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PREFACE. 


Or the Danubian Principalities, of the character, language, 
and nationality of their inhabitants, little appears to be 
generally known, notwithstanding that the late war began 
with their occupation, and that the earlicr and not the 
least brilliant portion of it was fought in that country, 
ut Oltenitza, Citate, and Kalafat, and that now again, 
public attention is called to the scttlement of the govern- 
ment of these Provinces. 

The Principalities and their capitals lie a little off the 
beaten track, and the intréduction of steamers on the Danube 
has diminished rather than increased the numbor of visitors 
to Bukarest and Yassy. Travellers by land were obliged 
to sec something of the country, but now they hurry down 
to the Black Sca in a Lloyd’s steamer; and, indeed, 
Bukarest possesses little to fill the pages of a guide- 
book, or to repay the traveller for the dusty journey from 
Giurgevo and back, if he has only two or three days 
to stay there. Bukarest has no works of art, but 
It possesscs public gardens perhaps cual to those of any 


capital in Europe, and is full of quaint old churches, 
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having curious Byzantine paintings, but possessing no archi- 
tectural interest except for the ecclesiologist. It is the 
rural districts, however, and not the towns of Wallachia, 
that are so pleasing; in summer the climate is genial, and 
the soil of unequalled fertility; the Carpathian mountains 
that border the plains contain sites equal in beauty to any in 
the lower parts of the Alps, many of these are occupied by 
monasteries, some of them of considerable antiquity and his- 
torical interest, such as Bistritza, Tismana, Curte d’Argish, 
Campu Lungu, Sinai, and Nemuyeshti. From these hills the 
eye never wearies with looking over the rich expanse of corn 
Dost beyond the horizon towards the Danube. Thesé plains 
of corn-land are, in parts of the country where there is no 
water, unbroken by any habitation, for the peasants come 
from a distance with water in their carts, and ufter ploughing 
and sowing the land, leave it until the harvest is ripe. 

The peculiar charm of the country consists, however, in 
the character of the inhabitants. Surrounded us they are 
by different tribes of Sclavonians, the traveller from the 
West is surprised and pleascd to hear a language which 
has deviated little from the parent Latin; he will at the 
same time be pleased to mect, in the upper classes, with 
the manncrs and habits of Western Europe; and, among the 
peasants, with a simplicity, livelincss, and friendly disposition 
which contrast well with the boorishness of the Slav race 
in Servia and in Austria. There is ulso the freedom from 


restraint, and the hospitality, of Onental life. The traveller 
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coming into the Rouman country from the East will no longer 
find the bigotry and fanaticism which is shewn so strongly 
towards Western Christians by the rest of the Greek Church. 
The peasantry, and, indced, all classes equally, are remark- 
uble for their love of their native land and attachment to its 
soil. This feeling is very strongly shewn in the first three 
poems in the present collection ; and the Wallachians maintain 
that it is not confined to themselves, but that all forcigners 
coming to Wallachia become so much attached to their 
country us to leave it with regret. This idea is cmbodicd 
in the following couplet :— 
ee’ ‘Dumbovitza apa dulee, 
Cine o bea nu se mai duce.’ ! 

Another pleasing feature in the country-lile is the number 
of musiciuns, or ‘lautart.’ These men are minstrels ulso— 
the repositorics of the old ballads, which huve been only 
recently collected and printed by M. Aleksandri. Their talent 
for catching an air which they have once heurd, and for re- 
membering and repeating it, is very extraordinary; their 
music is generally plaintive and melancholy. The favourite 
uir appears to be one called the Surji or postillion, and 
supposed to be imitative of the galloping of horses. Mr. 
Grenville Murray has given six of the Kouman uirs at the 


end of his volume of the Songs and Legends of Roumania. 


' + Sweet water of the Dumbovitza, 
Whoever drinks it never more departs,’ 
The Dumbovitza is the stream on which Bukarest is built. 
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It is strange that the lautars, though they are the national 
musicians, should all be gipsies. There are still a few 
wandcring gipsies, but the majority are now stationary, and 
principally employed as blacksmiths. Before 1848 the gipsies 
were sold as slaves: their slavery was abolished at that time 
by the popular movement, but on the entry of the Russians 
if was reimposed by their influence. The gipsies on the 
monastery lands of Moldavia had already been enfranchised 
in 1844, on which occasion Aleksandri wrote the poem 
‘ Disrobirea Tiganilor.’? Prince Gregory Ghika, the Hospodar 
of Moldavia, has lately, by the edict dated 28th November 
(10th December), 1855, emancipated the gipsies throughout 
the Principality. 

In few places out of England is there so much country- 
life as in the Principulities: the provinces abound with the 
residences of the boyars, many of which have gardens 
und lawns attached to them equal to those of our own 
country. The landlords in Moldavia are said to live more 
upon their estates than those in Wallachia, their estates are 
consequently bettcr managed, and the peasants better off, 
than where they are under the direction of bailiffs and 
middle-men, who are very frequently Grecks. On the other 
hand, the peasants of Moldavia are bound by law to con- 
tribute more days’ labour in the ycar than their brethren 
in Wallachia. ; 

Some writers object, and with justice perhaps, to the 

1 Sce page 136, 
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too great luxury of the upper classes in the Principalities; 
many represent that there is no middle class, but in this 
they are not so well-informed. They appear to have judged 
from the large towns; and observing that the tradespeople 
—tailors, shoemakers, and others—chiefly consist of French- 
men, Germans, and Servians, they have hastily concluded 
that there is no middle class. But it must be remembered 
that the two Principalities are purely agricultural districts, 
and that agriculture is the sole national industry. In 
Wallachia, besides the hundred families or so of great 
boyars, there may be reckoned about thirty thousand pro- 
prietors of lund; in addition te these, there are farmers, 
bailiffs, corn-fuctors, and others engaged in agricultural 
industry. All these men are well acquainted with the 
resources, interests, and requirements of their country, and 
would form as good an clectoral body as some others that 
might be named. It is for these men that Alcksandri has 
written the national plays, and not for the great boyars or 
the foreign shopkeepers of Bukarest and Yussy. 

With respect to the nationality and language of the in- 
habitants of Moldo-Wallachia, not only is there little known 
on these points, but they have been the subject of much mis- 
representation. Some have long endeavoured to make the 
world, and even the Roumans themselves, believe, that they 
were a branch of the Sclavonians, and that the Rouman 
language wus a Slay dialect. Even were there not sufficient 


historical evidence to prove the descent of the Roumans from 
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the legionarics of Trajan and Aurelian, the language leaves 
no doubt on the mind of any one who examines into it as 
to its source. There are certainly many Slav words in use 
among the Roumans, introduced, some from the neigh- 
bouring Slav tribes, some from the Russians; but this pro- 
portion is daily being reduced. Such words, especially, 
are becoming climinated as have taken no root among the 
peasantry, for many of these Sclavonic words are current 
only in towns; and the country-people, more tenacious of 
old forms, continue to use the Latin word. Another set 
of words in Rouman, not of Latin extraction, are also to 
be found in the Albanian vocabularies of Hahn, Thunmann, 
and Xylandcr; and as the colonies of Vlachs extend as far 
south as Greece, and live side by side with the Albanians, 
it 18 not always very clear whether these words are origi- 
nally Albanian or Wallachian. The Rouman language also 
offers much interest to philologists, in the consideration of its 
deviations from the Latin, which may, perhaps, be pre-exist- 
ing forms, and not always corruptions; and Mr. Finlay seems 
to consider that the Thracian and Illyrian were so nearly 
allied to Latin, as to have induced this extensive adoption 
of Latin; for the Rouman language, as the reader is aware, 
is not confined to the two Principalities and the adjoining 
provinces of Bessarabia and Ardeal, but is found again south- 
wards in the Pindus close to the frontiers of Greece. These 
deviations from the Latin are very regular; and if borne 


in mind, the resemblance of Rouman to Latin will appear 
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much more striking. The following are some of the most 
frequently recurring changes :—The sound of ¢, &, and g of 
the Latin changes to p, as apa for aqua, peptu for pectus, 
patru for quatuor; cl changes to ch or k, as inchéde for 
tncludere. Perhaps the converse takes place, and gu of the 
Latin changes to ei or ki, as clatina for guatio; ex changes 
to se or sk, as scoate and scutura for excutio; 7 changes to r, 
as soare for sol; miere for mel. 

The leading peculiarity of the Rouman language, dis- 
tinguishing it from other Latin languages, is that the article 
is placed at the end of the word. The same thing takes 
place in Bulgarian, alone among the Sclavonic languages; but 
the Albanian also has this charactcristic. The Bulgarians 
are generally believed to be Slavonised Tartars or Turks, 
and it is worthy of consideration how fur this post-position 
of the article, common to the Turkish languages, may not 
be attributable to the influence of the primitive Turks, as 
cthnologically understood, which extended over all these 
eountrics long before Ottoman times. 

The Latinity of Rouman is, however, sadly disguised 
under the Cyrillic alphabct, in which it has hitherto been 
habited. This alphabet was adopted about 1400 a.n., after 
an attempt by one of the Popes to unite the Roumans to 
the Catholic Church. The priests then burned the books 
in the Roman -or European letters, and the Russians have 
opposed all the attempts made latterly to cast off the Sclavonie 
alphabet by which the Rouman language 1s enchained and 
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bound to the Sclavonic dialects. M. Prosper Mérimée, in 
a review—printed in the Moniteur, of January 17, 1856—of a 
French translation of M. Aleksandri’s ballads, says of this 
tendency to return to the Roman alphabet: ‘The Russians, 
they say, do not see this change without secret displeasure. 
They had lent their alphabet to the Moldo-Wallachians ; they 
also offered—so obliging are they—to lend them Governors 
and Cossaks; but the Moldo-Wallachians prefer the Roman 
letters, and their national administration: I am far from 
finding fault with them for it.” This opposition of the 
Russians is not surprising, as another writer says: ‘ The 
Russians in the Principalities waged war upon the dic- 
tionarics ;’’ they destroyed M. Eliade Radulesco’s printing- 
presses when they came into Bukarest, in 1848. 

The difficulty of coming to an agreement among the men 
of letters as to the system to be adopted for rendering the 
Cyrillic letters by Roman type, has retarded this movement 
as much, perhaps, as political opposition. Some books have 
been printed in Roman type, but they do not appear to have 
come into general usc. The great dictionary of the Rouman 
language explained in Latin, Hungarian, and German, printed 
at Buda, in 1825, is in Roman type. This dictionary was 
the work of seven professors, whose labours extended over 
a period of more than thirty years. It is an admirable 
etymological work, notwithstanding that many of the deriva- 
tions are far-fetched, and some attempts to derive Turkish 
and Persian words from Latin are absurd. It is allowable 
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for Transylvanian professors to be ignorant of a word being 
Turkish, but it is inexplicable that they should not have 
known certain words to be Sclavonic, unless it be supposed 
that they refused to recognize the intrusion of Sclavonic in 
any shape. 

This Selection of Rouman Ballads and Poetry has been 
printed in Roman characters according to the system adopted 
by Jon Ghika, Prince of Samos; and, I believe, by MM. 
Negri, Aleksandr, and others. They, however, write the 
z, in words of Latin origin, such as ztoa, zece, zieu, auztt, with 
d, as these words represent dies, decem, dico, audire; and these 
Rouman verbs have the d@ in some cases, which in others is 
changed to z, as cddea, cdzut. This might, however, be an 
unpopular innovation in the Principalities; and, out of them, 
it might mislead to have two letters with the same sound of 
z. It is necessary to observe that in some parts of the 
country in which Rouman is spoken such words as ztoa, 
zecé, are pronounced with something of the sound of dz, 
and not simple z. In Pindus, where Greek Ictters are used, 
zioa appears to be written 6f:0a. 1 have thought it desirable 
to retain the & in all words not of Latin origin, or not having 
a correlative or cognate word in other neo-Latin languages, 
in order to mark their foreign origin, as kodru, ‘a wood.’ 
It is necessary to make choice of one of the many systems 
for reducing the Cyrillic to the Roman alphabet; and though 
others may be recommended as shewing in a greater degree 
the etymological derivation of the language; yet, on the 
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whole, this is the simplest and the easiest of adoption, while 
the other systems would introduce a difficult orthography, and 
require a general knowledge of Latin to make them useful. 

To M. Eliade Radulesco belongs a very large share in the 
revival of Rouman literature, and he is one of the most 
strenuous advocates for the restoration of Roman letters 
to the Rouman language. His system of rendering the 
Cyrillic alphabet into Roman characters is, however, open to 
the objection that it would rather be a return to the old Latin 
than an adaptation of Roman characters to the Rouman 
language. For instance, he and his friends propose to write 
RIG nici, neque, THEA acel, aquel, which would be all 
very well if, as in Spanish and Italian, these words were 
pronounced with the usual pronunciation of qu, as in qual. 

The Ballads contain many allusions to the remnants 
of ancient mythology still lingering in the country ;— 
those in the present collection are old, but they 
have been only recently collected and arranged by M. 
Aleksandri, of Yassy. The other poems are the works of 
living men: indecd, all these pocts, with the exception of 
M. Eliade Radulesco, are still young. M. Aleksandresco 
is Keeper of the Archives at Bukarest. MM. Alcksandri, 
Bolentineanu, and Cretzianu, have lived a good deal abroad, 
but from their writings it may be seen that their affection 
for their own country is undiminished. 

I have added a few literal translations of some of 


the Ballads and modern Poems, and two French versions 
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made in the country and communicated to me there. The 
most literal form of translation has been adopted in order 
to preserve the individuality of the poems. Tho story 
of -Erculean, or Hercules, is a Transylvanian ballad, 
describing allegorically the finding of the mineral sources 
of Mehadia. The story of the Master-mason Manole is 
historical, and relates to the building of the Monastery 
of Curte d’Argish. Besides the poem of which this is 
a translation, there is an old ballad on the same subject 
in M. Aleksandri’s collection. M. Aleksandresco’s Fables 
will, I hope, mcet with approbation. I believe he fre- 
quently improvises them, and more may therefore be 
hoped for from his pen. The fable of tho ‘Swan and 
young Crows’ has no Moral, in the original; perhaps the 
love of the Fox for the young Crows may be intended to 
represent the equally interested love of Russia for the 
Roumans: or the reader may imagine that, when suffi- 
ciently fattened up, the crows were devoured by tho fox, 
whilst she repeated to them the samc warning against 
listening to flattery, which she had before bestowed on 
the parent ‘Maitre Corbeau.’ The Soldicr’s Dog, by Alck- 
sandresco, ig an imitation from Casimir Delavigne; the 
translation in verse was done by a fricnd from the prose. 

This may be the place to observe that the square border is 
adapted from a rare Byzantine manuscript of the fifth century, 
the initial letter being taken from a Byzantine work of a 


somewhat later period. The border with the semicircular top 
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is adapted from a Byzantine manuscript in the Brblothéque 
Impériale at Paris, of the ninth or tenth century. This 
kind of border has not as yet been used in modern book 
decorations. The initial letter is from another Byzantine 
manuscript. The heading and tail-piece in pages 6, 7, etc., are 
from a Byzantine manuscript in the Bibliotheque Impériale, 
and the letters from the same manuscript. Those on pages 
72, 73, etc., are from a Sclavonic manuscript of an early 
period and are exceedingly characteristic. It must always 
be borne in mind that Byzantine ornament, when applied to 
architecture, is of a different class to that applied to the 
decoration of books. The designs have been strictly con- 
fined to the latter class. The views of Venice are copied 
from pictures by Canaletti, that at page 147 1s said to bea 
view of Titian’s housc. 

The success of former ornamented works issued from Mr. 
Austin’s press, leads me to hope that the beauty of the present 
volume will greatly help to insure a favourable reception to 
the Roman characters among those persons in the Principali- 
tics who still cling to the Cyrillic alphabet. I cannot take 
leave of the subject without expressing myself indebted to 
Mr. Austin and Mr. Newton for the taste displayed by them 
in the execution of the work generally, and especially for the 


care bestowed on the printing of a strange and unfamiliar 


language. 
H. 8. 


June, 1856. 
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RULES FOR PRONUNCIATION. 


THE vowels are to be pronounced as the vowels in 

italian. 
The letter ‘%’ represents the "b of the Wallachiun 
alphabet, und has the valuc of the French 


e muet, or of the first ew in the French word 


he ‘2’ represents K, a, a nasal vowel, which 
has not any corresponding sound in French 


or in English. 


The simple consonants (that is, those without marks 
under them), are pronounced like the corresponding con- 


sonants in Italian. 
The ‘¢’ is equal to és or ¢z. 
The ‘sg’ is equal to the English eh or French ch. 


The ‘ac’ before e or 7 is pronounced like sh, us 
vorbesce = vorbeshte. Under this system, i 
many inflections, the final vowel only changes, 
as vorbescd = vorbescu ; vorbescs = vorbeshts ; 


corbesce = vorbeshte. 


The ‘s’ is pronounced us in English. 


. 
at ™,, 
vagal id Ve 
oe ae ja : ™ 
Panty 
ee wh “prs sae 
ig. ‘ 
s 4 
. oy 


, or nah! ewe 
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KUMPA feari gi frumoast 
QO! Moldova draga mea! 
Cine pleaci gi te lash 
E patruns de jale grea, 










Ca, plutind fn visuri line wy, 
Pe-al tii sin ca intr’un raid, © * 


Dulce ’1 viata de la tine 
Ca o dulce zi din maiii ! 


Ei te las, tear’ iubiti, 
De-al titi cer m&% departez ; 
ag ma) / Po ig Lote ay ‘ 


Ta ONES oe OD fe vi ad 


ere Sere 





% 


. ta: ae os 


Pa 


or a AO ERE 2, 50 
“ : - 


% t = 
Poe oe 
~ae t a = >. a 

eB ee a AT 3 -! t 

8 
: es 
7 i 


Ce Seis 
pica ae: - 


Pa 


| ; “apo MOLDOVEL. 
Dar cu inima cernit& 
Plang amar, amar oftez. 
Trist acum la dispartire. 
De fiori m4 simt cuprins : 
8’ ori ce draga nalucire 


Pentru mine-acum s’ati stins ! 


Cine scie, cine scie 

Dac& ’mpins de-a soartel vint 
M ’oitt intoarce’n veselie 

S& sirut al tiu pimint! 
De-oii videa inca vr’o data 

Munfil tai resunatori 


Ce cii-o frunte iniltat’ 
Se perdi: falnik pintre nor. 


S’al tii kodri de verdeafai 
Unde curgii, goptescti ugor 

Reci isvoare ce dati viata, 
Doine care zicii de dor. 

S’al tiu cer care zimbesce 
Sufletulut Rumanesc, 

Si ori care ma itibesce 


S’ori pe care ett itibesc! 
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ADIO MOLDOVE!. 


Kati ceasul de pornire ; 


cs 


Eati ccasul mult amar! 


. 
¢ Slaven. ihe? 
te ee Pee 


Vesclie, fericire 


Kt Je las pe-al tit hotar, 


S'a mea inimit iti ZICC ! 


‘le 


O! Moldovo ce jalese, 


Be eG eS gene ae 
Ned 5 
ao fF 


Adio! remai ferice, 
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Ferice sit te giisese. 
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CANTECUL STREINATATII. 


Is 


ATACESCU ¢n ex} streine, 


De ciminu ’mi departat ; 





A eis : 
6, Imi trecii viata In suspine, 


49H of Painea’n lacrami mi-am udat ; 
ae le 6 
4 - ° Ae A 
Sg Fie painea cat de rea 
, a \ y 4°, ’ e e 9 
\ p Tot. mai bine’n teara mea. 


1}. 


Ah in teara mea frumoasi 
Am lisat tati iubit, 
Am lisat maikit duioasi, 
‘e de plinsurt aii albit. 
Fie painea cat de rea 


Tot mai bine’n teara mea. 


ITl. 


Vezi o culme munteneascih 


S’o cisuta dedesubt * 


CANTECUL STREINATATII. 


Este vatra pirinteascit 
Unde laptele am subt. 
Fie painea cat de rea 


Tot mai bine’n teara mena. 


Iv. 
“A et 
In dumbrava verde deus 
ry e A 
Q) fecioar’t vezi trekind 2 
Este-a wnimil “mi mireasit 
Ce ma chiamit suspinind. 
Fie paimea cat de ren 


Tot mai bine'’n teara men. 


La streimnt am stat la mash, 
Si cu ¢1 m’am ospitat ; 
Dar gfindind la mine acasi 
Lacram) riuri am vitrsat. 
Fie painea cat de rea 


Tot mai bine’n teara meu, 


Vi. 
‘ine teara fei iubesce 


Nu dit lumen pentru ea ; 


ror OTE” BRERA TATT.” 





Oh! atunci inima ’mi cresce 
Cand gindescti a o vedea. 
Fie piinea cat de rea 


Tot mai bine’n teara meu. 


VII. 


Fericifi cati sint aproape 
wd be w © Md 
De caminul parintesct : 
}’oit muri, voli si ma ‘ngroape 
t Y y ¥ 
n pamintul ruminesct. 
Fie piatra cat de grea 


Tot mai bine’n {eara mea. 


(r, CRETZIANU, 





INEFOMREERER * 


N imnt, o aamea lirt ! cicl fnsftrgit mi iat 
La tarmul citre care sbura inimia men ; 
~ A A ° w 
Caci fustirgit resuftlu asti acer ce fmbati, 


Si skumpecele fiinfe curind voit revedea! 


“Le du, te du mai iute, cetate plutitoure, 
Si nncori ti arunch la pertul ferieit 

: A_4Ay__* Si. Bee ‘ ‘ 

La care Intilni-voin fiinte Iubitoare 


Ce vor virsa cildurit tn suflett "mi ricit. 


Racit! caci rece oste streina ’mbriatigarc, 

a3 » v 

S’un vint de moarte trece prin acrul strein : 
Destul, destul plimbat-am cinct ant a mea ‘nftristare 


De la un loc la altul, din spin fntr ’un alt spin! 


Destul mugi furtuna pe fruntea ’mi inc’ juni ; 


Destule ploi de lacriimi, destule am varsat, 


pom ate. rl a. 


Destule zile negre gi nopti fara de luna 
fn calea ’mi am&rit& ett vai! am numirat. 


{NTOARCEREA. 


ia toti cerescul tat& trimite consolare’: | 
{Acum mi a venit rindul : s’adormit al meti suspin ; : 

$4 logit rénile mele; s& uititi a mea intristare; 
Xe du nainte, navi! tu porfi al mci destin. 


Ca-un concept de tngeri, aga dulcea 
Soptesce dulci kuvinte l’auzul met rapit ; 
Si par’ ci ’mi vazt pirintil cu a lor rizinda fata, 


Si par’ cit titi In brate pe cel ce am iubit. 


E un minut in viat& mai dulce de cat toate: 
E cel care precedé minutul asgteptat : 
Mai mare multumire pe lume nu se poate 


Decit cind sorbi cu gindul un dulce sirutat. 


Al fericirci soure se ‘nalta’ pentru mince ; 
Cand are si apue nu voiti de loc sa seit; 
(‘c? mY past daci miine voit scoute iar suspine : 


Mi mulfumescti ci astizi ferice pocit sa fit. 


QO munti af Ruminic!! O dealuri inverzite ! 
© Dunare mircati! din sufict va saluta ; 
Vazindu-va, m& leagint in visuri d’aurite ; 


O zi ca cea de astazi ma face mult sa uiti. 


INTOARCEREA. 


Un imni, o a mea lirk! cacti insfirgit mia iat& 
La {armul cittre care sbura inima mea ; 
Cici insfirgit resufiu astii aer ce imbati, 


Si skumpele fiinte curind voiti revedea ! 


Scris pe vaporul Herminia 
apropriindu-ne de Turnul-Severim 


G, CRETZIANU, 





MIEOCRRA, 





E-un picior de plait, 





Pe-o yur’ de rai, 
Eata vini fn cale, 
Se kobori la vale 
Trei turme de miei 
Cu trei1 tchobanei. 
Unu ’i Moldovan, 
Unu ’{ Ungurean, 
Si unu ‘Y Vrancean ; 
Far cel Ungurean 
Si cu cel Vrancean, 
Mari, se vorbira 

o~ Sise sfaturré 

Pe Papus de soare, 
Ca si mi ’1 omoare 
‘Pe cel Moldovan, 
C&i mai ortoman! 
| S’are of mat multe, 
Multe s1 cornute ; 
Si cai invetati 


Si cant mai birbati! . 





MIEOARA. 


Dar cea Mioritih 

Cu lina plaviti 

De trei zile "n couce 

Gura nu ’1 mai tace, 

Earba nu ‘I mai place! 

<< ——— Miorith&r lae, 

<< Tae bulacae ! 

‘<< De treit zile "ncoace 

‘‘Gura nu ’ti mai tace ; 

‘<Orti earba nu ’tt place 

Ori esct bolniavioara 

*< Miorit® mioarit > 
Dragutule Bacec 

cea ’ti o1le ’n conce 

‘** La negru zinboi ; 

“<< Ca 71 earba de nol 

** Si umbra de voi. 

‘< Stapinc, stipine ! 

oe Tt cheama g’un cane, 

‘<< Cel mati voinicescti, 

‘<< Cel mai barbatesct, 

‘Ca, VPapus de soare, 

‘‘ Ati 8% mi te-omoare 


““ Baciul Ungurean 


‘v 


~- 
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MIEOARA. 


‘‘ Si cu cel Vrancean! 
Oita Birsana ! 


‘<< ‘De esc! nasdravana, 





‘<< $1 de-a fi sa mor 


<< Tn camp de mohor . . 


‘Sa spui lui Vrancean 


<< $1 lui Ungurean 


‘<‘Ca shi mai tngroape 
“<< Aice pe-aproape, 
«Tn strunga de oi, 
‘‘ Sa fiti tot cu voi ! 

<¢ Din dosul stanii, 

“<< Sa ’mi aud canii ! 

‘‘ Aste sa le spui ; 

‘<< Ear la cap sa ’mi pui 
<< Fluerag de fag . 

“¢ Mult zice cu drag! 
‘‘Fluerag de os . . 
‘¢Mult zice duios! 

‘* Fluerag de soc . 
“ Mult zice cu fok ! 

<< Vintul c& mi-a bate, 
‘¢’ Prin ele-a rasbate, 


‘S$ Voile s’or strange, 


MIEOARA. 


‘* Pe mine n2’or plange 
\j 


“Cu lacrimi de singe ! 
‘* Kar tu, de omor 
‘Sa nu le spui lor. 

‘* Sa le spui curat 

“Ca iw’am tnsurat 


— 


‘‘Ca-o mtndrhn kriaeush 


a! 


*¢ A Tumeli mireash 


‘(CA la nunta meu 
‘(Ati cRz2ut o stea!... 
“* Soarele si luna 

<¢ Mi-ati tinutt cununa ,; 
“<< Brazi gi paltinas} 

‘<< T-am avut nuntas! ; 

‘<< Preoti, muntii mari ; 
‘* Paser!l, liutari ; 

‘* Paserele m1i 

““Si stele, tcl! . -. . 
‘¢ Ear de 7i tntilni 


‘¢ Si mi ’¥ tntfIni 


<< Maikuta batrini 
‘<¢ Cu briul de link ; 
‘* Din ochi lacramand, 


‘¢ Pe campi alergand, 
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MIEOARA. 


‘< Pe toti intreband 

‘< Si la tofi zicand : 

‘<< Cine-ati cunoscut 
‘“Cine mi-ati vazut 
‘¢Mindru tchobanel, 
“‘ Tras pintr ’un inel P 
‘< Fetisoara lul, 
‘‘Spuma laptelui ! 

‘* Mustetioara lui 
‘““Spicul graului ! 

‘* Perigorul lui, 

“‘ Peana corbulut ! 

‘** Ochigorii lal, 

‘*‘ Mura campulut ! 
““'Pu, Miorita mea, 

‘““ Sa te ’nduri de ea! 
‘* Si ca “i spui curat 
‘* CA m ’am fnsurat 
““C’o fata de krait, 

‘‘ Pe-o gura de raiuv! 
‘* Kar la cea maikuta 
‘Sa nu spui, draguta, 
‘“‘Ca la nunta mea 


“(At cazut o stea; 
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. «ff MTEOARA. 


Pe a eo 


“ C’am avut nuntasi 


‘¢ Brazi si paltinagi ; 
‘ Preoti, muntiY mari ; 
‘* Paseri, lAutan, 

‘¢ Paserele mii 


‘Si stele fachii !” 
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 LWELUL $i MAHRAIA. 


OST ’ati, fost un Kraisor, 
Tinerel, mindru fecior, 
Cum ec bradul kodrilor 
Sus, pe virful muntilor! 
De sotie ’si ati Juat 
O kopila din cel sat, 
Kopilita romancuta 
Toti vecinilor driguti, 
Cum e floarea cimpului 
La lumina soarelui ! 
Eata Ini cit 1 ati venit 
Carte mare ’1 aii sosit 
fn tabirk de pornit, 
Si el jalnic aii grait: 
‘‘— raga mea, sufletul met ! 
‘¢ Tine, tu, inelul mci ; 
‘Pune ’] in degetul tai. 
‘‘ Cand inelu-a rugini, 


‘Sa scii, draga, c’o1ii muri! ”’ 





INELUL SI MAHRAMA. 


Ea din guré aga ’1 grii: 

‘‘— Na ’ti mahrama de miatasa, 
‘‘ Pe margini cu aur trasa. 

‘‘ Cand aurul s’a top, 

‘< Sa scil, dragk, c ’oiti muri! ”’ 
El pe cal s’ati aruncat 

Si pe drum lung s’ati luat. 
Mers-ati el pin ’la un loc, 
S’att apris un mare foc 

Tn mijlocul kodrului, 

La fintiina corbului. 

Mina ’n sin el tsi biga 

La mahramit se uita... 
Inima ’3 se despica! 

‘¢_ _Dragii mel, ostagil mel, 
‘¢ Puisori viteji de zmei! 

‘‘ Stati pe loc si ospitati 
‘Si la umbra vit culcafi. 

‘<‘ Eti acasa ’mi am uitat 

‘< Palogul cel rotilat 

‘< Pe-o masa verde aruncat.’’ 
fnapoi el ati pornit, 


C’un voinic s’ati intilnit, 
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INELUL SI MAHRAMA. 


C’un voinic cu calul mic: 

‘¢_. Noroc bun, tiner voinic ! 
‘‘Ce veste de unde vil? 

— Dacia vrei, Doamne, s’o scii ° 
‘* De altul tot ar fi buna ; 

De tine nici cum nu ‘i buna! .. 
‘‘Tatul tat tear’ ati pradat 

‘‘ Si mindra ’ti aii aruncat 
‘<font’ un rtu adine si lat! 
Kriaisoru-ati licramat 

Si din gurit-ati kuvintat : 

<¢__... Na, voinice, calul met 

‘Si sh 71 duci la tatul meu. 

“ De-a ’ntreba unde stint ett? 
“<Sa 71 spul, tu, ca cu m’am dus 
‘¢ Pe malul apei, fn sus, 

“Si cii’n apa m’am svirlit 


** Ln kopila ce-am iubit! ”’ 


Tatul sei tear "ah sculat 


{ntreg riul aii sipat, 
L’ati sapat si Vaii sacat 


Si kopili ’si ati aflat... 


b | 


Amindoi fnbratisatt, 


INELUL SI MAHRAMA. 


Pe nasip luciti culeatt, 

Cu kosite galbioare 

Si cu fete rumioare... 

La biserica ’i ati dus, 

fn rakle mindre ’{ at pus, 
Si pe dinsu ’] ati zidit 

In altar, la risirit : 

Pe ea ’n tinda, Vasfintit ! 
si din el, frate, ati egit 
Un brad mindru, catinat, 
Pe biserica plecat. 

Si din ea o vilsoara 
Tinericai, mladioara, 

Ce din ziori si ptna&’n seara 
Pe biserica s’o intins 


Si cu bradul s’o cuprins! 


Tuna, Doamne, gi trasnuesce ! 


Tuna ’n cine despartesce 
Dulcea dragoste ’nfocata 
De-un fecior si de o fata ° 


BaLADE. 


ERCULEAN. 


Plecat-at fn zior'i 
‘rel surori ia flor. 
Sora cea mali mare 
Pe Cerna, la vale ; 
Sora cea wnevzini 

Pe mal, fn grrdina ; 
Sora cea mal mich 
Si mai salbatichr 

S’aGi dus, mari, dus 
Pe Cerna, tu sus; 
Ear tn urma lor 
Multi voinici cu dor 
S’ati luat cAntand 

S”’ ati venit plangind ! 
EKata-un Erculean, 
Eata-un capitan 

Ca mi se ivesce, 

Pe mal se oprcsce 


81 Cernei griesce : 


ERCULEAN. 


<<. Cerno limpezie ! 
<‘ Stal, de mi spune mie 
<*¢ Despre tre! surori 

<< Ce-ati plecat la flort. 
‘<__. Sora cea mai mare 
‘‘S’ati dus catre mare 
‘¢Pe Dunirea ’n jos, 

<¢ La un plait frumos. 
“<Sora cea mezinia 
‘‘S’ati dus din griidini 
‘- Peste noh muti, 

‘<< Tn kodri karunti. 

‘‘ Sora cea mai mich 
Si mai salbatici 

‘<< Plinge colo ’n stinciht 
“(La umbra adinen !’”’ 
Kreul Erculean, 
Mindru cipitan 

Tsi repede calul 

De risuna malul, 

S’ ajunge ’ntr ’un sbor 
La stinea cu dor. 


ne Kisi, fata, din peatra 
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“<< Gn te vad o datin! 


KRCULEAN, 


‘*— Cum sit es din peatra, 
(Ca sint goala toath, 
‘Simi tem de sore... 
Num ‘ar soarbe oare ? 
“Sa n’al nici o frich, 


* Fata salbitica ! 


“Ca te-oiti lua ‘n brate, 


om 
Se 


“Si tu mij da vicatii : 


‘S12 te-o1t coperi 


“SI ini te-oit feri 


Pe” 


‘De vint si de soare, 
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‘* Do-a lor sirutare. 


“— Badita badita ! 
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De ti sint draguliti ; 
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“ Sotic, de vrei 


_F * 


*¢ De vrei si mi ici? 


— 


w e A w 
‘“¢ Ma scoate din stinei, 


Spe a mE ies 


“ Din wnbra adinea, 


> 
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“Sa ti es la lumini 


“Cu imima plina.”’ 
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Ereul Erculean 
Mindru ciipitan, 
Calci peste peatri 


Si din ca, de-odati 





MROULEAN. 


KBsit-o mindrit fati 
Alba, goala toata ! 
Alba si frumoashi, 
Dulee, rikoroacih, 

Cu par aunrit, 

Pe umeri leit... 
Ereul Erceulean 
Mitndru capitan, 

() pune pe brate 

Si prinde Ja vieata ; 
So stringe la pept 
S’o leagnanit “nect 
Pe-un pat, la rikoare. 
Pe-un pat, fara soare, 
Cuib de florieele, 


De dulci viorele .. - 


BALLADE, 
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SUI, 


RUNZA verde de nigari, 
Ati esit Bujor fn tear’! 
Bate, pradi, nu omoarh... 
Pe ciocot i bagi’n fere, 

Sa dea bani de keltucali 

Si haine de primincali. 
Bujor ese, Bujor zice: 

‘“‘ Halal de tine voinice! 

‘“‘ Haidet! kopii, dupa mine 
“Ca sc1i calea ’n kodru bine 
“Si scit_ turme de berbeci, 

‘‘ Tsboare cu ape rec ; 
‘Seiti neveste frumusele 

‘« $1 desagi cu rubicle.” 

Ici in vale, colea ’n vale 
Suni-un glas frumos cu jale, 
Glasusor de fati mare... 
Bujor prinde o sirutare ! 


Tei, in vale la parti, 





BULOR., 


Doi tete spali grtti .. . 
Buyjor le tine de brit! 
Ici, In vale la ffntink 
Doa fete spalé lina 
Bujor le stringe de mini! 
Ici, in valea lui Terinte 
Doa fete culeet linte... 


Biuyor Je scoate din minte! 


Kraunza verde de nagari, 

La Foesany, intre hotare, 
Este-un bordeitt cam pleeat 
De kopaci fneunjurat ; 

Acolo 7} Bujor bagat 

La Anita kirciumirita 

Se °F da vinul cu vadrita 

Si 1] imbati cu gurita, 
*“Anitico, draga mea, 

“‘Mult mi ’i dor de-o floricea, 
“¢ Floricicé rumioara 

‘<Cc-o tot porti pe gurisoar’.”’ 
— Stefainica Bujoras ! 


‘“* Floricica da ’tio-as... 


BUIOR. 


«Na, si na gurita mei 
27 34 5 
‘‘ De-o shruth chit Ti vrea. 
‘“ Pe bant, car, nu mai bea, 


“CN! CY potira cat colca! 


‘*—. Tas’ si vie chi nu “mi pash, 
“OC mnt i palusul pe masa, 

. A » ws a) 
Si mindruta mult frumoash ! 


Snrutatul n’at sfTrsit Sk 


Potira ch-at Sl sosit ! 


Louptat-ati cat ati louptat.. 


ww 


De potimn nial seipat ! 


id — —_ t 


runzan verde de nigari ! 

Pe Bujor mi 7] duct pim tearh 
Sil arath ena pe-o fiarn ! 
Siam 7) punt la tnchisoare, 
Karna arme fnr© sonre foo. 

QO lolio! kodru trunzos, 

(‘at esci mandru 1 trnumos 
Karna putrezesci, tu, jos ! 


Cla tine, Bujor, In gros 


sth culeat cu fata “n jos ! 


¢ —-* 


Frunza verde de nagar 


Pe Buyjor nit ‘] judecarit . 


BUJOR., 


fuse dlivan TL fTutrebari - 

**— Stefooiedn, het vestit ! 

‘© Multi cresemi ai omorit. ? 

**—— Morti de om et mam fieut. 
* Par crocoi multi am bitut ! 
‘-— Stefane, Buyorule, 

“Unde “ti statt averile ? 
“Cash ti sceipr tu, zilele! 
‘**— JLe-nm ascuns pe la kopaei, 


“ST OT Sasecusch Cel siracd, 


“Se 'si cumpere bot si vaci ! 


= 


Franza verde de nigarh 
Bugyor se sue pe-o scar... 
Planet shraci de s’omoaria ! 
Ch nu 7Y scara Domailor 


S17 chiar scara hotilor. .. 


Caleu neagri-a mortilor ! 


BALLADE, 
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Sew Ll 3, pe malul Dunarii, 
: La perdeaoa Salgati 


Nimerit-at lairduery 





Cam pe la mezul noptii. 
Palosele toti golit-at. 
Pe ciobani legatu-’mi at, 
DulAi tnpuscatu-"mi ati! 
Kar pe baciul cel mai mare 
Mi ‘1 fereca si mar tare 
Cu coatele la spinare 
De striga in gura mare : 
“Capitan Rarakatuel, 
‘+ Vatasel peste haiduci 
‘<'Pot Jhaiduct de cet vounticl, 
‘* Peste cine: sute si cincei ! 
‘* De-al fieut vr ’o data bine, 
“RA Uti o mili st cu mince 
“Si “int desleagh bratele. . - 


“Rata mA dort sermanele ! 


Capitanu 7] auzia, 
Mala hii i se fRcea, 


B atele en 71 sloboztie. 


SNDLGGAN 


kiara bacrual cium sempa 
Moana “mo stmoo si bien, 
Pptre-itama dle aur onta 

Sai clin bucitna buciumia. 
Vonile se visu, 
Fruaunzete se clita. 
Niaclurile clocotia, 

Peser (nn fata lor exsia! 
Sailor pom sonia CO) crsiae, 
[oinr somn Salen se trezia, 
Lust sSorterigesa se chucec 


a er 


Sao chim guri-asie Ci er 
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ab 


+ 


ih 


“* Neaieo, mniculita mec! 
ce Nueawuzist, tu, buctuiminnd . 
** "Poate virile strmmmd 7 2... 
ce NUE SCL, Taco, Clobiumtii 
*- Parnprdat-aa Grirlaniy, 


t, 


oe) 


“. O)rr drvumaitil at ritie 
‘. Ori dJhetduet Vi-at% mimerit 7 
Baba soaucri raspundei 

“§ Neorgi, te culea firti mien, 
“ De ciobani nu te “ngrijia 


“* Cth-asa buctiund ct de dor 


‘eCtfiaiel le °F dor de causa lor.” 


al) 


Baba sonera mu sfirsia: 
Salea ear on WUZLG 


Glas de bucium risunand, 


a ww 


Pin’ Ja suflet risbitind ! 
“Hei! kopii, kopit argat!- 
‘ Somnul dulce voi lisati 
“S$? un cal jute *mi fnchingati. 
‘Pune ‘fi suoa barbatesce 
“SA fnealee voinicesce. .. . 
Si pe cal se arunea! 
Si spre Dunire alerga 
WWauind si kiuind 
Si din busdugan sbirlind. 
Haiducii "mi o auzia, 
Loc de fugi nu giasia.... 
Karat Salga “Y urmiria 
Si din gurit-asa rienia : 
*€ Kan asceapti-asceaptit-asceapti 
‘¢Sa luptim la lupti dreapta, 
‘Capitan Karakatuci, 
‘Vatasel peste haiduci 
‘* Tot haiduci de cei voinici, 
‘‘ Peste cinci sute si cinci. 


“¢S$tai pe loc si ne ’ntilnim, 


SALG A, 


*- Don vorbe sik vorbim 


Si on arme si ne lovim. 
"Cn me qur pe Dumnezen ! 
“sa te Cnvat et fitul amen. 


- 


“Clim sha leach ciobanii 


“Si si prada carlaniy ! 


C'Apitan Narakeatuei 

Vataisel peste hhiagducis 

se diurcea, ducea, ducea. . - 
Nici capul mu os: tntoreea. 
Sale@a Taei, Salea i-colea. .. 
C'qoul din fuga 7 then! 
C‘ctpeta Can taba rime : 
Trupu Vnaimte fuses ; 
SAanoele pirit CUPICU 5 


ba ’ 


Drutitul POS Ci Si Praeent oo. 


Chien. matin, «hf de-a 


Cand vint cete de harduct, 
Druinul Jor nici ci gresescti ! 
Nici ch. ze, Ini hnonercset 


Jia perdcaon Balgaii 
Sus, pe midul Dunirs! 
BALADE, 


wt 


= 


BLESTEMBL. 


K cel deal, pe cel kolnic 
Trecc-o prune’ s’un voitic. 
Votmic merge haulind 

Si murgutui netezind ; 

Ear pruncuta suspmand 

Si din guri-asa zicind : 
“Toma, badita, ciliate 

“CA mu mai pot de pictoare ! 
© Drumu’Y gret si sgrunturos. 


“Nu mia pot merge pe jos 





eprom Oe te-as dua bucuros, 


Dar mit ¢ murgul mitilel, 
A 


ui mie si drumui egret! 


‘** Deabea duce trupul met. 
* Trupul eu picatele 
“*Mijlocul cu armele ! 


‘€—-Nu ‘ti ec mili si pacat ! 





De la pairinti nv’ luat, 
Th ri kodri m’ ai bigat! 
Daoar Domnul Dumnezct 


Sa fie pe gindul met! 





BLESTEMUT,. 


sia te duci badita. duci, 
Pin’ Tf pica rob Ja Ture, 
Cu pretroarele (n butucs 
Sicu bratele 7n kitusi ! 
Sa te-npunen dorul men 
Unde-a 4 driumul mia ores 
mi te bath galea mea 
Uude-a fi calea mas: grea! 
Murgul (aa sh potikneasci, 
In creseet. si te trinteases ! 
Mana dreapta sa-ti scelinteda 

Mana stinen 

SA ti-o fringh ? 
Sidi dtrlogiit cu dintin, 
Sao mite pkinga pirimtiv! 
sa te “nsord de non ori, 
sisi fhe: non ficiori ; 
Si te maui fasori o dati 
ios fact numalio fata 
Casi “ti care, cu-o scafita, 
Apa tulbure 7n temnith!. 


DALADE, 


Ps | 


“a I cel deal, pe cel kolnic 
rR 7 ws 9 . 
ig Prece-o pruncit s’un voine 
Pruneuhta baliioara 
Cu kosita galbivara ; 
3 - 


Voinice] tras pin incl . . 





= i oN Mult. e mindru tinerc]! 
Ne aCe 
SR ) S1 tot zive volucul : 
*—— (Anta “ti, mindro, ciuticul 
“Cami e drag ca sufletud 0” 
*— [on, bidito, “Tom canta, 
* Dar kodrit sor riasuna, 
“Si pe noi ne-a “Mtimapma 
‘* Paunasul kodrilor. 
‘ Voinienl vomicilor! 2. 27 
 Aurica draculika, 
‘Nici wai grya, nici n’ar frici 
Showa erya pentru mine 
Cat ott fi, et, tne’ tine. 
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] we UNASTUT, BRODRILOR ‘ 


“SA wal frach pentru tine 
“Cat fh fi, tu, neh mine!” 
Puse prunca a chuta ; 
KRodrii puserii-a sun. 
Kati ch (TY fntimpina 
Paunasul kodnrilor, 
Vonmeul voinicilor ! 
**—— Mii biete, biretele, 
“Mi voinice, voinicele ! 
* Di-ne non mitndra tie 
“Ca si scapi cu vicata-ta. 
Bal ot mitindra amu "ti ott da 
“Ptw ce capul sus “imi a sti! 
“Ca, de cand o am luat, 

A 
‘¢ In kosite 72 am jurat 
Si n’o las de linen mine, 
““Sis’o apar de ori cine = | 
{i de brie s’apuca 
Sida lupta se lua. 
‘and fn loc mi se “nvirtia, 


Cand la vale s’ aducea . 


Nict unul nu dovidea, 


PAUNASUL KODRILOR, 


Ear cel voinicel slabia .. . 
Briul ise des-cingea ! 
Paunmagul mi “ll strangeca 

Si de mijloce mi ‘1 fringes ! 
Kar mtudruta mi “Y privia .. .- 
Ochisort 77 strilucia, 
Jhnimioara 7} se baten. 

‘comes Nindro, mindrulita neu ! 
‘Wain’ de Vint strineec brtul met, 
“<< Aphra-te-ar Diannesct ! 
CH Vint slibesct puterle, 
‘Mai se ducti averile ! 

“— Banu, nu, badita frate! 
“Ca vwin-e laupta pe dreptate, 
‘eS1 orl care-a bir, 

“De barbat et 71 01% Prim2.’’ 
Voinicel se isbia, 

Si mai ture se smuncia, 

Si mii tare se ’nvirtia, 

Si mai tare se trintia! 

Din doi unul dovedia ; 


Din doi unul jos cadea!. . 
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PAUNASUT, -KODRILOR., 


ees 
. i 
a 


Cine ci mi ‘si dovidea 


Sr cu mindra purceedea ? 
Phunasul kodrilor, 
Voinicul voinicilor ! 

Cine *n lupta mi ’si cidea 
Sin urmit-le rimiinea? 
Voinicel tras pin inel . 


Meare ’n kodru singurc] ! 


BALADE, 


BALAURUE. 


A mijlocul drumuluty, 
La putul porumbula, 


Viaziut floarea ciimpului. : 





Dar nui floarea chmpulvi 
Si i chiar ochiul serpelui ! 
Serpulet cu kolzivi verzt. . . 
Nici sil vezi nici si 71 visezi! 
Si Unghitia pe jumiatate 

Trup cu arme fereeate, 
LPrupusor de voiniccl 

Co striga mereti din cl: 
“Sai, baAditi ortomane 

“Ca m ’ajunge la ciolane! 

*“ Sai, badita, de ma scoate 
“CA m’apuct fiorl de moarte !”’ 
Kata ’n lungul drumului, 

La putul porumbulut, 

Bath, mari, cA venia. 
Voinicelul ortoman 


Pe un cecal negru Dobrogean ! 
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BALAUCRUL, 


Kar balauru 7] zaria, 
Mi’) ziria simi ’Y evhia: 
‘* Ortomane 
‘* Hotomance ! 
* Bate (i negrul 
“ Pe de ’ntregul 
“$1 te du, gi fugi de mine 
“Pty coun te ‘nghif pe tine!" 
‘— Serpulita, 
* Dinti de kriti! 
* Serpurel 
“<Balhurel | 
“Nu ‘nghiti pe bictul frate, 
“Ca ft tut trupu on jumitate | 
— De ’i tiica, de nu 71 tiea 
‘*Nu mii las de prada mea. 
‘Ist, kopil chiar din pruncie 
“ Maicit-sa mi ’l ati dat mic, 


‘OR ’Y zicca, cind fl culea 


“T] culea si] legina: 


“ Culca-te, alina-te, 
““Serpele sugd-nni te !” 
Cel voinic, cel ortoman 


Cu cal negra Dobrogean 





] ,ALAUR UL. 


lute palosul scotia, 

Pe balaur 1] titia, 
Kopilandrn mi ’] seotea. 
Si ’n care’ mi’) radica 
Si la stina mi ’] ducca 

Si ’n Japte mi ‘| tot scalda, 
De venin 41 curittia 

Sion vieati 7] diruia ! 

S’ apoi, mari, cit triia 
Frati de crnce ee prindca 
Si npreuni vornicia 


Si Balaurii stirpia ! 


LALADE, 








FAT Logotitt ! 










Cu netide plete, 

Cu parul de aur: 

Sti, te odilnesce 

(a ’n deal te pandesce 


Un negru balaur. 


——~ Frumoasi fetita 
Cu lunga kositi 

Cu amindru kolan ; 
De dinsul wam frici 
Caci manam) volnici 


Pourtir 


— QQ! tinar 
Cu blinde mindrete, 


Cu ochii de foc ; 


FAT-LOGOFAT. 


Balauru 7? mare 
Si mili nu are ; 


Stati, ah! sti pe loc. 


Angerus din stele 
Cu ochi de porumbele, 


Cu fata de krinit ; 


Toti zmeil din lume 


Tremurti lal met nume, 


Tremurii si se “nehint. 


— Viteze vestite 
Cu arme aurite, 
'n dulce kuvint, 
Ee] peste munti calea, 
Si ’n cer are-o falci 


9 ] A 
Suna pe panint. 


— Pisixrea dc munte 
(‘nu salba pe frunte, 
Cu salbi de flori ; 
Murgul met cind sare 
'Trece peste mare 


w e be 


Si sboara pin nor. 





KFAT-LOGOFAT, 


Q Fit-Logotete 
Cu netide plete, 
‘u glasul ceresc ; 
Nu te du de-aice, 
Nu te du voinice, 


('h ett te dubesc ! 


— Frunmoasit fetita 


Cu lungi kositit, 


A ‘ . 
Cu sin fecorese ; 
Pentru-a ta tubire 
Palit sau perre 


Vrett sh dobindese ! 


ALEKSANDRI, 





BRIGRR: 
ZINA MUNTILGR. 


DoamMner Mt #* (4 #2 


A Moldova cea frumoasit 
Viata “1 dulce gi voioasit ! 
L’al Moldovei dulce soare 
Cresce tloare Ting’ tloare ! 
Multe paseri colo ’n sbor 
Pura minti en glasul lor ; 
Multe fete 31 neveste 
Fura innni far de veste 
Dar imblareat fratioare, 
Now ani Intreel cu soare 
Sus in nnute, la munteny, 
Jos In vale, la valent; 

Si de-al cilea not {ari 

Ni de-ai trece no’ mari, 
Floricict wai gitsi, 


Pasericéi mal Zari 
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RIOARA FLORIOARA, 


Nici nevasti mindruliti 
Nici kopila draguliti 
Ca Marioara 

Florioara 

ZAinigoara muntilor, 


Sorioara tlorior ! 


Albi ca o Jaerimioari, 
Diulee ea o primivarn, 
ra sprintina, usar 
Caun punti de ciprioari. 
Trupusorui gingisel 
Parea tras pity un mel, 
Nic} mieuti, mich naltuta 
Numai buna de dragutit 
S’o tot strmey la pept cu tok 
Si si "fi fie de noroe ! 
Ochigori set capri 
Trezia Jumea ’n veselii. 
Perisorui aurel, 

Ca mitasa suptirel, 
Trigea ocliit tot la el: 
Si pe fruntci strelncia, 


Sin mict valuri se neretia 
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MARIOARA FLORITIOAR A. 


fa ovaluri de-a crauliu 
a suflarea vintulut. 

S Vapoi, frate, mai aven 
Pe guritia-o floricea, 

Si ’n gurita mirgarele, 
Sa pe fatal dragiancle, 


Sa da stm coi krnuusori 


Si pe krini doi fragusgori . . 
Saoci dismicrzi s ’apor sa mori! 


Ka pe chimp de se ivia 
Flomle se *nveselia, 
Inimiule ’si deschidea, 
Miroasele "si resphndea, 
Si voios 1 le ’nehina, 


a 


Si votos se legiani, 


wa 


1 din calet o opria, 


Phd a 


tad wi IU ine 
msl Cul toata-as: 1 71cea : 


Sd 


ed 


‘Bunn zon, Soriomrn, 


s, ' 


‘* Mirioarn FJorroarn 


J 


“Spune nora ce vroesci > 
-¢ De Ja noi ce mai doresci * 
‘* Vrel ta miros de suleti 


~~ 


““Care patimele-alini fF 


MARIOARA FLORIOARA. 


Vrei mairos de bosiu1tods 

(te opresce mitndriu 7n loe = 
Vre1 miuros de MAvaerimionre 
Cte Gh wisurt pubitoiure 7 

** Te-ne, dragh sorioarm, 
Narioarn Florioarn, 

Dene pune ’n parul tiu 
Sione-ascunde 7n sfriul thu 
<< Sa “i ferim de diochitt rnin. 
‘| Parul tan sn 7l metexvim, 
“Staal tao sn Cl rhreorim, 

Si de este si murim, 

*¢ Linen tine si perim.”” 


Marionra le-asculta, 


\ 


Lingn flori ea se eule|En 
i pe rind te saruta, 


cu ele se ’ngiina, 


bend 9 


fn plete le-anina, 


a AY A 
pas 


i fn sfn le leghna, 


meat ort cine-o vide: 


ed > y 


Ie dor mare s’aprinde:z 


feud @ 


in calel se opria 


“ *P 
pws 


cu glas uimit y41cea : 








MARIOARA FLORIOARA. 


‘ Eata zina florilor 


‘¢}F lorilor surorilor ! ’’ 


Ear la munti cand resiria, 
Muntit vechi tntineria 

Si cu muschiti s’acoperia, 
Si kopaci ’st Inverzia. 
Siapele ‘sf Lmpezia, 

Si piserile ‘si trezia, 

S ’apoi astfel 1Y griia : 

‘ Buna ziot, Zinigoar’, 
“Marioar Florioara ! 

* Spune not ce vroeseci * 
“De la not ee mai doresci ? 
“ Vret tu apa ne ’neeputi 
‘““Pontru fata ta plaeuti > 
* Vrei tu pul de cipmoare 
“< Paserele cantatoare, 
‘Fae de micre “nduleitoare 
‘“S1 vro domnhk jilitoare ?" 
Marioara “1 asculta, 

Tia isboare se culea, 

Fatii alba fst spila, 


Fag de miere ca gusta, 





MARIOARA FLORLOARA. 


(Aprioare dismicrda 
Sreu drag ea asculta 
(auticul pascrilor 

De pe virfil krengilor, 
Si sunctul doinclor 

De pin fundul kodrilor. 
A 

Incat orl cine-o videa 
De dor mare s“aprindea, 
Si in calet se opria, 
Sicu glas umit zicea : 
* Kati Zina muntilor, 


* Muntilor karuntilor !” 


Ori side s “arita 
Vorbe dulef tnttmpina, 

Si triia In veselie 

Ca albina pe cimpte. 
Nuinai Insi cite-odata 
Sta pe ginduri, tulburati, 
Gia 71 pairea ci auzia 

O soapta care 71 soaptia 


Si fn. taint mi 71 zieca: 


‘“ Alei! dragit Zinigoar’, 


' “ Mirioara Florioara ! 





MARIOARA FLORIOARA, 


‘ Mult esci dalba si frumousa 

% si Ja inimi volousi ! 

* Multe mintt ai farmecat ; 

* Tnami multe-al tulburat ! 

‘Dar eindit-nl, nal etudit 
ho) ? am) 


Ca (77 vremea de iubit ° 


Ps 


“Ch ti-att dat. Domnezet sf{fntarl 


“Ochi sit huminezi pimifntul, 
“Stn raitund de dismicrdat, 
 Buze dulei de sirutat + 
“Si ser, dragi, orf mu seri 


sou v uw ° ~ A v8 
eC Cad sh mori, 8700 sit Tnvii > 


eo 


q 9 ~ uv A 
So sia Ml cera daa 


i 
; 


“Seama de nimi ta: 
“(Site thor pe-acest pit, 


‘Se duct toate la mormint. 


Numa floarea laculiai 


Ae 


Sth da poarta rand 


De qudeci florile 


 Coent fieut mairousele ' 


iG 


we. 


—— 


Kati frate, fratioare, 


cs 


Ch ntr'o zi votos la soare 


dk  ®& 
Pe 


> 


Ps a 





MARIOARA FLORIOARA, 


Miarioara se ‘ntflnia 


(‘un striin care vena 


Po-un fagarit strep de mianite 


Cu steluti alba on frunte : 
Sipe loc, eit TM zara, 

ir “de vor se opria, 

Ochi la pimint tintea : 
Liimioaral se bitea. 
Strigmul ted so opric 

Si din gurii-ase zicea : 
Cale buna, mindrulita. 
—Multemim tie, badiga, 
—Mindruliti, drigulita 
“Spuncmi nue-adevarat . 

“ Hset tu fatii de “mparat, 
‘ON VT OM Vis Ge au visat 7 
Ca deeand ma samt. barbat. 
“ Multe {ari etiam caleat, 
 Fefe multe-ant dismierdat, 
“Dar ca tine, kip st stat, 
“Alta Cn Time m7 ame atlat. 
—Striunc, baditul met, 

“ De vrei si sedi ce sint et 7 


‘ Tntreaba tu florie 


| 
| 


h 
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MARIOARA FLORIOARA, 


“ Florile surorile. 
—Esci tu fata de muniean, 
“Sau kopila de vileun * 
“Viti de om pimintean 
“Sau de vr "un Zmei miscdrivan ? 
—Straime, baditul met 
* De vrei si seit ce stat et? 
“ Intreabs eed miunti karunti, 


* Tsbourele fara punty, 


* Paserile chntatoare 


“St pu de caprioare, 
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\ 
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—Alei! mindra mindrilor ! 


er 
oe YA 


rar 8 v A : : 
Tu eset zina muntuor, 


pace 


‘ Sorioura florilor, 


* Vestitoarea ztorilor. 


; & ed 


“ST tu esch ursita mea 


--4 


Cae. SPUSUNT att oO stea 


“(Cam sitomi dubese eu eal 


we - 
a LP 


Miarioara se uum. 


Fetes se rumen, 


BY B._’ 


Mintile 1 se ducea, 


Tnunal se tudulcea. 


ne 


Sar stramul ca sl ea 


Sta pe etuduri si ticea ; 
9 





WARTOARA PLORTOALA 


Numat calnl nekezin 


(rlasul vitor trezin. 


Caind de-o dati se ivia 

Ni la ci usor vena 

Un bujor de kopilti 

(no ris vesel pe guriti, 

Cu camegi de altita 

Sion flntird in kositi. 

Ka venia dintr ’o Jivadi 
Sila sinul zapadic 

Purta snopt de floricele 

Si krenguti cu viginele ; 

Si pe carb’ cum salta 

Ka din gura-aga cinta : 
“Frunze verde de sulcini ! 
“Aim la sinumi o gradina 
‘Cu flori albe, drigostoase. 
‘Cinc-a vyrea si le miroase, 
“Sa 7] patrunzi doru ’n vase. 
‘“Am fragi dulci gi visinele. 
“Cine mi-a gusta din ele, 


‘Si ’Y fie ziulcle-a mele ! 


“Mii baditi, nu doresci 
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MARTOARA FLORTOARA, 


“Visinele ridigesci, 

“ Sufletul sit ti ricoresci ? 
“Kan privesce, fritioare, 
Miu vazut-at tu la soure 
Asa poame ‘nduleitoare 2” 
Si cum sta, sr cum cinta, 
Ciimesuica si depirta, 
Sinigoru "i arita, 

Sinul plin de floriccle 
Side dalbe visinele. 

(at stiiimaul Je vide: 

lute mina ‘si ttindea ; 
Dar Marioara mi’) opria 
Si cu glas uimit eriia: 
“Nua culege de la ea 
“Ca "ti dat gridiuufta mea, 
* Gradinuta stuului 


5 


“(Cu floarean sufletului.” 


Mult striinul s ‘aprimde: 
Si in brate-o cuprindea 
Si cu drag M1 tot zicea: 
“Zina mea, ursita mea ! 


De azi caleunl pirisesc, 





MARIOARA FLORIOARA. 


 Murgusoru “my pripone 


stda tine mit opres., 


» 6 


“S. 


“Clu time simi imbesc. 
Marioara "IT aseulta, 

Stnul eingas i silts. 
Fata rose Jumiuni, 

Ochi 7’n lacrimi fsi scalda. 
Kar fu@arit “1 loc sburda, 
BFalnik coum * si Tnchorda 
Si stiptuet Initio da 


Gaingias deo disimerda. 


Iil. 


Umbra nop tii se 7 utindes, 
Peste munti se respande: 
Si prin viii se adtnecea. 
Cand de-o dati se ivia 
Sus, pe munte, strelucia 
Tinta mica de lamina 

Co cerescea mereti si link 
Pin ’se ficea luna pling, 
Tani plana s1 volasia 

Cao frunte de mircasia. 


Ea pe deal mi se opria, 


MNARIOARA FLORTIOARA, 


Si cu drag de sus privet: 
Jos, in valea thinuith, 
Pe o prisph-acoperita, 
Dot wnbre adunate 
Si cu drag Imbrittisaite 
Care lune se shruta 
Si cu wura se 7 mbata 
Si dumesn “ntreagi-o ulti | 
Mav luna cat Je vader 
Dc foc dulee s 7aprinde: 
sai stelilor seman face. 
Stelile vit strelucia, 
Peo rind toute se ivia 
Si dle sus vwoios privis 
‘cle umbre adunate 
Cum sta dulee *mibratigate, 
Siocu drag se sihrutia 


S) ecu gura se 7mbrti 


* 


Si laumea ‘ntreaga-o uita!l . . 


Dar cand fush micz de noapte, 
Umbrele cu blinde soapte 
Neviizute se fitcea. 

Atunei luna se ducea, 


Peste munti nalti trecea 


MARIOARA FLORIOAR.\ 


Sapo. lin, Tucet sciclea, 
Pyapa munti se ascundern 
lear stelile wilt sclipotes 

Si Cntre cele-usa ge} 
‘§Sorioare calatoare, 
*§ Floricele arzitoare ! 
“Cu vazutaal ati vwazat 
“Po phauntntul cel theut 
*§ “AInisoara nmriuntilor, 

* Sorioara florilor, 
“¢ Cat de @ingias ca oftias 
“Cat de drags se siruta 
“6 Chur urrsitul Gi irubit, 

»~ » 

es Priciat miei mu me-am wnrit + 


1ivir.i1it. 


“oS” gpeudn eT san 
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O81 clin fathi-mne-anm port ! 
‘<sSorioare cnlirtoare, 
[nde Vat ascuns cl oare - 
-§ K}oricele lucitoare, 

* De vreti si fim aflatoarc, 
-FLai sh trecem mia Tn sts 
‘ Drept fereasta din apus 
‘Si pintr ’fInsa s& privim, 


‘Paina s’o discoperim.”’ 


MARIOARA FLOREIOARA, 


Stelile curand pleea, 
Spre apus cle-apuce 

Si drept feresturca sta 
sin Tiuatru se ulti. 

Si cum sta, si eum Cita, 
De foe dulce s’ aprinde: 
Si pe cer se respandea . 
Razele (st Tmpreunit, 


Nici visduhy se legit. 


Mar cand fusi despre z1ore, 
Noaptea, pe la etntatory, 
Miarioara se trezin 

Cal din vis se dismetic. 

Si trezind case videu 
C'ucursitul Tfnet ca, 

Care Cn brater o stringen 
Sica drag o dismiaerda, 
Mii de sirutir Ti da 
Cand pe fete rumioare, 
Cand pe buze “ndulcitoare. 
Cand pe unda parului, 
Cand pe valul peptalui ; 


S ’apoi sta de mi-o privia 





MARIOARA FLORIOARA. 


Si din imima “TF zicea : 

* Alei! dragit’ Zinisoarit 
* Mirioart Florioari ! 
Mult eser mindri, mult eser dalb: 
“Cao porumbita alba! 

Mult escr dulce si frumoasi 

A 

“Tn betia drigostoasa ! 
* Ochisori “ti strelucesct, 


06 Obriajer ty ruMmineset, 


- . : =" 9.4 +A < 
** Kerimisor: ti infloresed 


b 


* Peamd Cmbath stoma uimesed ! 


"OSTA, abot sti sh te privesc, 
 Phrul sii ti) netezese, 
St pe stnuth feciorese 


° ~ ~~] A *4 
* De vile sii ma sfirsese ! 


Miarioaura “Tl asculta, 

Sta putin sr car nu sta, 
Si plitngea, s apo. ridea, 
Si cn kositci s “ascundes ; 
SCupoi car le depirtia, 
Kipul vesel arita: 

Ca un flutur flutura, 


(a o pasere shura, 


MARIOARA FLORIOARA 


Si cu glas duios canta 
Snfletul de Incinta. 
Cand de-o dati ca tacea, 
A 

In vasduli un semn faces, 
Sidi s’arita de-o dati 

() mesuti. mult bogati, 
Tot cu poame ’mpodoviti, 
Mm niframa acoperiti. 
Amindoi cit o zitria, 
Linght ca voios siria 
Si minca si veselia, 
Cu paharele 7nehimind, 
Si cu dragoste zicind : 
‘Sa traum, si ne inbim, 
“(? amtndoi ne potrivim 
“Sta dalbe tinerete, 


“Si la suflete mirete, 


e A . w 
“Sila ginduri trecitoare 


“S1 Ja anim mbitoare 1" 


1y. 
Adoazi se scula, 
wt s w 9 ¥ ; v . 
Fati palida *si spala, 


Par de aur picptina, 





MARIOARA FLORIOARA, 


Si trumos se ovlindia, 
St la sowre-apol esta ; 
{ 7 Nan! {8 ty) 
spre resarit se ‘utorcea, 
Un semn tame de theca : 
Si de-odatai s*arita 
. oA . 
SL spre cr diuunta 
Q teleagi sprintioar’, 
Mititiea, dilbioara, 
4 x A. ¢ ¥ 
faun cuib de zimisoara. 
Kar Zina cit o ziria 
Lute “hn curbui si saria 
Cu strami-aitures, 
Napor mre uh erie: 
“ Murgulet cu parul eret, 
Deo-w Mirioarci drigulet. ¢ 
r w atl A uw 
Lasati couma vintului 
‘° ~] A v 
Si wunbra pimintulni, 
Si pe fata cimpulut 
s 3 
tw ’ A vy . 
Si sbori sborul gindului !’ 
Murgusorul nekezia, 
La fuga se ripezia 
Si fugea, man, fuged... 
Nici wnubra nu 7] ajungea! 


Si trecea, nin, trecea 


 && * 
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MARIOARA FLORIOARA. 


De-a lungisul muntilor, 


Kurmezisul campulor, 


Se Se a Se 


Prin mijlocul florior. 
Kar muntit eit o zari 
(‘u straint-aliturea, 


De verzis sc dispola, 


(‘u norl negrt se Cnvilia, 
x 1 uf A wi ° o 
Pranzele ‘st tngilbima, 


SI apele si tulbura 


Si de frunzi se scutura : 


Flore anca-o vider 

Cu striinu-alatiurea, 

St capetele “st pleca 

Side yale se usea, 

(‘a de vitor tremura 
STapol nich ci mar era! 
dar cea mindrit zinisoarn 
Manrioara Florioari, 

Nici la munti se mal uta, 
Nici la flort nuomai cata: 
Caci de-avea ochi de privit, 
De-avea suflet de 1ubit, 
Sufletut si ochi sei 


fra pentru dragul i! 
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MARIVARA FLORIOARA. 


Fugea murgul sprintior 

Cu aripi de dulce dor, 

Si ducea numa “ntrun shor 
Pe malul unui isvor. 
Marioara mi ‘] opria 

Si pe mal usor siria, 

Sin isvor sec eufundi 

Si Volos nu se scilda. 

Apa lin o dismierda, 

Ca pe-o floarc-o legiina 


Si pe pleted se giuci 


td Au ° 
Sicu drag Th anime 


De tot firul caite-o roi, 
Ni pe sinul cate doa, 
far din apa cand siilta 
St da soare s) anita, 
Soarele Tn caley sta, 
Trupusoru “{ saruta, 
Si cea ron de pe ea 
Cu-a lui raze o sorbea, 
Nouras o prefaicea 

Sr la ceri o tragea, 
Apot car o dismierda 


Si cu razc-o “neununa 





MARTOARA FLORIOARA. 


Sastfel dulce ’Y kuvinta : 

“ Alei! dragt zinigoar’t, 
Miarioara Flonoara! 
Mult esci mindra, iubitoare, 


Si de lume mtitoare ! 


A . e . e A e 
“Dar gtndit-al, mar gindit 


“Ch noroen "T mareimit, 

“Si cit visul fericit. 

“ Are-ades amar sfirsit.? 

“Si sc, dragi, orl nu seri 

“Ca Ta munti sila chimpii 

 Florile s'av vesceyit 

* Decind tu le-ai pirisit.: 

“Si ci toate, Intr ’un etnd, 
“Sati Mitors tn cer pe rind, 
“Sila Domn sat jaluit 
‘Ca tu viata le-at ripit? 

** Mirioaro, draga mea, 

‘ Faca Domnul ori ce-a vrea ; 
‘* Deeti bine, decti ran... 
“Tu, asculti dorul tiu, 
“Caci In viata trecitoare 
“Si in Jumea peritoure, 


‘() vi dulee de iubire 





MARIOARA FLORIOARA 


‘FE un veae de fericire !” 


Le 


A wu * ws 
Cand norocu ‘si skimbia pasul 


= ee a 


N’aducti ani ec-aduce ceasu] ! 


Atreia zi Mirioara 


A. A 
Isi tulbura inimioara 


. A v 
Si pe ginduri se punca 
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Si ’n ticere lin plaingea. 


4 


Dar de ce oare plingea 


So J 


Cu ibitt-aaturea > 


roe , 


Nime ‘n lume nu sciea! 


w 


Plangea cum plaingti florile, 


- 
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Plangea cum plangt ziorile... 


E — 
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Era viou mult senin’ : 
Muntii plutia in lumina, 
Vaile n tacere lini. 


Paserile ’n umbra sta, 


Nici sbura, nici nu canta. 

Numai umbra se misva, 
a Jumina se lupta 

Si ‘n paduri se cufunda. 
Ear Marioara ’neect ofta, 


Pe ursitul saruta 
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MARLOARA FLORTOARA, 


4 “u A eh 
Ss astfel bltud fi kuvinta ; 


(antati dulce cinticul 

Si ’mi mai dreagi sufletul.” 
Ki] de stnui o lipia 

S’apoi astfel Incepea : 

“ Fpunza verde viorele - 
“Skumpe ’ini sint zilele mele 
* Decind mtndra cao stea 
“Svat ivit In calea mea! 

* Dalb Iuceafar anrel, 

** Mititel si gingiisel ! 

* Uita ceriul pentru mine, 


“Sa uit lumea pentru tine !. 


Kata, mari, cium cinta, 
Mindra eum tl asculta 

Ca din sat se radica 

Glas de mumit plingitor, 
Bocet lung patrunzetor 
Ce prin vii amar suna 
Stn visduh se ‘mpreuna, 
Cu alt glas resunitor 
Glas de klopot jilitor. 


Jalea prin vasduli sbura, 
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RIOARA FLORIOARA, 


Lumea se tifiora! 


Kar Marioara tremura, 


A 
Imprejurul se uit 


Si spre munti in virf cata. 
Cand de-odati, vai de ea! 
Sus, la munte, ce videa ? 
Un nor negru ca un zmet 
Je venia, venia meret, 
Aripi negre tntinzind 

St tot certul cuprinzind. 
Marioara “netlbinia, 

De ursitul se Tipia, 

Bratele ‘si mcolacea 

Si cu groazi “neet zicea : 

“ Dragul met, ursitul mei: 
‘ata vine, vinc-un zmet 
De la sftntul Dumnezet. 
Kath “1, frate, cata “L vine 
De la munte drept la mine 
Si mit ic de lingt tine ; 

“ Ciei decind noi ne-am inbit, 
* Plorile Sati vescept 
Sila Domn s’ati jaluit 


Ca le-am fost ci parasit -” 





MARIOARA FLORIOARA. 


Si cum sta, gi cum griia 
Lacrimile-o ’mpodovia, 
Kar norul pe sus vuia, 

Si pe cer se tot suia, 
Tunetul grozav tuna, 
Munfi si vit se resuna. 
Fulgerile s'aprindea, 
Ploile potop cadea. 
Vinturile vijiea. 

Kodrii vechi urla, gemea. 
Ear Mirioara, vai de ea! 
Ochisori "si ascundea... 
Cand de-odat& negrul zmet 
Cuprinzindo’n bratul seti 
(u Zina se depirta, 

Sus la munte, se ’ndrepta! 
Si curatnd tn urma lor 

Se topia grozavul nor 

Si visdulw ’usenina 


Si ceriu] se lumina. 


VI. 


Unde ‘3, unde ‘i, Zinisoara, 


Marioara Florioara, 
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MARIOARA FLORIOARA 


bees casi bad 
Vestitoarea ziorilor, 


Sorioara florilor > 


A 
In ce teari-an pribegit, 


Pe ce term ea sy'n oprit ? 
Mers-au peste nod tari, 

Now tari si not mari? 

Ori sav dus in ualte plaiuri, 
Colo, sus, pe ciunpi de rauri, 


A s r e 
py eridina Zinilor, 
th miidina 7 


A s ~ 
Lu litcasul stelilor? .. 


NIL sit sCIG, WU St spine 
Unde “Y gingasi minune | 
Dar pe cand ¢ Inna plini, 
Cand ¢ noaptea mult seni, 
Si aude ‘un mies de noapte 
Despre munti duioase soupte 
S'un elas dulec jalitor 


fare canta asa eu dor: 


“ERrungi verde lacrimioarn ! 


“Vari de viitani MmUnioaxria ! 


‘Ori ce vint recoritor Ng 


A, e a 
‘“‘ T¥ aprinde foe de dor. 


MARIOARA FLORTOARA, 


“ Bate vintul pintre flori ? 


A, og v 
‘¢ 17 da dor de la surori. 


“ Bate vintu’n scejiirel 


A e e 
‘74 di dor de yvoinicel. 


 Voiicele, dragul met, 


‘Mult amar te jilese ett! 


ye ~~) A ww ba 
“ Vin’ aleare’t ling’: mine 


“SA mh mai anbese cu tine, 


“Ca i neagri striinitatea ! 


“NS i crud’ singuritatea ! 


‘ Bactele, ursitele, 


v A bd 
“a pe gindurile mele, 


“On mai bate vint de vari 


“Si "mi aduce dor de tari. 


“Si ’mi adnee-adescori 


‘Dor aprius de la surori, 


“Dar nu’ foe de dor mai rat 


“Co foeul de dorul tat !”’ 


ALEKSANDRI, 





Doh abe 


Tatare, tineti calul, 
Mii Tatare, stringci friul 
Mai Titare, last malul, 
Nu cerca a trece rtul, 
Ca pe crucca sfintci lege ! 
De vor doi peste hotare 
Nimic, zeti, nu s’a allege 


Mit Tatare, mit Tatare ! 


Mai Tatare, di-ne pace, 

Mai Tatare, sti, nu treee, 

Mai Tatare, mum face 

Siti firim eapul in zece, 

(a de sus, de pe moyili, 

De-oitt svirh ghioaga cea mie 
Act, t'oitt plainge chiar de mili 


Mii TAtare, mii Tatare !.. . 


May Tatare, unde tre pala? 


Mai Tatare, unde tie calul + 





TATARUL. 


Mai Tatare, unde fi’e fala’. 

Nu spusciii si nu treci malul ? 
Nu scicai tu mii vecine, 

Ce ’i Rominul In turbare ? 
YorbiY muscti-wcum din tine 


May Titare, mii Tatare! 


Cantre VECHIU, 
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OMAN verde ca stejariul 
Rid de dugmani si de mouarte ; 
Si ‘mi tricasc’ armasariul 
Si prin glonti st ma tot pourte | 
Sai, votnice, sl nekeaza 
Aver, falnic ca un zmeti 
Caci wm inimi viteazi 


Ni eredinta "n Domnezct ! 


(At mi-a sta mina voinica 

Pe-a mea pala ostiscasca 

N’aibi erijt de nimici 

‘Teara mea cca Romincascit | 
Sai, voinice, si nekeazi 


Ager, faluic ca un zmett 





(Hei am inim’ viteaza 


Si eredinti ‘n Domnezcii ! 
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CANTIC OSTASESC, 


Cu-al met sutlet, cu-a mea pala, 
Cu-al meti soim albit de spume, 
In dugmani om da navala 
De s’a duce vestea’n lume! 
Sal, voinice, st nekeazi 
Ager, falnic ca un zmeti 
Cici am inimit viteazi 


Ni ercdinti’n Domnezeti ! 


ALERKSANDRI, 


©} - fi an a, ae 
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CANTIC ITATIDUCTESC. 


{ARNA Vine, vara trece 
Si padurea sati rarit. 
Ziow 71 viskol, noaptea “i rece 


Greul viet ati sosit ! 


dat mi-a fi carna de mare 
Co-o sit facem, vai de noi! 
Fara kodru, fara soare, 


Far de bani, far’ de ciocoi ¢ 


Sal pe creanga cea tscati 


Draga corbi, corbisor. 
s Ss 


Vezi, In calea depirtati 


Nui zari vr un eilitor ? 


Calitor cu punga plini 

Si cu sil la cap legat, 

iw bf u © ww id w 
si mi mal cere asti rugini 


Ni sit “mi fac bani de ernat. 
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CANTIC. HATDUCESC, 


Duleu! kodri, fritioarc 
Ce ti fiensi frunzisul des 


Unde ’n pinda, Ja ricoare 


Stam sunind din frunzi ades 7 


Vara treee, carna vine, 

Si tu kodri, te-al uscat. 

Trece vara, si ea tine 

Florile mi-am scuturat ! 

Ne-ati ajuns vremea de mune, 
De seos arma de Ta brti, 

De Tisat. potica on Tune 


Ni de dat capul sub frit. 


Daleu! drag’ prumivari, 


De-at vent Gand as vrea et, 


° Vw ° ° ° e ww 
Sa mat esti vole pin teara, 


Si fit car da Jargul met! 


Sa “mi pun cusina pe-o ureche 


Si sit ’mi las pletile "n vint, 


1° ¢% o - . 
Sion potica mea ceca veelue 


Nw w 9 


= wv A 
Siti mit ‘ntind car la pimint. 





CANTIO TWAIDUCES(: 


Sa mi simt ear durda pe spate 
Sis int vad jel ch Ineesci 
‘incl pistoale ferecate, 


Cn hanjarul haidacese. 


Si pe coardal cea pletoasi 

Sa mi dismierd murgnul voinie ; 
Si pe zarea Tuminoasi 

Ki] si shoare. et sa 71 zie: 
Fuel ca vintul, fugi ca egindul 
Mii kopile vaisdrivan ! 

“C&ci acum ne-ati venit rindul, 


Au sosit vremea de an. 


Sia tinem kodr sl valea 
‘Noi voinich wmnindos. 
@ 2 u 7 . 
La nefert si ’nchidem calea, 


Sa dim groaza pin clocoi !' 


ALEKSANDRI. 
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OPILITA rumeioari, 


Pentru ce o lierimioarit 


c 


f Strelucesce ’n geana ta? 
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2), Dasit putea s’o sorbit odati, 
Ai si noapte te- ast cinta!” 
) 
“ Vomnicele fa mea tear’ 
Mii de rele o “mmpovara : 
De aceea ett suspint. 
De vrei dar o sarutare, 
Rupe “ntiiti a sale fiare ; 


Seapa feara de stremi 


Ieti nu voit si amit a face 
Cun sclav ce @ahda "n pace 
Unnlinge si nevot. 

2 
De vei merge a te bate 
Vei putea ca sit "mi fil trate, 


u A voy u 4 
Chei sint fiteh de erot '"’ 


GG, CRETZIANU, 





RAUU DOMNUL St FAT 
DIN DASA, 


4At 


IN de mia siruta, dulce kopilita. 


Si-ti voiti face tie salba si rokiti?”’ 


\— Salbi si rokité, pentr ’unt 
a 

q sarutat, 

\ Nici odaté, doamne, ef nu am 


purtat.” 


u wi A v J ° v 
— Da-mi o sarutare, mindri fetisoara, 


Sati fe legit de coada unui cal ce sboara 7” 


9A y 7) * 
— P'intre cai silbateci tu mia vei lega 


Dar pe tine, doamne, nu te-oit siruta.” 


Calul se aduce; sufla, bate, sare... 


— Dragi» kopiliti, di-mi o sirutare ? 


Pe acestti cal ce shoara tu mi vei lega 


Dar pe tine, doamne, nu te-oili saruta!”’ 


E A wv ] 
Radu Domnu ins’ curtea sa aduna, 
as A “yw ww] 
Si cu mindra faté vesel se cununi. 


BOoLENTINEANU, 
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Arnua dut Tepest pintre brazi se perde. 


Kati! stried vitejii mindrul citpitan 


Coa ucist en maina-i pasa musulman 


Dommul 7] siruti si eu bucurie : 

— Spune-ini, vrei tu aur, ranguri sati sotie ? 
Dacit vrei avere, ditt -o1ii ehtu-1T vrea; 

Daci vrer sotie, datt-olti fata meat” 

— Doamne! nu voit aur nici onori desarte : 
N’am venit. in lupte si-imi tragt asa parte ; 
Plingerile tere’ bratul mi-a “narmat ; 
Pentrua et scapare astiizi mam luptat. 

qar de cste vorba si-mi dai sofioara 


w w wi ( A u A ’ ° w 9 
Affi. ch ett Tnsumi sint o fetisoara.’ 


La aceste vorbe jnnele frumosti 


Coiful isi arunci, piru ‘Y eade-undosit. 
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FATA Di LA COZLA, 


Toati adunarea vede en ripire 
QO fetiti dulce ca o fericire. 
Domnul se ripesce de mindretea ei. 


sm 47 


— Care din boert-iwni vret barbatti sie ei? 


— Doamne zise fata, vrei sit fit sotic 
Unui din ostasii care-mi place mic ? 


\ Vv wv L ~ w A 
Toti stutti bravi la lupta nu mi tndoese, 


“ ww e e w~ 9 
Insi etal met umire voit siima nsotese ! 


Domnul fit s'arunci Vale ci picioare 
Si cu o vorbire dulce rugitoare : 
— }i a mea domniti, si iti jur pe cer 


Pentru tine ‘n Jume sa traese, st per!” 


Aw ’ . wd 
La ceste vorbe tinira fecioura 
fumenid la fati cao rozsoara 
w ue . vu w A wv 
— Dack vet tubirea-mi si o dobIndescl 


Pentru tear, doamne, si mori si traesc 


BOLENTINBANU, 





MITA LU SPEFANT 
CELU MARE. 


ah . - - -& 
Ko stincea neagri intr uni vechitt 


castel, 

. ~ (8 7 Ae 24.8 
Unde cura “n poale unt rit mititel, 
Plinge si suspind tindra Dommniti 
Dulee st suai cao gaurofitic; 

’ a) s 9 
Caci in batailie sotul ci dorit 
4 
A plecat eu ousted sta mar venit 
*, rw) a - A a ° Np 
Ochiai sclalbastrriardd in lacrimele 
Cum luceset: th roa doa viorele ; 
Buclele-? de aur cadt pe albt-i 
Ale 
sInt ; 

foscle si krindd pe fita-i se ngtnd. 

nsit Doamma soacrd Ted ea ve- 


Heil 


Po cand se vestesee noaptea jumi- 
* tate 
A 
In castel in poarti oarc-cine bate. 
“Ett sintt, bunt maika fiul tat 
dorit ; 
“ti, si de la oaste mi tntorcit 
ranit. 
‘‘Soarta noastra fuse cruda ast’ dati :'3 
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* Dar desclidet) poarta... Puren mit 
‘heonjoru. . 


VGntul suflt rece... ranele mi dort!” 


Tinkra Dommita Ta fereastit sare. 

— Ce tael tu kopili 2 ziee Doamma mare, 
Apol eu da poarta attuned a esit, 

Sich titeerea noptti astfel ia vorbit : 


Ce spui tu streme > Stefan e departe ; 


Bi oy ° e, * 1 A 
iratul sit prin tabert mai de morti tmparte. 


ett suut asa cmimits cle tind met: 

De eset tu accla, mu-ti stati mina et! 
fist daca cornl, vrimd ait WAEPOHEZE, 
Amii victiv mele st sii mit Cutristeze, 
Nobilul siiu suflet astfel Ta skimbat ; 
Dae tioesci Stefi cu adevarat : 

Apor tiaier ffira Inruinti 

Nu poct ca st intri cua mea vonta. 
Dute la ostire | pentru teara mort ! 

Ni fi va fi mormintul coronat? cu flori!” 
Stefan sc Intoarce yi din cornu-i suni : 
Oastea lui sdrobit’ de prin vai adunit 
Tupta iar incepe . . . dusmanit sdrobiti 


Cadii ca niste spice, de securi loviti. 


RoLENTINEANU, 
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Mn. 
_ EEE. 


eal) Ces es ae 
as yo wail 


ArMIA magi’ teara a nvilit ; 


Soarcle viizind *o, a tngilbenit. 


ee 


yw A « .* “a 
Dar bitrtnul Mircea nu se inspiiminti : 


{ wae 4 w . * os , A g 
Ny oo nieh ceath de vomier s avinti. 


4 


' 


Nu ca el voesce teara a scipa ; 


a alt, 


Ci va sit ’mplineasc’ datoria sa. 


Unde este timpul celii de barbatie 


Cand murea Rominul pentr’o datorie ! 


Pe unt cal ce musch spuma in zibale 


; < ° ° A»wv ’ 
P’intre 71 SI noapte el isi face cate. 


ary, . ’ . w] A 
“Fratti mei! vorbesce falmicul batrm, 
Dumnezet voit’a ca st morti Romin. 
Celti ce a sa wiath thret sale “nchina 


< A s id ~ 
Pere ea lumina Intra sa lumink 





MIRCEA LA BATATE. 


Ce e’n viata terei viata unui om? 


Ce e’n primivari floarea wnui pom? 
cea ce prin stele este-o stclisoara 

Si ‘n nemirginire uni minut ce sboara. 
Soimul cind se vede prins de vinitori 

Spunti ct tsi sfirima cuib si puisor’. 

Astfel de cat lantul bratul si le ‘neing’ 


Cc-i Romin, ce-i nobil, astazi st se sting’.” 


Unde este timpul eclii de birbatie 


Cand murca Romanul pentr’o datorie 7! 


BOLENTINEANU. 
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UMBRA LULL MIRCKA LA COZTIA. 


LE turnurilor umbre peste unde stati culeate ; 





Catre tarmul din potrivi se intind, se prelungese, 
S’ale valurilor mindre gencratii spumegate 


Zidul vechiii al ministire’} in cadenth #1 isbese. 


Dintr’o pesceri din rip’, noaptea ese, mi’n presoari : 
Depe muke, depe stinc’ kipuri negre se kobor ; 
Muskiul zidului se migki.. p’intre iarb& si strecoara 


O suflare, care trece ca prin vine un fior. 


UMBRA LUI MIRCEA LA COZIA. 


Este ceasul nilucirvel: un mormint se desvitlesce, 
O fantom’ ’n coronati din el esc... O zirese.. . 
Ese ... vine cittre tirmurt ... sti... fn preajma 


cl privesce .. 


° . ‘ Aw ~ 
Riul tn apoi se trage ... munti virful isi clitese. 


Ascultuti Yomurea fantom face sem... . 
porunca... 


9 


Osciri, taberi fart’ numir fu prejuru "i inviezi... 
Glasul ci se n’tinde, cresec, repetat din stinc’ "n 
stinci, 
Transilvania ’] aude Unguri se In armezit. 
Oltule, cure al fost martur vitejulor trecute, 
Ni puternicl legioane p'a ta margine al privit, 
Ayy 


‘ vu Ww é * A . 
Virtuti mari fapte cumplite Iti sint tic cunoscute, 


? 


Cine our poate se fic omul care te an grozit* 


Este el cum fl arati sabia lui si armura, 
Cavaler de ai credintci, sati al Tibrului staptn, 
'Trafan, cinste a Romei ce se lupti cu Natura? 


Urias ¢ al Dacie ’i, sau e Mircea cel bitrin ? 


ame ae eae eas 





UMBRA LUI MIRCEA LA COZIA. 


Mircea! {mi raspunde dealul: Mircea Oltul repe- 
teazit 

Acest sunct, acest nuine valurile ’] primese ; 

Unul altuia fl spunc ; Dunirea se’n stiinteaz’, 


. u A 
Si ale ci spumate unde citre mare 1 pornese. 


Sirutare umbra veche! pramesce ‘n chiniciune 

De la fii Rominici care tu o ai cinstit : 

Noj venim mirarea noastrt Ja mormintu tiou 
depune ; 


Veacurile cen e@ehit uncamuri al thu nume lat ripit. 
ta) 


A vy . be ~ eye w 
Rivna ‘ti fu ne obosité, fudelung’ a ta silinta : 

A ~] vu ww . Ne uw ww ww ® 
Pind Va dinci batrincte pe Romini tn barbitasi ; 
A ‘wd e Ww ws e 
Insa, vai! nia ertat soarta sii ’n cununi a ta dorinta, 


° ww > . ~qy? w A u 
Si al titi nume moscenive libert&ti si TM last. 


Dar cu slabele ’ti mijloace fuptele ’ti sint de mirare : 


Pricina nu resultatul, laude tea elscigat : 


futrepriuderc: ‘fi fue dreapta, a fost nobili gi 
®@ 


mare, 


De accea al tit nume va fi skump si nepitat. 
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UMBRA LUI MIRCEA LA COZLA. 


A 

In acel locas de peatri drum ce duce la vecie, 

‘ A tw) v ° : 
Unde tu te gindescl poate la norodul ce at iubit, 
Cata ai sumtit plicere cand a lui Mihai sotie 


A venit sii "ti povesteascd fapte ce Pa strilucit ! 


Noi citim luptele voustre, cum privim) vechea ia 
mura 

Coun unas odata in rasboue a partat ; 

(ireutatea ch ne apasa, trece slaba-ne masura, 


Ne ‘n doim dac “eusnt omen) tntru adeviir ati stat. 


At trecut vremile acelea, vremi de fapte strilucite, 
) w 2 = vu ~ Vv ’ 
Inst triste si amare: legi, naravuri sen dulcese : 
. ee ° * ee A Pere 
Prin sciinte si prin arte natule Infratite, 


A e e ‘Vv we 
in gindire si In pace drumul slavei il gases. 


féci rasboiul ¢ bicitt grousnec, care moarteu 


1ubesce, 


Si ai lui stngerati Dafini natiile fi plitese : 


Ka cerului urgic, este foe care topesce 


Kringurile inflorite, si pidurile ce’l hranesc. 





UMBRA LUI MIRCEA LA COZIA, 


Dar a noptci neagri manti peste dealuri se lafesce 
La apus se adun nori, se intind ca un vegmint ; 
Peste unde si’n tirie intunerecul domnesce ; 


ww] e J A 
Tot e grouzit si ticere ... umbra intra in mormint. 


Lumea ¢ tu aseeptare ... turnurile cele “uulte 
(‘a fantome de mari veacuri pe croi lor jalesc ; 
Si ale valurilor mindre gencratii spumcgate, 


Zidul vechiti al ministirey tn cadent& 1] isbese. 


G. ALEKSANDRESCO, 
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oP) DDI AAIIIIIIIIIIIIIIIIIININIDDIDHBO9DD0NDO 


Si nat cunoscut 
Pe Dridri voiasit ca o piseriea, 
Jur pe Domnezet! 
Pe sufletul met! 
El in asta lume wat vazut mimica. 


CANTIK FEF RANTEZ. 
9 


RA gratiosii. 
a) 
Tinira, frumoasi, 
Vie Parisian’ eu mil de “neintirt. 
Mica et guint, 
Cao garotiti. 
5 


Purta o comoarh de dulled sirutari. 


Pulcea veselie 
Ce mima /nvic 


Ca un soare veeinie lucia ’n ochii sei. 


a 


Ulexerelelerere, 


INI 


rer 





DRLDRI. 


Ea “nsufla iubire, 
Placere, uimire, 


CAci cra artistK tn sufletul ef. 


Prin ori ce miscare, 

Prin a sa cintare, 
Prin asa fiinta’ vesela Dridri 

Semina o tloare 

Cru muci aripioare 


(‘oc sbura pin aer ca un colibri. 


Cane nial znrite 
Si mau urmirito 
Precind tn primblare chinpii dhise = 
Cince-ati urmnrito 
Si ecar ati ZzArilo 


~ ~ 


Kara sh doreasch a fi dragul ci? 


Parisul ec mare, 
Si no simul dui are 
Multe frumusele, dalbe cat ai vrea: 
Dar asa dalbici, 
Asa frumiusick 


NZ7atl avut Parisul wiei n'a mii aver 


DRIDRI. 


Multec scitt sh cinte 
S1 Volos sa "neninte 
Nouptea fn bankcturi pe iubitii lor ; 
Dar ca dtusa cine 
«2 ~w iA ° 
Sciea sh TInchine 


C'upa veselici duleelui amor = 


Ca un dalb de lana, 
Cao veste bunk, 
Ka veni pe lumc tntr’un carnaval, 
Sirizihnud de moarte, 
De relele soarte, 


fa canta tot astftel pe a lumei val: 


““ WViata “i trecitoare! 

‘< Dragostca “i un soare 
““Care luminecazia calea scurtel victt. 

‘< Mergcti dar ca mince 

“Cu frantea ’n lumine, 


‘* Vol ce treecti plaiul dulecei tincreti. 


‘“*“Cerul mult ferice 
‘<¢Ne-att trims a1ce 


‘““Ca ’mpreuni’ vesel si calitorim ; 
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DRIDRI. 


‘* $1 ne-ati dat simfire, 
‘‘ Dor de fericire, 


‘‘ Inima fervinte ca si ne iubim. 


‘¢Tnimami e plina 
‘¢D’amor, de lumina, 
ae wy wrpe ser n b ‘ * A = 'y 2 a 7 
Si vrea sit lubeusc’i pind ce-o1ti muri. 
‘‘Sufictul met ride ; 
‘* Raiul se deschide 


$ 


‘¢ Se desclude ’n glasul veselci Dridri.’ 


Asticl de cintarc 
Cinta ’n nepisare 

Druaga kopilita cu glas aurit. 
Ida eredea ’n ibire 
Si in nilucire 


i A vw se tw wi e . 
Ca tp cerese! daruri fri de sfirsit. 


Nu secica c& ’n hime 
Ccl mai dulee nume, 
Cea mai skumpit floare, cel mai gingas dor, 
Moartea le atinge 
Si curand se stinge 


Cum se stinge-un fulger viti si trecitor!.. 


DRIDRI. 


Sub o cruce trista 

Tinira artisti 
Odihnesce-acuma singurh "n mormint. 

Singura, ticuti, 

Acum e perduta 


A : . 
Intr “un kolt de ume sub negrul pimtnt. 


Dalbe tinerete, 
Vesel frumsete, 
Cine putea erede ci vor iti peril... 
De st mo mit vede, 
Nimine nu crede 


ww 


CCat putut sh moar vesela Dridr! 


Paris, V8" 


O PATA TINERA PE PALUL 
AOR PEL. 













A robul ce cinti amar Tn robie, 
Cn Jantul de brate, uni aer dos, 
Ca rin] ce geme de rea vijelie, 

Pe patu-mni de moarte ct cant 


dureros. 


eg Uni krin se usuci si ’n lituri 
wabate 


Caud zio: ee ees pa 1? Me 
aun 41020 C Tece ~ CCcTuL In nor 


de veste pe ziulele mele 


amar amar a bitut, 





Si astfel ca krinul de viskole rele, 


’ 


Pe patul durerci de-odat’ am cizut. 


| 5 bia "n primavara dorintclor mele 
Plapanda ea roa abia am ajuns, 
06 


a ng TALES CEM gepepenen A o N oS 
(tee ae a ee SCN ES ee 








O FATA TINERA PE PATUL MORTEL, 


Atuncea cand cinta prin flori filomele, 


S’o erudi durere adine m’a pitruns. 


Amara @¢ moartea cand omul ¢ june, 
Cand zioa-i frumoasi, cand traiul e lin, 
‘ind paserea canta, cand florile spune 
Ch viata e dulce si mare suspin ! 

Sao moart bitrinul ce fruntea fhelink, 
Ce plange trecutul de ani obosit, 

Sa mou si robul ce on leaaturi suspinh, 


SA moarn tot omul eu suflet sdrohbit ! 


Tar ct cn o flonre ce nasce cand plon, 
A wa wt i] ws 

Cresceam in de paseri suave cantar ; 

q° is ww) 

m1 mic amorul cu buze de ron 


e . A w ~ ww 7 
(fu imimi dulee tmi da shrutiri. 


Ca frunza ce cade pe toamni cand aimee 
~~ A nd = bl ~ 

Suflata de vinturt aici pe pimint, 

Ah! juna mea viata acuma se stinge, 


Sianii mey tinersd apuni Tn mormint! 


BoLENTINEANU. 
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APA vremea ne desparte, 

~ w : A 
sa te vaz mu miu gincdese ; 
Moarten nu “mi este departe, 


- Agyv 
Cu suspine iti vestesc. 


Daca mer aeum eu tine 
Nu putuiti ami veden, 

1 ww bad * vw = ow] A 

ee nideyjde (mi mar rimtne 


Dupi ce mooi departa ! 


Cine scie supt ce piatri 
Sati supt ec Jemn putrezit, 
Va repezi a mea soarta 


Al mei trup ne norocit ; 


LA MORMINTUL. 


Alti streinY mi vor inpinge 

: A A ‘ 

La mormint, cum n’am egtndit 
’ on) ? 

Ni ochi streii mi vor plinge : 


Tar nu ecarli iam iubit. 


w («SD 


)'oi mori si ‘mi serii pe piatra 
Ca supt ia sa odihnit 
Accla ce tu odata 


Al tit piept ‘lai daruit. 


Nu voit slove fnnegrite 
Cu vipsele a se seri, 
Ci cu lacrimi prea iubite 


Cat vei trai a deseri: 


Nici odati jurimintul 


Voiti cilea cit voit triu, 


Ce p’al titi brat cu kuvintul 


w 


Gura mea ’ti figidul ; 


Acea dulce convorbire 
’e sufletu ‘mi a lisat, 
Pin ’la mormint in iubire 


Ca si fiti impreunat. 


CANTIC POPORAL. 


a a >a 


BQ 











Rae oats oe 
=F ye ara 
re ee 
pus on ae ha 0 
sy 1, . 1’ an fee ! ene iy oo pet 
Pa eo ay he aay = ‘ ce. Le a fae) ; irs ar aay 
we! ul eee 7) 4 oy Pe aes 
ee tue 3 ‘ + Ge : tela Aree 
a iy h. i 48 | gd 
re et & ee fo eR ys 
ar ae A kat 





COCHETA BATRINA LA OGLINDA. 


Je Je donne a Venus, puis qu elle est toujours belle ; 
whe Il redouble trop mes ennuis : 


Jone saurais me yorr dans ce nuroir fidéle 


en - . . . o . ° e ° 
02 "sy Ko Ni telle que 7 ¢tais, ni telle que ye suis, 
i \ sl 
eG VoLTAIRE, 


U vazusi, vizusi oglinda, 
Frumusctea ‘mi risirind, 
Si cu cneetul eclipsinda 


QO vezi iarast apuind. 





A . e 
In zadar colori silite, 
> q v 9 
i Frumusctei de *mprumutat ; 
A . 
a In zadar sint ingrijite, 


Nisce flori ce s’ati uscat. 


4 
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COCHETA BATRINA LA OGLINDA, 


Plinei, oglinda, pling? cu mine ! 
Nu gitsim ce mai catim ! 

A ~) “ A bd 
Cand ma viz acum im tine, 


Aimindodt ne ntristiime. 


Acea bucli auric, 
Ce eu gratis resfiram, 
QO vezi trista, argintie, 


N’o neriese cum ongrijam ! 


Acea frunte ingercasen, 
Care-atiti o adora, 

4 ~~) nee 7) 
Muceput sit se nereteased 


NU mal este ce era. 


Acea pelita ca kninul ; 
Acct ochi ce schinteia: 
Cele buze ea rubinul: 


Cea dintura ce stiklia, 


Ca nalucul se trecuri : 
Sunt ca flori ce ati vescejit ! 
N’ati isat nici o trisuri, 


Moartea par’ ci le-a palit. 








ars. sa@ 2 


eee. 
COCTIETA BATRINA TA OGLEN DNA 


Planet oglind’, plingi cu mine: 
Nu gitsim co mar eitim ! 

A w ~ A ° 
Cand ma viz acum in tine, 


A wr] ka w 
Amindodt ne ntristim,. 


Prin povata tao data 
Iskusinta mea feea 
Mii de inimi ea si Dati, 


Mii de capete “ntorces. 


Sea dus timpul ferien, 
(and tn fata ta siltam 

tw 3 vw A OD sos 
Simi cere armele zimbirn 


Oh? ce dume subjugim : 


Dimineata cand sglobic 
Ane on patu “ini te privian, 


Ce ascunsh bucurie! 


A . 
In ce fermee mia ripiam - 


Oh! ce dar ¢ tineretea: 
Si noi cum o nengrim ! 
Ce frumoasi-e frumusetea, 


Dar, putin ne folosim ! 


COCILETA BATRINA LA OGLINDA, 


Samu vile Ane’ o dati 
Cu cerearen care an: 
Samu viz jar adoratii. . 5. 


No atunel ... viata, Doamne, ian! 


[nina mi ssacumia cere, 
Sacum dined as iubi ... 

~ A ~ 
Ma gindese. ©. oh! ce plicere 


A 
Ln amor birur! 


“ 


Dar stut armele sdrobite 


De ast timp afurisit, 


De ast timp ce ne trimite 


ae 
7 te 


= A . 
Brasdcle de Mmegrozit ; 


De-ast timp care palesce 
Ori-ce ’n drumui va calea, 
SN wmele ce tiparesce, 


Nw i putint’a se spila! 


Toti acela care-o dati 

A 

lini da lacrime d’umor. 

Abia mile lor ’mi arati 

A uv A ; ’ 

Imi surid drept un favor. 
Wea Fad eSba : 





COCHETA BATRINA LA OGLINDA., 


M ‘okolese ; Tf viz de parte 
Se anun{ii da confidant, 
A lor glume sint desarte : 


Sint prictini, nu’s amanti ! 


In desi rt sint muscatoare, 
Tn desirt sarcasmiul meth: 
Caci, acum nu di fioare 


Aerwini picant sat gret! 


Plingi, oghuda, plingi cu 
Nu gisim ce mai citi ! 
(ind mit viz acum tn tine, 


Amindoa ne ‘ntristim. 
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ASARICA trecitoare 
Ce ceterul stribittna 
Leginati: pe-ariproiare 


Vii din patrie ciutind - 


Te salut eu bueune 

. 2 7 
Pe acest pint strian, 
Vode nomine mi sere 


De sth votos seati de stispan. 


Numail tic. dragusoara : 
A : 
Iti voit spune dorul, et: 
Depirtat de farisouri 


Nu mat tace plansul met | 





| D> aurele segianaca 


A es 
fn cterul fnflovit. 
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LA O RANDUNICA., 


Du-te, du-te, inc’ o dati 


{n pimintul fericit ; 


Tart noi prin {ari straine 
Plangemt teara ta cu dor ; 
Prisct de ale ci suspine, 


A : o 2 
Lusatati Vali el amor. 


A A ° ww © ww 
Cand in teara Cnstriimaté 
- ao w A 
lnen te ver Inturne, 
Vino, draga, ne’ o data 


Peal thi-a cerceti. 


A - . 

fist daa ta privire 

De-ar th unul mia putin, 
Nu treba de-a lui lipsire 


Din prmintul cel striin. 


Pe mormintu-i de theere 
Olkolit de trecitori. 
Mergi si cant’ a lui durere 


Mergi si sparge lacrimiori. 


4 


| 4 a PYynd Lea 
rRvene ig OM ANG 


PLOLE DONE, 


Ge a ORUMBITA tntristata! 
tt ca tine stint striimn 
Si ntro tear departati 


Tu canty trista, et suspin! 


A 

Lusi tu ai artpioare, 

Poti te “ntoaree cand-1 vren ; 
v A A . 

lar cu plang th Tiechisoare 


Dupa dulcea teara mea. 


Tr al poate-o sortourhs 
Ce te cliama ne ‘nectat ; 
Tar et am o dragusoara 


A ww va wl 
Ce tn laeriimi am lisat. 


A 
Inst tu ai ariploare 


Poti te ’ntoarce caud-i vrea, 





us 


UNU OSTASU ROMANU INCHISU PESTE DUNARE, 


Tar oti gem tn tnchisoare 


Dup& mindrulita mea! 


Sboari, pasere curata ! 
Ni te ‘ntoarna "n {cara ta; 
far ott floare aruneati 


Po alti farm, mi voit use! 








MENG RUMOASA kopilita 
oF Spunemi de unde vi 


Cu zimbet pe guriti, 


A ° u e ros 
Cu mindri ocbht st vit: 


Co anger mult ferice 
Din ceruri te-att adus 


Si pre pimint aice 


Tu eseh o nilucire, 
Un farmee aurit, 
Un vis de fericire, 


Un anger de slivit - 


Din cer esci o minwic 
Si dulce “1 glasul tau. 
1A woe 

Ca sfinta rugaciunc 


Cand bate ceasul rit. 
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ALEKSANDRI, 


PAS AREA, 


LBA pisarici ! 
Ce stai singurich 
Line’ cuibul tat? 
Nw zioa scnina, 
Sati nu curee link 


Ayn Tit pinta 


De ce pling: eu jale? 
Vezr sorte tale 

Cin se vescleset 
Pin dunede-umbrouse 
Vezi cat de votouse 


Short SI clripesct 


(eo durere, spune, 
(‘oe dor grau supune 
Tninioara ta, 

De stai singurica, 
Dragi pisirici, 


Si nu poti cinta? 





wa ar 
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PASARICA, 


Frate (un depirtare 
() pitsere Tare 

Se ’naltA mereti. 
Ghiaral se lungesce. 
Ochiui se tintesce 


Tot spre curbul met. 


Apa ‘i link, frate ; 


Fruuzi lim se bate 


A e 
ln kodru ‘ntlorit. 


Dar cuibumi jos cade 
Ca de mult tT) roade 


Un serpe cumple. 
) 


ALEKSANDEI, 





CAMELE SOLGATULUL Be 


JIMITATIE, | 


ANTT tn risboue. soldatul cazuse, 
Sin putine vile kimuit muri, 
Departe d’o muma care i erescuse, 


Stecare ‘lLainbi: 


‘A ee . ” . B 
Stirmian, fara rade, pe thrmuri streing 
N Cave mich prieteni. wer wn ajutor 
Nicer finda care sit suspine, 


Pentr ‘un trecitor ! 


Singurul tobaris de nenorocire, 
ae ey i As ki g. 
Singura “YT avere, un cline iubit, 
Sedea ling’ dinsul, si ‘n mare mihnive § 


Pavea adineit. 
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CAINELE SOLDATULEUIT, 


Acum tot ¢ gata pentru ingropire, 
Acum ridie trupul po mani de soldat 
Cinste hotarit’ acclora care 


Mor pentra “inparati. 


A 
u Ae 
In fruntea paraded chincle pornesce, 
. ire; L * Bey . Fs wv A 
Din oclui lui pied dacrimi pe pamint, 
(aun inbit frate, cl i Thsotesce 


Pint la mormint. 


AGL se opresce, fel se TNIPAL 
Nimie nu il fave a se depirta : 
Asceaptit si “Tl strige, crede co sul vaza 


Cand so descepta. 


rou w w s A s 
(Ate-odati cearci peatra so ridice, 
Cate-odati latra dup > un cilitor ; 
Coprins de durere + Vino par car alee, 


Si ’mi dai ayjutor. 


Apoi cand streinul, de mili voiesee 
AL trage do parte, s1 liranit at da, 
AL trage do parte, si hra i da, 
y . A ° 
EL isi pleact capul, in pamtnt privesce. 


si ninne nu ya! 
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De doa ori noaptea, en umbrele sale, 


Emisferul nostra, “] a fuviduit, 


Si sirmanul ctine din Joeul de jale, 


A fost nelipsit 


A . . oe 
Dar tn diminentia ice vitoare, 
Pe cand se desccapti oma muncitor, 
~~ A w ww ' ° 
Zacea lingi groapa, mort de Tntristare 


CTinele Azor! 


ALEKSANDRESCO, 
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Venres tirik neetare 


oe Se. 2 


Striga Th gura mare. 
(a de cand clefantul peste padtad donmesce, 
Trebile merg Ta vale st lume pittimesce. 

(hi este nedreptate, 

Sava si keltuased 


Veniturile toate, 


' 
m3 
a 
, | 


Pentru masa kradasea. 
DPacestea clefantal, eat a luat. de scire, 
Tominduse, cu dreptul de vre o resvritire, 
Pe aepure la valpe cu un bilet. trimise, 
QO inviti la curte, onbrizise SLT ZISe : 
‘Am aflat jupincasi ci-ai mare talent. 
oe UTS ~ su A ° 
Voit si te puit tn prince ; 
‘Si incepind de mifine, 
, u ~ ° 
“Eth dame cu multumire, 
“(Cs un scm de cinstire, 
\] i . . } : A ry 
Al giinclor noastre Mhtins departament : 
Catia ti bine treaba.” 


‘Po scama men te das’ 





VULPEA LIBERALA. 


Raspunse Oratorul, st sirutindu ‘1 laba, 

Se Intoarse acusi. 

A e ee 

In ziow viltoare, 
Vulpea ca totdcauna vem da adunare : 
Dar insi oblojita, pe subt burba legata, 
Ar * A ov] ~ 
Siew un dipan mare la cap infasurati, 
“Ce ai, de eset astfel! o futrebara toate.’ 


ny 


A 
—Ifmie rit de aseari, tint e rai eat se poate, 
ae . av *u S. ‘o ~ A 
Sieu trehbile tai sama Tisath in paee, 
Krad sere ce faee: 


Mle Cnectat @indesce Ja al obseit folos. 


Py 4 ee ’ A cy 
Adio! sint bolnavit: méam tneent eum osx. 


Cunos¢ multi liberali la vorbe ce: se tntree 


A eo A -A . 
Dar pint InsfIrsit CH ose se nec, 
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EBADA odati-atlase, 


S ~ A A 
husit cium se intimplise, 





Nu port sa vir dat huvint - 






Cum ct intrun kolt de lume, 





A 
Lutr in Joe cio mare nime, 






(iz a ww A 
SI pe wun frumos pimiimt, 






ve w Ww A . 
NIsce prarsert ostndite. 





Corhi de eAtive it 






A 
In premeydic tracse, 





Lebedele att din fire. 






() crocdeti prestmtire, 






Crpeceste dar ceresc, 


Asi, sit le isbaiveased, 





‘ A ~ ~? ~ 
Coo rive parimteasca, 






w (A ° yw 
Fa plect pina in ziori 






Ajungind intr’o livede, 





LEBADA SI PUH CORBULUL 


P ; 
In culcuy de vulpe vede, 


Pui de corb nesburitori. 


Care futr’o vizuini, 
Petrecea ca tn gradina, 
D’a Jor soarté multumuty. 
Pastrea cea alba, “ndati, 
Citre dinsii se arati, 


Aico: ** Pundor biti i 


“Sourta voastra ¢ de mila: 
“Spuneti eum pe voi tn sila 
Aled vulpea va adus 27 
Corbuletii tn mirare, 
Raspund jute, rizind tare : 


~ Noi de voe neum SUPUS, 


* Vulpe ce e¢, mu sei spine, 
De cat ch naravurd bune 

“ Acen dam’ arita : 

“Ol avea coud pe spate, 
“(Val ef par tn galben bate, 


Sted ochi lucios) purta. 


Ba eand ne-a Lnat deus. 
Nea spus ch daa sie musi 


‘ < A eA 
Are felun de miner : 





LEBADA ST PUIE CORBULUE, 


“Cae print de dobitouce, 
“CA pe nor vaa ne face, 


“Sa agungem faomari stars, 


New a spus ci nee radi, 
Ch din virsta cea mai erudi 
Neat nostra) a rabit. 
Ba, cast al mostra tath 
“(ao ne fragem ne aratiy, 


Din vultarul eed Sivat, 


"Stoudesen ne vorbesee, 
“(odin stuflet se silesce, 
None da stave dintin” 
Lehi stried cl jile 
ni Stnteti pea mrortry cube 


“Oovoriuyp corbular fin! 


"Dara vestru sce pariite 
“(um oa Sto ads camanite, 
ae OT oe eT “timyplat, 
Cand Ist purist locas 
Sa cin gure lisa casual, 


Bar de vilpe Gnsetat ? 7 
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LEBADA $1 PU1L CORBULUL, 


Puii nebagind ’o ‘n seama : 
‘Cale bun’, ‘1 zic, madami., 
‘ Noj nu scim ce ne vorbesct. 
Si prin astfcl de kuvinte 
“Si ne scoti ucum din minte 


Cam de geaba te slesci.” 


“ea ma duc, lebaida dise, 
Gé i] ~ ~ ~ A - 
Tnsi voa vii sint scrise, 
“ Multe rele si ribdatt ; 
ef '>,5 - ~ 
(aici prostia-va cea mare, 
Casa pen “ntunccare, 


Nu se poate s’o sphlati.” 


ALEKSANDERESCO. 





PASCARUL BOSFORULEUI 


2 ovrea tTnaltul Provrok, 


Mohamed striducett, 
Sit mi fie zrow ete noroe 
Si dorul Tmplinit! 
De-as prinde-acuin dn imrejiu mea 


~ ees A o 
Pe-a mari impirat 


(ce pourté. "n frunte-o mare stea, 


Un talisman bogat. 
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PASCARUL BOSFORULUL 


Kit care stint un biet pascar 
Purtat din val In val 

Ku care dorm Ja Juskiudar, 
A 
In carba de pe mal ; 

ha. Abdullah, cel med voine 
Vislas de pe Bostor, 

Comam decit un viet kaytk 


Sim suflet pln de dor. 


Allah! atunei ort ce-am dorit, 
Allah! ori ce-as vrea et, 
De da apus la resint 
Ar ti tndati-al met. 
Kaftane, siuri de Kasnur 
Cu date, skumpe tlori ; 
luti armasari de la Misir 


Ca vintul de usori. 


Sun lung kayik de abanos 
A 
In aur prelucrat, 
Cu inimuri din Koran frumos 


Po margine sapat. 
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PASCARUL BOSFORULUL 


Si treizect de vislasi Osmani 
(‘ce vesel ar sbura, 
Mat ripizi decat Lelkovan 


Pe Cntinsa Marmara 


Dir mas vrea mcr stofe cu fir 
Sicu miredritar, 

Niel larei kaftame de Vizir, 
Niet falnie armasiar. 

Neas vrea nici sabi de ‘Paban 
Deprinse ia omor ; 


Niel dung kovor de Tspahan 


Ce salt sub plelor. 


Allah! oma jur ef& de-as aven 
Aomiuirit talisman, 

Neas vrew sit fitt Vigan, was vrei 
Niet Padisah-Sulfan. 

Nas vrea komori, Was vrea sit am 
Nici kioskury, nici serait; 

Nici si dismierd in) Bairam 


Huriele din rat. 





PASCARUL BOSFORULUL 


Cin mreqa dulce pretieind 
Ditiosi-inimiat men, 

Mas duce neet si tremiurtind 
Si prind norocu Mea: 

Si prmd kopila lui Topal. 
roumousa Bulbuli. 

Ce canta noapten lin pe om, 


Peomal Ja Kandill. 


ALERSANDK I, 








INET thera hanum 

Co pe skumpul moziue 
Raziimati peste mani 
Bate apa din fintina 


Cu piciorul alb simi 


OQchi-i doa bobisoare 
Adunate din Bostfor 
Naurite “hn dulce soare, 
Visit raze arziitoare 


Prin azurul dulee-alii lor; 


w A ~ ’ 2 
“ Ingin ale ci gene 
De vulur noros si cret ; 


Arcuitele-i sprincene 








DILRUBAN. 


Ce luceseti ca doi pene 


poe oe, WEES et ee ie ae 


Ale unui corbulet. 
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Dilruban taviluita 


a ae 
Penge » a S 


De-al ci negru parisor, 


a we 


Cao stea perduti “n nor, 


wer 


Intro lespede ’ntlorita 


~ 


Se prevede eu amor, 


x al 
7 
an 
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Lined dtisie a feta 
Cu ochi duler st amorost, 


Q xtropesce din hof ith 


b 
b 


So usuch din gurita 


Sa din ochi-1 schintelosi. 


Subt roaber sirutire 

Co-rutde stimu alliser, 
q 4 

est suride ecu amor: 
Se sflesce si tresare 


De unt repede fior. 


Dar frumioasa esilati 


Scoate lute din canal 





DILRUBAN, 


Apa rece st curati 
Si stropesce ada fata 


Peste simu-i virgmial. 


Una palta se stropesce 
Si 'h resbelul lor votos 
Pintre abaral apos 
Last de se desvalesce 


Ce ath mar misterios. 


Dilruban, modestulata, 
Core pace, se predit ; 
Cu eiuita-} parfiumati 


Co onebuna alba fata 


A 
Ine oo dati shruti. 


De acolo, usurele 


A 
In havuz se praivaleset 


Siprin aburi striducesed 
Cum schintee doit stele 


Pintre aburul cerese. 








DILRUBAN, 


Astfel juna musulinani 
Potrecea din zi In zi 

, . q . 

In esl da Cekerypy 
Uiide-o pahidi sultani 


Q) trimaise i mur. 





Daoudi abun ici + 
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MOAR TTEOA 


De DIVER OBAN, 
“ALH-Ohimpului picioare 
<2) Acolo, prim florisoare 
My 1 : 


Mii de paseri canta toure 


(‘aintaé ‘no sourcle de maid. 


Se intinde-unti verde plait. 


—==3 


we 
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MOARTEA DE DILKCBAN, 


Cu ale sale minarcle 
ese ‘nal strilucind, 
Brusa pare predomnind : 
Gratiouscle vilcele 


Ridvi tn rfury de-argint. 


Pe forental co mugesee 
Pintre chiparosi si brazt 
Pe cand soarcle sfintesce, 
QO talik’ se opresce 


Okolitf de kavassi. 


Sclavi alcargi cu kovoare 
(ce le asterne ling’ rt ; 
lar o gruph rizatoare 
De kadine ripitoare 


Vin sit seazt la pirtt. 


Una vesel tnpletesce 
Pari shi strelucitori ; 


Alt’ aduni fragt sl flori ; 


Alta'n apit tsi privesee 
3 


Ovhii dulci st arzitori. 





MOARTEA DE DILRUBAN, 


Dar frumoasa esilati 
Kuma dintr’o narghilea, 
Si gurita-T purpurati 


(“unt parfum de tlori ce Cmbata, 


una hn aver rispindea, 


lar o schlavis ce pastreatza 
Sborul dulcei frumuseti 
Peste palidele-1 fet 

Se pirea ci reereteaza 


Sborul duleei tineret. 


Miana-1 trece fugatoare 
Sbouri pe tambura sa, 
Si zimbind prin laerumioare 
Cu aste versuri plingitoare 


Ka Ineepe a cinta: 


‘Vale verde si frumoasi 
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“Ani de lacrimi att trecut 
* Poste Jumea mincinoasi 
“De cand nu te am ma vizut! 


Pu 'nfloresci de tinercte 





MOARTEA DE DILDRUBAN. 


Ca lu zioa ce am plecat: 
 Numai draga mea punete 
* Florile-si a scuturat : 
“Cop ec ma seni nainte, 
"Cerece Cn dime nvau iubit, 
Astazr nuest adue aminte 
Paced Tn viata am triat. 

“ Rorcit eel ce se Tnvith 
“Tale vietet desfitins, 
“Po cand viata e Cufforita 


“De suave sirutipi!?’ 


Grupa dor se risipesce 
Pentre earba, printre flor, 
Dilruban le Tsatesce 
Cuo selava ce mibesce 


Sicu neg) verietori. 


Dar voioasa Dilrubiti 
Urm Vunti thutur aurit 


Ce in sboru-i ametit 


A 
li luas’a sa guriti 


Pentru fragul rumen. 





WOARTEA DE DILLRUBAN, 


Gravioasi si usoari 

Fuge “mn cimpul tusmaluat. 
Desticeut de kosicioarh 
Valul ci se desfiisoarh 


IVaurele Ieginat. 


Dar din leasa Infforita 
kse negrul yeeietor 

(Ce preurmit al ci shor. 
—lFata-ti este desvahta 


To-w vedea vre-autt treedtor ! so. 


Dilruban se invailesce 


- . 
In iasmaku-i suptirel ; 


~ . A 3 
(acr hadimul ce-1 vorbesce 
(i kavassl 2icl SOSCSCO 


Si fi ziee “neetinel ; 


Cand al victer soare dulce 
“ Dupi munte va peri, 
“Viata ta se va sfirsi.. 
‘Pati soarcle se duce. . . - 


‘ Dilruban! ai a muri!” 


ae ial Ler P Se oa 
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MOARTEA DE DILERUBAN, 


Ceigasii cu ardoare 
Ferul Jor Tsi pregittea, 
Dilrulnca plingitoare 
Le arunea da picioarc 


Vilul care-o acoperci. 


I rtmuseted eb divin 
Foermeci pe-ucigitort : 
Din albastri-i ochisor 
Se strecour’o roi limi 


Peale fete mindre thors. 


Mi Masara sii de enda 
Feral simenintator, 
Si jurari pe-al lor dor 
Soarele sii ntomar vadi 


De-ur atinge-asa odor, 


Dar cunucul se repede 

A . * 
Stringe ettu-i cel frumos, 
(ual cf pir dune si undos 
Mintre care se prevede 


Focul search voros. 
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MOARTEA DE DILRUBAN, 


~ Valea verde isi Incinge 


A 
*+ Lutloritu-i briusor. erat 


ran Ae 
* Tot ¢ verde rizitor, 
“Numa viata ti se stinge 


A . 
* Dulge inger de amor! 7 


Astfel plinge “neenunchiati 
Ling’ unit corp ne “nsufletit, 
Si de flori acoperit 

Sclava cea nemineicata 


Sub unt arbor tuflorit. 


Dar Ta stelelor lumind 

Riv viizu yy ueigittor, 
Cape fuse ast van, 

Z7ise fata ce SUSPUA, 


No merdet fiirit dor > 


-- Asti mourte kazulita, 
De daomane nam {aeut 
Dee tragal tas plicus 

A : z Z 

Iti pazesce-in ta puriti 
Satie spue ecu) vazut 


BOLLNTINEANL, 





LCAITELOR. 


E slivese O! zi ferice! sfinta 
” de libertate! 

Tua cir mindr’ razi sutletul 
roman strebate. 

Teslivese OF zi mareati pentru 
patriand iubiti, 

Tu ce-aratt oclulor nostri omen- 


ren disrohiti ! 


Voacuri multe de durere ati trecat cu vijelie 
Sub asprime plecind capul unui neam tu ostndire, 
Dir Rominul ca-a saminda rumpe luitul de robie 


St Piganul Tiber astizi se desceapti fericit. 


Azie soarele mia filme! lamea azi ce mai voloasi! 

Azi tn pept inimami cresee ! azie viatamea fru- 
Toast 

Cac da glasul Hbertatit vid Moldova desceptati 


. ay . A ° 
St Ta glasul omenirci o simtese mdutosata. 


Fada Sn lhine sl marire pentru Line ‘Nn veel sii tie 


ww nd & A 
QO?! Moldovo, tear mindrit! tu ce dai sf'inta dreptate. 


Bratul thi ce starma astizi un jug aspru de rohie 
Tie Insasi pregitesce viitor de libertate ! 
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TOA se-duce, s‘altele vin, 
Si fara urmi se strecor toate : 


Dar sit te string nnmic nu poate 


Dintr’ al me suflet de tine plin: 


Am mei repezi, viata /mi trata 


~ - ~ A “vis iv) ~ Re 
PLevaz gramada mm urmiat “mi stand fF 


4 
ya 
“ 


-Precuns secjaru “st vede cizind 
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a ® wv © YU ‘ eS A til: ( 
In preayma ‘si frunza cea vescyitag 
e ‘ Es, 


Fruntea ’mi de vreme toat’? a albit, 


A e . cy 
Singele rece abla prim vine 
Curge ca unda ce “n loc o tine 


Sufletul erni eel amortit. 


ia vu wv ow . e 
In veci tot tinir fl voit privi, 


. ui A iv) ~ * 4 
In veci In stnu min’ o ’mbitrini :/§ 


El ea un suflet. virsti un are. 
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s . 9,4V w $ : 
Dar kipu “ti tliir, tot intr’ o stare, ff 
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2 ee ee ee ne 
Shenae Te. 


SUVENIRUT.. 


Nu, tn din ochi “mi nu at lipsit; 
Si cand privirea ‘mi cea neclintith 
De tine aicea fu parisita, 


lo dati ’n eeruri ett te am’ zirit. 


Acolo ‘ntoemial s'acum frumoasi 
Te viz ca "n zioa ce mit lisasi, 
Si da cerescu “ti licas sburasi 
(Cv aurora cea ricoroas’. 

Dar, frumusctea “ti, kapu ’ngerese 
Si‘n ceruri Inct tot te urmari : 
Din viati ochi ‘ti ce Incetar’, 


De nemurire raze sclipese ! 


Zefirul dulee cu a sa sutlare 


A Pd ww w/ 
Inch f{i sul’ pirul undos, 


Ce 'n trasuri negre de abanos 


Reeade ‘n sinu "tt fart ‘nectare. 


Umbra acestui vil mincinos 
Ni mai mult kipul {i'l indulcesce, 
(nu dimineatia ce se-ivesce 


Din vilul nopti intunecos. 





SUVENITRULE. 


(‘erescul soare vine, sfinfesce 
Cu ale noastre zile ce sbor: 
NI “‘ntr'al met: sufiet ‘al met amor 


Nu are noapte, tn veel lucesce. 


Minut nu este, wu fac un pts, 

e L u s A aw : v 

Simi eset aievea nifitisata : 
Demi uit, unda kipwti oma arata, 


Wauz, zefirul poart’ al tat elas, 


Pe cand pimintul do'rme, viseazi, 
Dauz p’in frunze vintul soptind, 
Par’ ci din buze ‘tt auz esind 


Sfintele “tt vorbe co mi “nvienzi. 


De ’mi ardic ochi: stn sus privese 


Aceste stele Invipiiate, 


Pa nopti pinzi Imprisciate, 


A 
In toath steaoa et te zirese. 


Daca zefirul cu a sa miscare. 
Din flori mi ‘mbata& cu al lor miros, 
Atuncea peptu ’mi neputineios 


Rasufli tnsusi a ta suflare. 





SUVENIRUI. 


(and trist In tain’ Ja altar merg, 
aw ° A Ae 

Si rog fiinta mingutoare, 
Atuncea lacramile arzatoare, 


Manule tale, simtti ci le scerg ! 


Cand dorm, tucn umbra esei cu nerijire, 
Nasuprit mi aripile (i alin, 
Visele ‘mi toate din tine ‘mi vin, 


A 
A ‘ . A . 
Ino cat vinta sim{ in dormire - 


Ah! fie 'n somnu mi ca miina ta 
Simi tee firul zilelor mele: 

Satuner din visuri dulei, amari, grele, 
A 
i 


A ’ ny 
Doammne !. nestnu {iaras deseepte | 


Ca dod raze stridlucitoare, 
Stea suspmuri de se-wnesc, 
A noustre stlete unu mphinesc ; 


a? 7 A A 14 = 
Steti stint ined cu risuflare ! 


TRADUCHIE btn LE LAWARTINE, 
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7A Venetia inult duiosa 

Duios shoart etndul met 
Cand, tn Howptea “HtUnecauna, 
Po simtiream) dureroasi 


Se abate dorul ered, 


Astfel puserea rimiti et ody SDS 
POCO 
Be fe by j as { soe | ) ey , 9 
Den serpe otrivit a be eS 
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A 7 7 - A e 
Line’ curbui tutlorit. 


! "rads fever re Ome ; 
QO! Venetio mut mareata: Fone 
te Nee 

Cine att putut gusta y 


Al iubirclor dulceati 
A e s w 

In poctica ta viata, 
Vecinic nu te va uita! 


ar 


LA VENETIA, 


an mi np ee ee 


Te iubese in a ta jale, 


A . 
In vesmintul tit cernit, 
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Si in gondolile tale 


Co se perdi pintre canale 


Ca un Vis nelspriivit. 


To rubese cu dor fervinte 


~~, a bis 
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A 
fn frumosul titi trecut, 
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Sin adueerca aminte 
A le dragostelor sfinte 


Su fiinter cce-am perdut - 


ALEKSAN DIG 








IN PR OU A rt I Om Oo a ET SOR ET RE ee CONE 






‘Grae 


oe te oe ee mee 









' mg, ran 
in vont : 
| eee Ae fe 
en ee ee Lone, wd | 
Ps : i P ae i hes ree 4 mae ee 
ash cand ‘ - weer 2 wy ye . 


‘ie 
ULI Na titirgs 
inne a 


i NN 


NTR ‘o seari pe Piateti 
Mocenigo cel frumos : 
ARUN de pionamedts ’ 
ZAise “yn calea mea Volos. 
2S Seni tu, dragi 
Ci Madona ta ti-at dat 


Mine mic) de Patritian’ 


_ 
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Si ochi mari de sirutat ? 
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RIONDINET A, 


“Seri tn ear ci mie “mi pare, 
“(Cospeto! mare piicat 

“Sa porti api de vinzare 
“Peal tin umir dclicat * 
Win’ eu mine, drag vin 
“Ca et vret, sit te deprinzi 


‘A domni ca o regini 


‘ + w 29 
“dn palaturi de oghinzi. 


v 


Tntr’ 0 zi nga fintin’ 
Tifiano "mi zise “neet : 

“Nu en stare nici o mana 
“Ca sa ceree-al tit portret. 
“Dar m& jur pe mindrul soare ! 
“ Pach-al vrea pe lov a sta, 
“SA te fhe nemuritoare 


“Corehnd numa umbra ta.” 


Avi prin neguri, dimineati, 
Noul Doge mi zin 
Si pe-a lui San-Marco piatai 


Din palat se kobori. 





KIONDINETA. 


‘ Venetian’ tinerici, 
‘** Biondineto! zise cl, 
“ Miini in mare-Adriatico 


Am s’arune acest inel. 


Miini in purpura si’n aur 
Am sit fiti Ineoronat, 

Si pe vechiul Bucentaur 
Prin Venetia purtat. 

Ai ca vret ami fi sotic 
Sied jur pe sfintul Mare 
Si "tr inchin, Biondini, tie 


Touta fala de monare.”’ 


Dar Biondina cea cuminte 
Drinnul rapide urmind, 

La tustrel, cu dulei kuvinte, 
Le respunse-usa, rigid : 
‘Nw i o@linda mar curata 
“Nui portret mai angeresc 


“ Deckt cel ce mi s’arati 


” a w ied A ° 
‘In fintina cand privese. 










BIONDINETA., 


‘Nu sint semne de marire 















‘Niel inele de rubin 
“(Cuma dulce strelucire 
Deceit ochii lui Tonin. 
Ca gondolai din Piateti 
Nu e tron mai de dorit, 

Cand pe dragai Biondineta 


Kl o primbla ferieit 1” 


ALEKSANDRI, 


Venetia, Oct, US46, 
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Lae ee 


MERGE la Lido, barearole ; 


Bee Aled doi Jum ce wlegead 


() voudolii ntre vondole, 


a wv A ~~ o 
Ni rizind dn ea sireat. 


Cao umbra usurica 
In laguna ca pluted ; 
Era neagra mitica, 


S “un brat tare o duces ; 


e 

\| 
Aya 
et Nad 
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Pd 5 
Fook ewe OE Bn a 


Kevarsa o luna plini 

@ 
Peste valuri dulci luciri ; 
Facea brazde de lumini 


A lopetii iutt loviri. 


Tee 
Intinsi mole pe kovoare, 


Veti @amor, se sarutati, 
Si in visuri ripitoare 


Cei dot juni se leganat. 


Q divinit melodic 
De odati s’auzi, 
Ni fn limba d’armonice 
Glasul ci asa vorbi : 
“Si egolim, o al ct mire! 
6 Ae ; ‘ ry 

Sa golim cupa Vamor, 
“Si pe aripi de iubire 


* Sa sburim din nor in nor. 


‘Ca albina atirnati 
‘Deo roza, de un krin, 
Soarta. mea este legata 


*PD'al tit bun sat rat destin: 








GONDOLA, 


"Tot asa stamea buzi 
"ob hipita dea ta: 
* Pentru tine eusint Mui. 


 Pentruomime vei cutie. 


ee . ? _ ; 
Lutrun cintee o vom duce 


“Deo Papus pina la zor: 


4 
“ltt voit fiee leagin dulce 


Pal meti sin de albe tlori - 


A : ts 

ti voiti face sto manti 
“Cualiet pir de abanos, 
“Side skumpa ta amanta 


*Cerul chiar va fi gelos. 


“Na cease? spunc, lubite, 
“CA vom fi prea fericiti + 
“Sich zile Vaurite 


* Vom trai nedespartiti : . . 


Ea cintarea nu sfirsise 

Cand gondola sovia : 

* Ce face skumpe:. .” fata zise. 
Si ea ceara “ngilbeni. 


a Or \p 


ot 


ee ee ee ee ee, 


GONDOLA. 


-—** Oh voose ca fericirca 
“S70 opresc Inte’ al siti sbor ; 
* Vort st cout nemurirea 


© Desertind cupa (amor. 


he ONT SCINCHea munute 
’ ae ‘o A 7 
*Nuoo sit mar tntilniim ! 


AY si vicem victhi, du le! 


cea sy ° ae 
“Sr dn brate sii miurim : 


Peste unda azurati 
Un cere mare se facu : 
Resund ceba do odath ; 


Apor totul iar tieu, 


oo 


Doh stele Juminonse 


Peste mare-ate strelucit : 


~* 2 


Se miltarh radioase, 


.* »s ww A . 
Situ cerul sat Intrunit. 


=F 


CRETZIANU, 


Venetia, Sept, VSos, 
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BARCAROLA VENETIAN A, 


AS KE miarea lini 
(Cure suspini 

Stelle toate plutesen user 
De ce, dragti 
Acmea steluta, 


Lapseser tionima din horub for + 


Dintre caneliuri 
Side pe maluri 
Se multii-un efiitie melodious 
De ce, Ninitit, 
Nota gurita 


Nu st aude eiintind voros 7 


Tanica nowupte 


Cu blinde soiupte 


gs i » ~ a A 7 
Pe chiama, draga, s°o Tneununi, 





BARCARNOLA VENETIAN A. 


Gondola geme 


(‘Aeramulti vreme 


Natt fost cu tine pintre laguna. 


Ah! te kobouri 
Vesel, USOT 
Dinte'al tat negrt palat kriesc. 
Vin’ de zimbesce, 
De strelucesee 


Cat un luceeater donmezeese. 


Cu blindai tata 
Plutind pin ceata 

Latina clin valturi se Cnaltii an cer. 
Ah? vind, vind 


Skumpa tumink, 


Si niugai dulee pe gondolier. 


Caci In gondoli 
Cu-o barcaroli 


Visul tat gingas woit Tngdina, 





BARCARODLA VENETIAN A, 


Si noaptea ntreaga, 


Ninth dragi, 


‘ ow ~ ' 
Incet pe marca te-oilt legina ! 


ALEKSANDRIE, 


Penrtia, Sept. 1846, 





CONOOLETA. 


U Ninita “n gondoleti 
Cand ma primblu neetigor 
Trecitorul din Piateti 

Ne privesce-oftind de dor. 
Atunei ecrul se “nsenimii 
fueind vesel Panindol, 
N’Adriaticn s alin’ 


Se alini pentru noi. 


in laguni de ne place 

A pluti pe-a mirii val, 
fe Pentru noi Siroco tace 

Po-a ut Lido verde mal ; 

Si sub lunga sa lopata 

Gondoleta salt lin 

Cu Ninita leginata 


Leginati pe-al mei sin. 


Mind vesel, lopatare, 


De la lado Ja San-Mare ; 





GONDOLETA, 


be de-alung canahul mare 


Cese “ndoae ca un are. 
Mered eat draga mea Nimta 
Stand da peptumi tntoent, 
Mi-a da dulcea sa gurita, 


Mien da dudee siiutat. 


Cat va fi tn ceruri luna, 
Cat va fi scnin pe cer, 

Lia Giudeea, spre lagund, 
Sborl, volmice vondolier. 

4 ten) 

Du-ne Tom 7n lniscire 
Pin’ ce, stind vondola ta, 
Vista noastrit de ubire 


Cu aubire va neeta! 


ALEKSANDREE, 
Venetia, Oct VRV6 





Ss pag a ane 
Oey on 


A w 
IDICA valul negru ce-acopere-a ta fata 


Venefio cernité, Venetio mireati 


Sicn-o zunbire dulce fii martur fericit 


T’a noastra’: vesclie s’amor nemirginit. 


A : ; ae 
In vremile treeute a dibertati tale, 

In timpurile-acele de glorii trinmfiale 
Cand, nobil razemati pe faluieul tit let, 


Videai Adriatiea saltiind la elasul set, 


(Giondole negre multe se depirta de maluri 
Si luneca In tain’ pe negrilett canaluri 
Purtind komori ascunse de gingase simtir, 


hinpirechete mini perdute n ferterri. 


Dar spunemi tu, vizut-ai In gondola vre-o dati 
Pinta mai frnmoasi, mai dulce dismierdata, 
Un anger de mbire cu suflet mai ceresc 


Decat minunea skumpa pe care et slivesc > 





() SEARA LA LLDO. 


O! gondola iubita! noi lumei dim uitare. 
Sbori vesel, shori tn tain’ purtinduane pe mare 
Si leagina’ ’n ticere, sub cerul aurit, 


Amorul nostru mare ca cerul nesfirsit. 


Si tu, Of vis forice a tinereti mele! 
De-ar fin a mea puting si fac precum dorese, 
As puna pe-a ta frunte un diadem de stele, 


As pune sub picioareti un tron dummezcesc. 


Caci te iubesc, Elona, cu-o taimica utmire, 
Cu focul tineretii, cu dor nemarginit, 
Cu lacrimi si eredinti, cu dulce fericire, 


Cu tot ce este ’n mine putere de inbit ! 


Tn dragostca cereasc’ visind cereseul bine, 
La tine al met sufiet inalt® shorul sci. 
Tot ce’l mai sfint pe lume et fl slivese in tine, 


Tu esci lumina, viata, 31 Dumuezeul met! 


a ° ’ ~ 
In tine cred, Elena, precum credeam o data 


In elasul maicct mele, in sfintul ci amor ; 
A 7) 
Precum in soare crede natura ’ntunceata, 


e r) ° A . oe 
Precum geniul falnic in falnic viltor. 
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0 SEARA LA LIDO. 


Ca porti un nume dulec si shump inimei mele, 
’ : A a) v 

Un nume ce cu jule, In taini, cit ,optesc, 

Si care mi iucinté ca harpele din stele, 


Si care Imi ,/optesce de maika ce jilese. 


lubirea ta ’mi fnsufla an dor de ncmurire : 
Tubirea mea ma Cnaltit la tronul ingerese , 
Ni ‘n Jeagiin de gondolfi, th vecinict iubire, 
Cat lumea ling’ tine ay vrea ca si tritesc ! 


APP RSANDRE 


Venetia, Oct, US16 
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AND vintul se skoalit 
Turbat si reskoali 
Aoamirilor val: 
Pascariul s‘opresce, 
La valuri privesce 


Si cinta pe mal. 


(‘a dinsul, de rele, 
De viskole grele, 
Departe si fim. 
L’a manii talazuri, 
L’a viefii necazuri 


Ca el sa privim. 


Junia ne "nvatii 
Si trecem tn viata 


(‘a pascrea ’n sbor : 
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CANTONETA. 


Cu fruntca ’n lumini, 
Cu inima plink 


De dulce amor. 


Deci fie pe mare 
Furtuna turbare, 
Si’n viatit amar. 
Noi, veseli pe maluri, 
Sa ridem de valuri 
Ca vietul piscar ! 


ALEKSANDRI, 


a “ 


a a ae 





CANTIC DE FERICIRE. 


ce j SN. A. 5 & : : 
¢ Sars INDUE met la tine sboura 
, i 1 wy J 
| ¢ ACE (Cu o pasere Usoara 


x 


YY, Chtri cuibui tuverzit: 


Sida sinul tad patrunde 
Caoun flutur ce s’ascunde 


A s 
Inte oun teagan Tiflorit. 


Dorul met tn a ta cale 
Urmand pasurilor tale 
Te dismiardi ne ‘neetat ; 
Si pe duleea ta guriti, 
Dragi, draga mea Nimta, 


Furi-un dulce sarutat. 


Ochii inci ce’n vec Ja tine 
Atintescti a lor lumine, 


A v A e 
Lnotand tn taimie foc, 


i a vi Sa ae 


Po 


FF 7 eT a OS 





CANTIC. DE FERICERE, 


Vadti lueind pe-a ta zimbire 


Angercasca ta simtire, 


Angerescul met noroc. 


Tot ce’n lume ‘1 drag si "mi place. 
Tot ce Cnalt& #1 preface 

Poeun om in Dumnezeii : 

Mi le-awi dat cu-a ta iubire, 

QO frumoasi niducire! 


Skumpa meal anyerul met! 


De acum vie crauda moarte ! 
Sufle vintul rele} soarte 

Pe piumintul ingrozit! 

Kit ascept cu nepasare 

A furtunelor sutlare 


Caci iubese si sint 1ubit! 


Sufletumi ¢ o gradina 
Unde ’n gingasi lumini 


Canti-o pasere din rait. 





CANTIC DE FERICIRE, 


Viata men de veselic 
Trece lin In vecinicic 


Caio dulee zi din main. 


Chet amorul e un soure. 


S’a mea mimi o floare, 


Namea viati un dulee vis. 


Caci ubita mea Nimita 
Cu-o zimbire, cu-o guriti, 


Mie cerul mi-at deschus ! 


ALEKSANDLI, 
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PRINCE RADU AND THE AATBDEN. 


OME and kiss me, sweet little girl, 


And | will give thee a necklace and a robe.” 


A necklace or wv robe for a kiss 


Never at any time, my lord, never have | tuken. 


“Give me a kiss, proud maiden, 


‘ 


‘Amidst wild horses thou mayest bind me, 


Or I will bind thee to the tail of a flying steed. 





But to thee, my Jord, [ will not. give a kiss.” 


‘he horse is led forth ; it snorts, it strikes out, it bounds. 


“ Dear little girl, give me one kiss 7" 


lo this flying steed thou mayest bind me, 


But to you, my lord, [ will not give a kiss.” 


Prince Radu thereupon assembles his court, 


And joyfully marrics the proud maiden. 
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T the foot of the mountains, 
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At the gate of paradise, oy 
Tere come in a path 

Which descends to the valley, 
Three flocks of lambs 

With three shepherds, 

One is Moldavian, 

One is Wungarian, 

And one is Vraneian. 

But the Hungarian 

With the Vranetan 

Talked much: 

And they consulted together 
At the setting of the sun 
That they should kill 

The Moldavian, 

Who is very proud, 


And has very many sheep, 





And many horned beasts, 


MIORA. 


And tramed horses, 

And dogs very brave! ... 

But that little Miora, 

With curling wool, 

For three days back 

[t's mouth is no longer silent, 

The crass no longer pleases it! 

7-7 **-—— Miora, little pet, 

a 

-** Plump httle darling, 

* For hree divs back 

“Thy mouth is no longer silent. 
Does the grass no longer please thee + 
Or art. thou sick, 


Miora, little Miora?”’ 


La 
e 


“_ Pearest shepherd : 


r 
e 


Give your shecp back to the black dog ; 
“That there be grass for us 
“ And shade for you, 


‘Master, master! 


e 
ld 


Aud call to yourself a dog, 


- 
~ 


The one that is bravest, 


‘The one that is strongest, 





“ For at the settme of the sun 
They are to kill you; 

“The Hungarian shepherd 

- With the Vranetan !” 

*_ Jaittle lamb, 


MAOK A. 


‘Thou art mad ; 
And if I should dic 

‘In the field of young grass . 

‘Say to the Vrancian 

‘And to the Hunganan 

‘That they bury me 

‘Here, hard by, 

‘In the sheep-fold 
‘That T may be altogether with vou, 

‘'That from beneath the stone 

‘The dogs may hear me! . ; 

Pell them this ; | 
‘And place at my head 
‘The flute of beech wood, 

‘That sounds with love! - 

‘The tlute of bone, 

That sounds very softly ! 

‘The flute of elder wood, 

* Whose sound is full of fire! 
‘That the wind which beats on me 
* May blow through them. 

* And collect together the sheep, 
* That they may weep. for me 
‘* With tears of blood ! 





** But thou of the murder 
* Do not speak to them : 


* But tell them simply 


MUEOR A. 


ie ‘That TL have married 

‘A superb queen, 

‘The bride of the world ! 
‘That at ny wedding 

‘A star fell! 

‘The sun and the moon 

‘ Weld my crown ; 

‘ The fir-trees and aspens 

‘| had them for wedding guests ; 
‘For priests, the high mountains 
‘The birds for minstrels— 
‘A thousand birds-—’ 

* And the stars for torches! . . 
‘ But if you should meet, 

‘Tf you ineet 

‘My old mother dear 

‘With her belt of wool, 

‘ Weeping with her eyes, 
‘Running through the fields. 
‘ Asking of every one, 

‘And saying to every one : 
‘Who has known ? 

‘Who has seen, 


‘My beautiful shepherd, 





‘Passed through a ring ? 
* His pretty face 
‘* The froth of milk! 


171 


MIORA. 


‘* His moustaches 


\ « Ears of corn! 
WV “Has hair 
PON “The plume of the raven! 


“* TLis eyes 

‘The blackherry of the fields! 

‘Thon, my little Miora, 
“To thou pity her! 

‘And tell her simply 

‘That I have married 

“The danghter of a king, 

* At the gute of paradise : 

* But to that dear mother 

‘Do not say, my beloved, 

“That at. my wedding 

‘A star fell; 

“That 1] had for wedding guests 


‘The firs and the aspens ; 





‘or priests, the high mountains ; 
‘* For minstrels, the birds— 


Ki 

AK eee 

TH NANS ‘A thotisand birds— 
i 


\ \, ‘And the stars for torches ! °” 





NORA. 


LE BERGER. 


REBIS gentile et blonde, 





Quelle douleur profonde, 
4) As tu, mon tendre wmour, 
an ce riant séjour? 
Pensive et solitaire, 
Tu fis, mignonne chére, 
Et ce vallon fleuri, 
It ton maitre cher! 
MIOKA. 

Maitre, fuis la prairie, 
Th ¥ va de ta vie: 
Tes compagnons, Jaloux 
De tes charmes s1 doux, 
De tes brébis si belles, 
Et de tes chicus tideles ; 
Au coucher du soleil, 
Durant ton doux sommeil,— 
Scoute ton amic,— 
Vont te prendre la vie. 

LE BERGER. 
Charme de ma tendresse ! 


Es-tu done prophetesse ? 


MIORA. 


Ah! si dans ce séjour, 
Je meurs, 0 mon amour! 
Tis leurs, a ces deux traitres, 
Quils m’enterrent sans préfres 
Dans ces vallons fleuris 

Tout pres de mes brebis. 

Tu mettras sur ma tete 

Ma tunique de fete, 

Ma flite d’ acajou, 

Dont le son est. si doux ; 

Ou ma flite d? ébéene 

Dont le son est serein, 

Ma fltite d’ oranger, 

Dont Je son fait pleurer. 

La, mes brébis, peutétre, 
Viendront pleurer leur maitre 
Au briat plaintif du vent, 
Avee des pleurs de sang. 
Mais ne dis pas, ma cheére, 
Que ja quitté la terre ; 
Tis icurs que le berger 
Allait se maricr 


A cette reine fiere 7 





Fiancée a la terre: 
(Quand il se maniait, 
Une ¢toile tombait : 


Qu’il avait pour conylves, 
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MIOR A, 


Les sapins de ces rives ; 
Pour prétres, les grands monts, 
Pour autel, les vallons ; 
Palais, les noires antres, 

Les rossignols pour chantres ; 
“t pour flambeaux encore, 
Les brilhants astres d’or. 
Mais si tu vois, ma chére, 
Ma mere, pauvre méro, 
Demandcr en passant 

Apres son jeune enfant ; 

Dis lui que le berger 

Allut se marictr ; 


Mins ne dis pas, ma mic, 


A une mere chérie, 


Qluwune étoile tombait 

Quand il se mariuit ; 

Qwil avait pour convives, 

Les sapins de ces rives; 

Pour prétres, les grands monts, 
Pour autel, les vallons ; 

Palais, les noires antres ; 

Les rossignols pour chantres, 
Kt pour flambeaux encore, 


Les brilliants astres d’or. 





DEATH~BED, 


IKE the captive who sings 
bitterly in his captivity, 

With his arms chained, a 
mournful air ; 

Jake the stream that moans 
beneath the storm, 

On my death-bed I sing 
mournfully. 


A hily withers and inclines to 


me 
WS Mac 
the ground 
nd iat NL When the day iw cold and the 
af fe \ Cr im sky is clouded, 


(| 12 

6 + ° 

\ ‘ ay When the sun scorches it, 
AX 3 & yi when the wind beats on if, 


: XY 


"ee i ay hen the hail talls in torrents 


on the flowers. 


Thus unexpectedly on my days 

A bitter fate has bitterly weighed, 

And thus hke the lily under the 

. driving slect 

T have fallen suddenly on my 
death-bed. 





THE DYING GIRL. 


Hardly at the spring of my desires— 
Fragile like the dew—TI had hardly arrived, 
Then when the mghtingale sings amid the flowers, 


Severe misfortune has profoundly afflicted me. 


Death is bitter when man is young, 
When the days are pleasant and life is easy : 
When the birds sing, and the flowers tcll 


That life is sweet and has not a sigh. 


Let the old man die who inclines his head, 


Let him lament time gone-by who is wearied with 


years, 
Let the captive die who sighs in chains, 


Let every one die whose heart is broken. 


But To like a flower which bloomed in the showers : 
I grew with the sweet songs of birds, 
And love with dewy Tips, 


With a soft heart, bestowed on me his kisses. 


Like the Jeat which falls in autumn when it snows, 
Blown by the winds to the ground ; 
Alas! my young life now fades, 


And my tender years close in the tomb. 





LA dEUNE FILLE MOGRANTE: 


OMME un captif chantant son amer esclavage, — 
Avec les fers aux mains, des airs pleins de 


douccur ; 
Comme un ruisseau gémit d’un turbulent orage, 


Sur Ie lit de Ja mort je tombe avec doulcur. 


Tel se fanc un lys sur sa tige abattue, 





Lorsque Ie jour est froid et Ie ciel nébuleux ; 
Quand la brume Ie mouille, et que Ie vent le | 


Quand souffle Vaquilon aux vallons oragewx. 


Ainsi, brisant soudain ma jeune destinée 
Un vent d’adversité l’a fiétric dans sa fleur; 
yomme ce lys abattu par la bise obstinée 


Je tombe en soupirant sur mon hit de douleur. 


A peine j’arrivais au printemps de la vie, 
Fréle comme la rosée aux rayons du soleil, 
Une douleur profonde ect vive m’a saisie 


Lorsque les rossignols chantent a leur reveil. 


Amer est le trépas quand l'homme est. jeune encore, 
Quand la vie est sercine, et pleine de desirs ; 
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LA JEUNE FILLE MOURANTE. 


Quand l’oiseau va chantant, quand les fleurs vont. éclore, 


Quand lexistence est douce, ct n'a pas de soupir. 


Qwil meure le vicillard dont la foree décline, 
(Qui pleure le passé, par les ans cpuisé ° 
Qu’il meure le captif quand la douleur le mine ! 


Qwil meure celui dont le eceur est. brise ! 


Velle que da theur quune ondeée fit éclore, 
Je ports sur mon front les fetes de Vhymen, 
I” Amour de doux baisers couvrait ma bouche encore, 


Et mon bonheur Wun jour ma pas de lendemain. 


Comme Ja feuille tombe anx nueiges de Pautomne, 
Comme le lys frappe par les vents du coteau ; . 


’ 


Lvesperance me manque, helas? et nVabandonue, 


Et puis, mes jeunes ans dechinent an tombeau. 


BoLENLINEANU, 
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PEL GOGOL RE 


ALBEKSANDRE. 


Fét-Logof¢t, 

With smooth locks, 

With golden hair ; 

Stay, rest thee, 

For in the mountain watches for thee 


A black dragou, 


— Pretty girl, 

With Jong tresses. 
With beautiful girdle. 
Of him Tohave no fear, 
For iny brave hind 


Carries a trancheon. 


— QO! haughty youth, 


With gay pride, 





With eyes of fire ; 


Cy The dragon is great, 
9 

JA And has no pity; 
’ 


Stay, ah! stay im this place. 
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MET-LOGOFET, 


— Angel from the stars, 
With eyes of the dove, 

With lily face : 

All the demons of the world 
Tremble at my name, 


Tremble and bow. 


— Brave and renowned, 

With gilded arms, 

With soft speech ; 

He treads upon the mountains, 
And in the sky has one jaw 


And one on the earth. 


— bird of the mountain, 

With a chaplet on the forehead, 
With a garland of flowers ; 

My horse when he leaps 

Passes over the sea 


And flies among the clouds. 


— (1 Fét-Logofét, 


With smooth locks, 
Is] 


FET-LOGOFRET. 


With heavenly voice ; 


(ro not hence, 
Go not, brave, 


For I Jove thee! 


— Pretty girl, 

With long tresses, 

With maiden breast ; 

Come opulence, come adversity, 


I wish to obtain thee! 
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BIGNDINETA 3 : 


NE evening in the Piazetta, . 


as 
a 
™~, 





» Moeenigo, the handsome : 

‘¢ Biondinetta, Biondinctta!”’ 

He exclaimed gaily, meeting me ; 
‘‘ Dost thou know, dear Venctian, 


That thy Madonna has given thee 





The small hand of a Patrician, 


And large eyes to be loved! 


1&3 
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BIONDINETA., 


‘Dost thou know that it seems to me, 
Cospetto! a great sin, 

That you should curry water to sell 
On your delicate shoulder * 

Come with me, dcar one, come, 

Kor J would bring you up 

To rule hike a queen 


In palaces of looking-elass.”’ 


One day beside the fountain 
Titian said to me, softly : 

* There is no hand in a condition 
To attempt thy portrait ; 

But. J swear by the superb sun, 
If thou wishest it, on the spot, 

| will make thee immortal, 


Attempting only thy shadow.” 


No-day, im the morning mist, 
The new Doge perceived me, 
And in the piazza of St. Mark, 


Was coming down from the palace. 





BIONDINETA, 


‘*Venctian maiden, 
Biondinetta !’’ said he, 
‘“ To-morrow into the Adriatic Sea 


IT am to throw this ring. 


‘To-morrow, in purple and in gold, 
[ am to be crowned, 

And in the old Bueentaur 

To be carried through Veniee. 

Say that thou wilt be my wife, 

I swear by Saint Mark 

To devote to thee, Biondina, to thee, 


All the pomp of a monarch.”’ 


But Biondinetta, the discerning one, 
Pursuing rapidly her course, 

To all three with sweet words 
Answered thus, laughing : 

“ There is no clearer looking-glass, 
There is no portrait more angelic 
Than that which shows itself to me 


When I look into the fountain. 


& 


BIONDINETA 


‘There arc no marks of gran- 
deur, 

Nor rings of ruby, 

With a sweeter glistening 

Than the eycs of Tonin. 

Than the gondolas in the 
Piazzetta 

There is no throne more to be 


desired 
By his beloved Biondinetta 
When he rows her, the happy 


one.” 


ALEKSANDRI. 
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10 WENICE. 


8 O the much-desired Venice, " | 
My thoughts fly with longing R 
. When, in the clouded night, 


My painful feclings 


Are oppressed by bitter regret. 


& Thus the bird wounded 


eee oS Se 






: . By a venomous serpent, 
GN Flies, flies, till wearicd out, 
And deadened, drops, 
Beside its flowery ucst. 
Ni 
NE 


4, SEE 





| TO VENICE. 
() most magnificent Venice ! 


\d./ A 
<M y le Whosoever has been able to taste 
\ The sweetness of love 


ra . \j bp / \ i o 
Fa , oe j . 
Ev Ae ( s «(Amid thy life of poesy, 


OR Se yi e Sor For Eternity will not forget thee! 
\ 4) Vara) eg 
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a) 
x Pm ° 
i / { i Pi 5. 1 love thee in thy desolation, 
¢ ae i 7° ! ON, 

Se oe . ve - A e 
Vo oe F¢%¢ In thy vestment of mourning ; 
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~Jead* 
N¥ ane c And in thy gondolas 
\ 
J ; Which losc themselves among the canals, 
Lif Nee 
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Like an uncompleted dream. 


[ love thee with fervent regret, 
For thy beautiful Past, 

And for the reminiscences 

Of the sacred love, 


And of the being T have lost. 


ALRKSANDRI, 
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GNCULRAN, 


T dawn they departed, 





Three sisters, to the flowers. 
The eldest sister 

To Cerna, in the valley ; 
The middle sister 

To the bank, in the garden ; 
The smallest, sister of all, 
And the most sprightly 

Has gone, has departed, 

To Cerna, in the mountain. 
But in them track 

Many brave youths, with regret, 
Have followed singing, 
And have come weeping ! 
Here is Hrculean, 

Here is a Captain, 

Who makes his appearance, 
Who halts on the bank, 
And calls out to Cerna : 
*— ( limpid Cerna, 

Stay and tell me 
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ERCULEAN. 


Concerning three sisters 

Who have gone out to the flowers.” 
‘*_ The eldest sister 

Has gone towards the sea, 

Down along the Danube, 

To a beautiful valley. 

The middle one of the sisters 

Has gone from the garden 

To nine mountains 

In the grey woods. 

The smallest. sister of all, 

And the most sprightly, 

Weeps there in the rock, 

In the deep shade !”’ 

Ercul Erculean, 

The superb captain, 

Urged on his horse, 

The shore resounds, 

And he reaches in one flight 

The rock, with cagerness. 

“Come out, maiden, from the stone, 
That I may see thee once.” 

‘‘— How can | come out from the stone ? 
For I am quite naked, 
And I fear the sun.” 

‘“*-— Do not have any fear, 


Sprightly maiden, 





ERCULEAN, 


For I will take you in my arms, 
And thou givest me life ; 
And I will cover thee, 

And 1 will guard thee 
From the wind and the sin, 
From their kisses.” 

__ Brother, brother! 

Lam thy beloved, 
If thou wilt have me tor a wife, 
If thou art willing to take me, 
Take me out from the rock, 
From the deep shade, 
That 1 may come out to thee in the light, 
Full of life.” 

freul Erculean, 
The superb captaim, 

Stamped on the rock, 

And from it at once 

Comes out a beautiful maiden 
With bared bosom, 
White and fair, 
Sweet and cool, 
With golden hair 
Upon her shoulders . . . 

trcul Erculean, 

The superb captain, 
Takes her in his arms, 
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ERCULEAN, 


And with renewed lift 
Presses her to his breast, 
And gently cradles her 

In a bed in the cool shade, 
In a bed without sun, 


A nest of little fHowers, 


Of sweet violets. 





THE BENG Atte; TOE CANUAEROGIEE, 


HERE was, there was a Prince, 





A young and proud stripling, 

As is the pine of the forest 

Up on the summits of the mountains. 
And he has taken for his wife 

A girl of the village— 

A little Rowman maiden— 

The beloved of all the neighbours, 
Asis the flower of the field 

In the light of the sun. 

But now there has come to him— 

A weighty missive has reached him—- 
To set out tor the camp. 

And he sorrowfully has spoken : 
“My beloved, my soul! 

‘Take thou my ring, 

“* Put it on thy finger ; 

‘When the ring rusts, 

“ Know, beloved, that I shall dic!” 
She from her mouth thus spoke to him : 


“Fake thou this handkerchief of silk, 





“ Embroidered with gold on the border ; 
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THE RING AND THE NWANDKERCHIEF. 


“When the gold melts 

‘* Know, beloved, that I shall die!” . 
GS He hath thrown himself upon his horse, 
And hath taken a long journey. 
He hath reached a spot, 
And hath lit a large fire 
In the midst of the woods, 
At the fountain of Corbu. 
He thrusts lis hand into his bosom, 
He contemplates the handkerchief. . . 
His heart is broken ! 
‘*—My beloved, my soldicrs, 
“Valiant children of the Zmeu! 
“Stop here and enjoy yourselves, 
“ And he down in the shade. 
“ L have forgotten at home 
That curved sword 
“Thrown down on the green table.” 
He has proceeded homewards, 
And has met with a brave— 
A brave with a small horse. 
‘‘__Good fortune, young brave! 


y 


‘What news? whence dost thou come =’ 





‘‘__If thou wishest, my lord, to know it, 
“For another it may be good, 
‘For thee it is nowise good!... 


“Thy father has pillaged the country, 


WW 


THE RING AND THE HANDRKERCHTEF., 
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“And thy fair one he has cast 
“Into a river deep and wide !”’ 

The young king hath wept, 

And from his mouth hath spoken : 

‘*—Take, O brave, my horse, 

* And lead it to my father : 

“Tf he should ask where I am, 

“Tell hin that J have gone 

“To the bank of the water, on high, 

‘And that 1 have flung myself into the water 


“To the girl that, I loved!” 


fis futher hath raised the country ! 


We hath raked up the whole river : 


j a 
\ oY SNe hath raked it up and dried it, 


And hath found his children... . 
Both together embraced, 

Lying ou the bright sand, 

With their yeHow hair, 

And with their rosy faces... . 

Tle hath put him in a superb tomb, 
And over him he hath built 

An altar, to the East ; 

And her, in the vestibule, to the West:! 
And from him, brother, has come ont 
A lofty fir-tree, 


Bent over the church ; 


JHE RING AND TIE WANDKERCTIIEF. 


} { And from her a vine-shoot, 

/ ‘Tender and flexible, 

Which from dawn until even 
Spreads itself over the church, 


And twines itself with the fir-tree. 


Thunder, Lord, and cast lightning - 
Thunder on whoever separates 
The sweet affection lighted 


Between youth and maiden! 
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N that mountain, on that hill, 

a -b Pass a young girl and a youth 

iJ} The youth proceeds, 
Caressing lis horse, 

But the little gil is sighing, 

And speaking thus from her mouth : 

*— Beloved, Ict. me ride, 


For J can no more go on toot ; 


~. The road is heavy, and rough. . . 


T can no more walk on foot.” 

+ T would take thee gladly, 

But my horse is httle 

And weak in the feet; 

The horse is small and the road bad ! 

He hardly carries my body... 

The body and its sins, 

The belt with the weapons !”’ 

“__ JTast thon no mercy and fear of sin? 
Thou hast taken me from my parents, 
Thou hast brought me into wild woods: 


Grant, O Lord God, 
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THE MALEDICTION. 


That it may be according to my wish! 
Mayest thou go, fulse one, mayest thou go, 
Until thou fallest into slavery with the Turks, 
With thy fect in the stocks 
And thy arms in chains! 
May regret for me reach thee 
Wherever the road is worst ! 
May my lamentation fall on thee 
Wherever the puth is worst! 
May thy horse stumble 

we And throw thee on thy head ! 

AN | 


tee } May thy right hand wither! 
ye! 7 cae ; : 


/ 


De iN Mayest thou weep tor thy parents! 


s , i} b ef a 
; a Bg, y iA May thy left hand be shattered ° 
* 


Mayest thou marry nine times, 

And have nine sons! 

Mayest thou marry once again, 

And have only one daughter ! 

Who shall give thee in the drinking-cup 


Muddy watcr in the prison!.. . 















WAY trom his home, on a far 
distant shore, a 
Wounded in battle, the soldier *” 
is lying ; 
The mother who loved him, he 
ne’cr shall sce more, 
For he is dying ! 


» Helpless and poor, in the land of 
the stranger, be 
Alone and unaided, the soldier 
must die ; 
Where are his friends? in the 


hour of his danger, 


THE SOLDIER’S DOG. 


One faithful comrade remains to befriend him, 
One loving heart still keeps close hy his side ; 
In silence and sorrow, his dog will attend him 


Whate’er betide. 


They have made him a grave, and the soldiers go, 
Bearing the body, in martial array ; 
Marching with solemn steps and slow, 


Take him away. 


Such honours are duc, such honours are given 
‘'o the man who his life-blood has trecly shed, 
And for Emperor's fame has bravely striven, 


And nobly bled. 


The dog sad and mournful, with sorrowing heart, 
Now sces the last honour they pay to the brave ; 
He goes at their head, his a loved brother’s part, 


On to the grave. 


a 


Iie sits on the grave; none can lure him away, 
He thinks it is sleep—‘ He will waken again ; "’ 
How Jong must. he listen—how long must he stay, 


Watching in vain! 
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THE SOLDIER'S DOG, 


The stone on the grave, he tries vainly to move ; 
And barking, he scems to lament and upbraid- - 


“T seck to recover the friend whum | love, 





QO give me aid 


Then when some stranger in pity comes near him, 
Brings food, and in kindness would draw him away, 
He heeds not his words, he seems not to hear him, 


There wall he stay. 


Twice has the night cast her dark shade around him, 
Twice has the bright sun made glad the young day, 
Still watching sadly, the passer-by found hin, 


Not once away. 


But on the following morrow at duwning, 
They heard the poor dog’s mournful howling nu morc ; 
Dead on the grave, in the fait light of morning, 


Jiay poor Azor. 


ALEKSAN DRESCO, 
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ALEKSANDRESCO, 


LAN EMEPATION, 


Wovtnbep in war, the soldier fell, 
4 
And in a few days died in agony, 
Far away from the mother that brought him up, 


And who loved hun. 


yet t COT PER ee 4 aaeie 
Lid fae Se CHORO ney: Sy 5 - 
| Poor, without relations, on a foreign shore 
He had neither friends, nor one to assist him ; 
There was not a being to sigh 


For a waytarer. 


Single companion of his mistortunc, 
His sole possession, a much loved dog, 


Sat beside him, and in great affliction, 


SNcemed to be plunged. 
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THE SOLDIER'S DOG, 


Now everything is ready for the burial, 
Now the corpse is borne by the hands of’ the soldiers : 
Such the honour marked out tor all those 


Who die for emperors. 


In front of the parade the dog proceeds, 
From his eyes the tears fall in drops to the ground, 
Like a loved brother, he accompanies him 


Unto the tomh. 


Here he waits, here he sits down, 
Nothing can cause him to leave; see him 
He expects that he will call him, he thinks that be will 


When he awakes. 


Sometimes he attempts to raise the stone ; 
Sometimes he barks after a passer-by ; 
Absorbed in grief: “ Come,” he appears to say, 


To give me assistance.” 


Then, when the stranger, trom compassion, wishcs 
fo draw him on one side, and gives him food, 
He turus away his head, looks at the tomb, 


And will not have anything. 
2003 


.E SOLDIER’S DOG. 


Twice the night with her shadows 
Had veiled our hemisphere, 
And the poor dog trom the place of mourning 


Had not been absent ! 


But on the following morning, 


When the labouring man awakens, 


Lay, beside the toinb, dead from grief, 


The dog Azor! 
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ALEKSANDRESCO, 


Certain doomed birds, 
Crows of a few years old, 


Were exposed to danger : 


Swans have by nature , 
4\ \ 

A strange presentiment, 

Which is a heavenly gift. 


THE SWAN AND THE YOUNG CROWS. 


Thus in order to save them, 

With parental zeal, 

This swan scts out at curly dawn, 
And arriving at a incadow, 

Sees in the hole ot a fox, 


ro The unfledged nestlings of a crow, 


Which, within the hole, 


Passed their time as if in a garden, 


. 
- ome 


Very well contented with their lot. 
The white bird, at once 
‘“Shewed herself to them, 


And exchumed, ‘ Beloved nesthnes, 


‘* Your lots a pitiabie one ; 

Tell ine how by violence 

The fox hath brought vou hither >" 
The crowlets, tu astonishment, 
Answer quickly, laughing loudly : 
“We of our own will submitted 


hae et ourscl ves. 


‘What the tox is, we cannot say, 
* Only that good morals 
“Doth this lady show : 
“That she hath a tail at her back, 
‘That her hair inclineth to red, 


‘** And that she hath brilliant cyes. 


THE SWAN AND THE YOUNG CROWS. 
‘She, when she took us from home, 


Told us that at her table 


é 


w 
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She hath all manner of food ; 


That she 1s Queen of the beasts, 


e 
Ed 


And that she will make us 


“Arrive at hich situations. 
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She hath also told us she is our relation : 


. 
ww 


That trom the curliest time, 


r4 
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She hath loved our race : 


e. 


< 


And she, ike our father, 
€¢é 


Showeth us that we arc descended 


‘* From the vulture, that revered one. 


‘And trequently she telleth us 
‘That with her whole soul she strives 
‘<'To restore to us our ancient glory.” 
The swan ecricd out with luamcntation : 
‘‘ Ye are on the path of death 


‘QO ye children of the crow! 


‘‘ But your empty-headed parent, 

‘* How did he not call to mind, 

‘That which happened to him, 

‘‘°When he abandoned his homc, 

‘« And dropped the cheese from his mouth, 
‘Thoroughly taken in by the fex ?”’ 
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THE SWAN AND THE YOUNG CROWS. 


The nestlings replied, with contempt : 

‘‘Good morning to you, Madam, 

‘We do not know what you are talking of to us ; 
“And with this sort of specch, 

‘You drive us out of our minds, 


‘“ And are troubling yourself to little purpose.’’ 


“JT am going away,” said the swan ; 
‘“‘Viowever, for you are written 

“Many misfortunes, which you will suffer ; 
“ For, as for your great stupidity, 


‘Like the blackucss of your feathers, 


“It is not possible to wash it off.” 
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I rotp you, as 1t seems to me, if you have not forgotten it, 
That it happened that the Wolf became Emperor. 
But this being as I told you, ] will also tell vou 
Lhat which followed under his rule. 
The Emperor hearing that in his states 
The hairy judges gave many false judgments ; 
That law depended on claws; that there was nu hall or vale 
In which were not seen victims, and more prosccutors ; 
He orders the public assembly to mect 
Beside a great tree ; 
For he wished to reprimand a little the one and the other, 
And in a few words 
To call to mind 
Their duties. 
All presented themselves: and his Highness the Wolf 
Began to speak 
With a voice of admonition : 
Gentlemen of all kinds! are these things good ? 
The duties of the service do you thus fulfil them : 
Have you neither distrust, nor fear of sin, 
To work injustice, and to calumniate ¢ 
All your services, the country pays you for them ; 
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THE WOLF TURNED MORALIST. 


Yet at the term, 
Each one makes you a present. 
But a bad habit, 
Which you have in your nature, 
Docs not cure itsclt; 
see with what difficult deaths 
They leave the world, 
And how they Icave a bad name, 
Those who do evil. 
Reflect, that perhaps you will render justice once 
At the Supreme tribunal. 
Think of your souls, and take from me 
An example of doing gvod.”’ 
This wonderful discourse, 
Which the Prince Wolf heard and learned, 
Passing by u village 
On wa sint’s day, when the pricst was reading 
And preaching, 
Caused many of the judges to weep. 
“Eh! what have you decided on, Messicurs les employés, 
Will you correct yourselves; ”’ 
Tuquired of them his Highness in fur, 
Who wore a cloak flayed from a sheep ; 
‘Say if you will change this vile conduct of yours.”’ 


1? 


‘‘May your beastship live many years! 
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THE WOLF TURNED MORATLIST. 


Answered a fox, esteemed in the service: 
‘“ May we be pardoned 
If we ask you humbly, if you will show us, 


Where did you buy the cloth of your cloak?” 


Whicn the princely mantle is of sheep's wool, 


Then be sure that the judges plunder. 


ALBEKSANDIESCO, 
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LH L2RERAD POLE. 





Affairs were going downwards, and the world suffered. 
That it was an injustice 
That all the revenue 
Should be expended 
For the royal table. 
Of this the elephant, when he came to know if, 
Fearing, and to return to equity, 
Sends the hare to the fox with a note, 
Invites him to court, embraces him, and says: 
“T have found, sir, that you have great talent, 
I wish to put you into a living ; 
And, beginning from to-morrow, 
I give you with pleasure, 
As a mark of our esteem, 
The extensive department of our hens, 
Take care to do your duty well.” 
‘‘—— Confide yourself to my care :"’ 
Answered the orator; and kissing his paw 


He returned home. 
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THE LIBERAL FOX, 


On the following day 
The fox, as usual, came to the assembly ; 
But, however, bound up, and wrapped under the beard, 
And his head ticd up with a large poultice. 
“What is the matter with you, that you are thus?” 
inquire all of them. 
“__ T have been ill since yesterday evening, Tam as ill as 
can be ; 
And leave me in peace with the affairs of the country. 
The king knows what he is doing ; 
He unceasingly thinks of the advantage of the public. 


Good-bye! Tam sick, T have ehoked myself with a bone.” 


I know many liberals, who in talking stand very Ingh, 


But. before the end, they choke themselves with bones. 


ALEKSANDRESCO, 
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OSY maiden, 

Wherefore does the tear-drop 
Glisten on thy cheek ? 

Oh! that with loving lips 

T might for once dry 1t up, 


Day and night would T sing of thee !”’ 


‘*—() brave! my country 

‘Is weighed down by a thousand woes : 
For this do I sigh. 

If thou wouldst give me a kiss, 

First break through her chains ; 


Save my country from the stranger. 


* T will not have to do 

With a slave who resigns himself, in peace, 
To humiliations and vexations ; 

If thou wilt go and fight, 

Thou mayest be my brother, 

For I am a daughter of heroes.” 
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ALASTER MANQHEE 


Hk whole summer they remained at work, 
The master-masons, all that were in the land ; 
In the winter all the work was spoilcd, 
Their labours went to the winds. 
All the world is on the watch, 


And wonders 1n silence. 





“ Neagu Voda commands, 

cs) Hl Aiud swears by the Lord God, 

? LL B/ ‘ Kither that the building shall be completed, 
Or that they shall dic in the worst manner ; 
For clearly through devilry 


The monastery docs not stand. 


The master-masons trembled, 

And began to reflect, 

How they should cscape death, 

For to them to-morrow may no longer be ; 
That which Neagu Voda speaks, 


There is no doubt that he will fulfil. 





Master Manole began 
Skilfully to speak to them ; 
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MASTER MANOLE. 


For he alone perceived, 
What attempt might be made, 
Since that was overthrown in a heap 


Which they had worked at all the summer. 


‘‘— A few words | have to say to you, 
Gvuod masters, do you listen to me! 
With sincere discretion, 

{ach one of you, brothers : 

The building requires a woman, 

That may be its foundation. 
‘To-morrow, in the building, shall be walled in, 
Whoever of the women 

Shall first make her appearance 

With the provisious for her husband !”’ 
The master-masons were terrified, 


And with all others cast down their cyes. 


“Stay on this spot! and without fear, 
With good faith, do ve swear, 

That not one of you will thwart 

This deed which ye undertake ! 


The common danger 


Requires that one should saeritice himsclf. 
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MASTER MANOLE. 


May his soul be united 

With that of Judas, in the same place ! 
And his ashes, may they not be received, 
Kither by the earth, or the wind, or by fire ! 
May he be accursed for ages 


He that tells it to his wife!” 


They all together swore 

Not to betray the scercet : 

And then they embraced, 

Without saying a single word. 

But there are many of them without fear, 


Who to-day take an oath, and to-morrow break it. 


To his wife, each one, 

Began to say, 

That she should not come with the repast 
Until evening became grey. 

But her coming to him, Manole, 


Leaves only to good-fortune. 


The master-masons again met 
By dawn at the building, 

And the apprentices, assembled, 
All have arrived together. 
However, all are afraid 


To build, for it falls down again. 





MASTER MANOLE. 


The sun towards mid-day 

Began to advance, 

And Manole then set about 
Looking for his tools : 
‘Brothers! let us begin to build, 


For we are at mid-day. 


* Put your hands to the trowel, 
Boys, and apprentices also ; 

lor the wite appcars, 

I do not know of which of us.”’ 
All fixed their eyes on the path, 


But at onec were calm again. 


For it is Utza, the faithful wife 

Of the master-mason, that horioured one, 
Who his wife, that beautiful one, 

Has sacrificed to the fraternity. 

Since she had been married, 


She had only spent one year. 


I{e took her by the hand at once 

And led her to the building; 

Then pointed out where she should stand, 
And he began to build. 

“Be, my beloved, without fear.’’ 


She did not interrupt his discourse. 





MASTER MANOLE. 


The other masons, in astonishment, 
All look at him with terror, 

And all stand at a distance, 

For they dare not venture near ; 
When he softly speaks to her, 


And with haste builds her up. 


“This joke is not good, 

Manole, my beloved ; 

Reflect that 1 am a mother, 

And that I am bringing up your son.” 
Sut Manole still jokes, 


And hastens as much as he can. 


Up to her breast he had built up 
And she sweetly sings to him ; 
The strong wall bruised her, 
And she swims in tears. 

But when he had finished, 


The wall more than overtopped her. 


This was the remedy : 

And the wall was able to stand ; 

And after this the monastery 

Ceased to fall any morc ; 

The wind, the carthquake, do not shake it 
Utza within the wall upholds it. 
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Fie COMPLAING Of THE EALGS, 


('RETZIANU. 






WANDERER in foreign paths, 


a Far removed from my hearth, 


ea have souked my bread in tears. 
Be the bread howevcr bad, 


Tt is ever better in my own land. 


Ah! in my beautiful country, 

I have left a beloved father ; 

I have left a tender mother, 

Who has grown grey with weeping. 
Be the bread however bad, 


It 1s ever better in my own land. 


Do you see that mountain-ridge, 
And the cottage underneath ? 
That is the parental hearth 
Where I first drew in my milk. 
Be the bread however bad, 


It 1s ever better in my own land. 
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THE COMPLAINT OF THE EXILE. 


In the dense green wood, 
Do you see the little maiden passing by ? 
She is the betrothed of my soul, 
Who calls to me sighing. 
Be the bread however bad, 


It is ever better in my own land. 


I have stood at the table of the stranger, 
And have been his feasted guest ; 
But thinking of my home, 
| IT have shed streams of tears. 
Be the bread however bad, 


It as ever better in my own land. 


Whoever loves his own land, 
Would not take the world for her ; 
Oh! then my soul grows larger, 
When I think of scecing her. 

Be the bread however bud, 


It is ever better in my own land. 


Happy they who are nigh, 
Vo the paternal hearth ! 
Should I dic, let them bury me 
In the Rouman soil. 
Be the stone however heivy, 


It is ever lighter in my own land. 
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OUNTRY dear and beautiful ; ™ 
Qh Moldavia, my beloved ! 
Whoever departs and leaves thee 
Is struck with heavy gricf, 

For, floating m soft visions 
On thy breast, as in a paradise, 


Sweet is life with thee, 


Like a sweet day in May! 
nan \| 
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ADIEU TO MOLDAVIA., 


I Ieave thee, loved country, 

1 take myself away from thy sky ; 
But with my soul in mourning, 

I weep bitterly, bitterly sigh. 
Sad now at parting, 

Tam seized with shivering ; 
And now every swect illusion 


For me is extinguished. 


Who knows, who knows 

Whether, driven by the wind of 
fate, 

] shall return in joyousness 

To kiss thy soil! 

If IL shall see once again 

Thy echoing mountains, 

Which, with uplifted heads, 

Lose themselves proudly amid the 


clouds, 


And thy forests of verdure, 
Where flow and gently whisper, 
The cool rills that give life— 
The songs that tell of regret. 
And thy sky that smiles 

To the soul of the Rouman, 
And all that loves me, 

And all that I love! 





ADIEU TO MOLDAVIA. 


Here is the hour of setting forth ; 
Here is the very bitter hour! 

Joy and happiness, 

I leave them on thy frontier, 

And my soul says to thee: 

“Oh Moldavia! that Ll mourn tor, 
Adicu! remuin happy, 


That I may again find thee happy.’’ 


NOTES. 


UMBRA LUD MERGEA LA GOZALA.—pr. 87, 89. 


In the church of Cozia, Miree is painted in the dress of ao eru- 
sader, "Trajan is the great here of the Roumans, and the founder of 
their race, On the right bank of the Olto is to be seen the road made by 
him, 


* 
Domua Klorica, the wife of Mihai is buried im the same tomb as 
Mirce, as the inseription on the stone shows, 


PHELAN - bas, 


Tehekeryy, ae village near Brussi, 


Cerna, a pretty little stream near the Tron Gates, Tt passes by 
Mehadia, where the baths of TLereules are. 


THE RING AND THE HANDRERCHLER. = pp. 193. 


This ballad is) from) Ardenl or ‘Pransylvania, ‘Phe conclusion, of 
plants rising from the two graves and uniting together, is found in 
several English and Scoteh ballads. ‘Bord Thomas and fair Annet,’ 
‘Bair Margaret and Sweet William,” mothe Lerey Keliques + The 
Douglas Tragedy,’ and 6 Prinee Robert,’ in Sir Walter Scott's Atust elay 
of the Neottish Boarder. 

"And thae twaomet. and they twa phe, 

The birk but mad the brier ; 

Andbhy that ye may very weel hen 

They were twadovers deur.’ 
Sir Walter Scott observes, ina note, that this idea was common to many 
ballads, aud occurs in the history of Sir Tristram---‘ Ores veitil que de 
lt tuinbe ‘Tristan yssott une belle ronce, verte ct feulleuse, qui alloit par 
la chapelle, ct descendoit Je bout de la rence sur la tumbe a’ Ysseult, et 
entroit. dedans.’ 


NOTES. 


THE MALEDICTION.—p. 197. 


The ballad of “Childe Waters, in the Jercy Zeligues, is similar to 
this, Childe Waters is even more hard-hearted than the Rouman knight, 
for he makes his lady follow him across a deep river. 


‘The salt water bare wp her clothes ; 
Our Lady bure upp her chinne : 
Childe Waters Was uv woe man, good Lord, 
To see faire Ken swine,’ 


MASTER MANOLE.~#. 21h. 
Neagn. —The Hospodar, Neagu Bessaraba, reigned from 1513 to 1521, 
(fsa, a diminutive of Maria; Mariutza, Utza. 


The reader desirous of detailed information on the Principalities is 
referred to a recent volume of the ‘Univers Dittoresque,’ published by 
Indot of Paris (‘Les Provinces Danubiennes ct Roumaines’) by MM. 
Chopin and Ubicini—a translation of which is, Iam informed, about to be 
published by Mr. Austin, Wilkinson’s Wallachia, published in 1827, 
aud therefore out of date in some particulars, is still a useful book, The 
Travels of Makarius, Patriarch of Antioch, throngh Wallachia and 
Moldavia to Moskow in 1664 are very interesting, from their truthful 
description of the country, and the light thrown on Russian policy, 
which even then was much the same as at present, 
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habile imprimeur nous avons remarque ta Joli chef-d’@uvre typographique, he Sakoorntula, 
trageédie traduite dn sanserit, spleudide volume petit en 40, carré, imprimé sur papicr superfin, 
avec des encadrements en econleiis, el des gravures & plusieurs teintes, dans le gout oriental, qui 
sont d'un effet gracieix. Ce livre, qui par son genre (impression, peut ¢ctre compare ie" L Tmita- 
tion” de notre Imprimerie lnpériale, a ¢lé fait aux frais de notre confrere Anglais, el ne vend que 
svixante franes. Citons encore ap onvrage intitaé * Gulistan,’ poeme tradnuit, du persian, bean 
vollume en So, avec eneadrements et vignettes en coulenr; etune Graminaire Targue, remarquable 
par sa bonne disposition typographique ¢t ses tableaux synoptiques.’—COMPTE RENDU DE 
"EXPOSITION UNIVERSELLE DE I855, 4 L°ASSOCEATLON DES IMPRIMEURS DE PARIS. 


“EXPOSITION UNIVERSELLE DE PARIS, 1855. 


rd , 
LE JURY INTERNATIONAL DECERNE LA MEDAILLE DE IRE CLASSE 
A MR, STEPHEN AUSTIN, A HERTFORD, POUR SES 
IMPRESSIONS TYFOGRAPHIQUES.” 





Extract from the“ Reports of the Paris Universal Exhibition.”— Presented to 
both Houses of Parliament by command of Her . 


“The Thirectors of the Imperial Printing Office of Austria have done great 
service to the various arts connected with printing, by bringing togcther every 
attempt at discovery and improvement, and exhibiting their results. The 
Tmperial Printing Office of France has vied with these efforts, and since 1851 
has produced books which are splendid examples of the perfection of typo- 
graphy. We have exhibited nothing that can stand by the side of the print- 
ing of these great establishments, with their prodigality of illuminations in 
cold and colours, but a few books produced by the ingenious proprictor of a 
small establishment at Tertford. The success of Mr, Austin shows that the 
most beautiful books may be produced, as Baskerville produced them, 11 
narrow workshops as well as in splendid factories.”’ 


CHAMBRE DES IMPRIMEURS DE PARTS, 
Parts, le 25 Juillet, 1856, 


A Monsircur Austin, Iuprimecr A Hertrornp. 


Monstevr,— C’est avec un vif plaisir que yar Mhonneur de vous adresser 
le Diplo6me de Membre Correspondant que notre Association, dans son 
Assemblée générale du 7 Juillet dernicr, m’a donné Vordre de yous 
deélivrer. 

Les produits, extrémement remarquables, que vous avez exposés au Palais 
de }'Industric, & Paris, en 1855, vous donnent un rang si élevé dans Ja 
typographie, que nous tenons & honneur de vous posséder au nombre de nos 
memores. 

Veuillez, Monsieur ct cher confrére, recevoir l’assurance de ma plus 
parfaite considération. 

GUIRAUDET, 


Président. 
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WInbDson CASTLE, January 2t, 1Ni6, 
1 have had the honour to present to Her Majesty the 
Queen the book which you left with me,* and which has been very 
graciously accepted by Her Majesty. 

In token of Her Majesty's approval of the skill and good taste 
shown by you in the illustrations and binding of this Book, and 
the services thereby rendered to the umprovement of Art, T have 
been commanded to forward you the accompanying Goin Mrpat. 

I am, Sir, your obedient servant, 
Mr. Stephen Austin. C. B. PHIPPS. 
* “The Sakoontala.” 


GOLD MEDAL FROM TILE EMPRESS OF THE FRENCH, 


Sin, 








“Séeretariat [TRANSLATION., | 
des Commandments" a 
of Her Majesty the Empress. PALAIS Royal, December 12th, 1&5. 


Sin,—I have placed before the Empress the copy of the Tudian 
Drama “ Sakoontala,” which you have sent to her. 

Her Majesty, in accepting the homage of this remarkable 
work, has commanded me to thank you, and to send you the 
Medal herewith enclosed. 


Receive, Sir, the assurance of my distinguished sentiments. 
PH. DE ST. ALBIN, 


Mr Stephen Austin Librartan. 


4 STEPHEN AUSTIN'S PUBLICATIONS. 
JUST PUBLISHED, 


In one volume 8vo., with borders and ornamentation (in gold and colours), tn the 
Byzantine and Turkish style, and with original designs engraved on wood, 
price 218., elegantly bound. 


fo ANTHOLOGY, or Selections of ROUMAN 
. POETRY, Ancicnt and Modern. Being a collection of 
the National Ballads of Moldavia and Wallachia, and of some 
of the works of the modern Pocts, in their original language ; 


with an Appendix, containing translations of some of the poems; 
notes, ete. By the Hon. HENRY STANLEY. 


“It is now, we should hope, unnecessary to establish the manifold claims 
of popular poctry to our love and study—to cnlarge on its freshness, purity, 
and naive enthusiasm, its simplicity and truthfulness, its pathos, heroic 
energy, and imaginative power, . . . Beimg the genuine expression of 
the Rouman popular mind and heart, they will tend to counteract the con- 
temptuous disregard with which the prosperous Briton is naturally inclined to 
treat any poor and long-oppressed peoplc—even though that people should 
have descended from ancestors so noble as Trajan’s Dacian legionarics and 
colonists, should have rendered important services to medieval Christianity 
and civilization, and should possess a vitality which has cnabled it to survive 
the onslaughts of the barbarians and the grinding tyranny of the Phanariote 
governors. . . . Vasile Alexandri, the young Moldavian, is known abroad 
as one of the leaders of the rising school of Rouman literature— a school whose 
chefs, Bolentineano, Alexandreseo, Constantin Rosetti, and Alexandri, prefer 
the expression of original ideas in ational forms of utterance to the slavish 
imitation of Greck models, in thought and style, which prevailed up to the 
imsurrection of 1821. Ifis original dotnes are full of freshness, vigour, and 
erace; and in him we trust that lis country has found a singer whose love 
aud knowledge of lus native ballad-litereture will not prove his only titles to 
comparison with two of our own pocts— Scott im the past, and Wm. Allingham 
in the present generation.’—Saturpay Revirw: Jatract fron «a notice of a 
Krench Lranslation of Alexrandr?’s Poems and Ballads. 


IN THE FRESS. 
In tivo volumes 8ro., handsomely printed, 


YHE NUMISMATIC ESSAYS of the late JAMES PRINSEP, 
IF.R.S., Seeretary of the Asiatic Socicty of Bengal. Collected 
aud Kdited, with additional matter, by FE. THOMAS, Esq., 
Bengal Civil Service. With about 46 engraved Plates of Coins, 
i Portrait of the Author, and other KEngravings, ctc. 
[This work will include Prinsep’s ‘ Useful Tables” of “ Coins, 
Weights, and Measures of British India,” as well as his “Chrono- 
logical and Genealogical Tables of Ancicnt and Modern India.’’ ] 


pee FROM THE EASTERN SEA; or, Moral Precepts: 

Translated from the Tibetan, Mongolian, and Mandchu 
originals ; with Hlustrations, borrowed from Chinese and other 
Asiatic writings. By the Rev. 8. (. MALAN, M.A., of Balliol 
College, Oxford, and Vicar of Broadwindsor, Duisct. Demy 8vo. 


STEPHEN AUSTIN'S PUBLICATIONS, 5 


Handsomely printed in one volume, Imperial 8vo., 


HIRAD-AFROZ (the Illuminator of the Understanding), a 
New Edition of the Hinddstini Text, carefully revised, 
with NOTES, Critical and Explanatory, by EDWARD B. 
EASTWICK, F.R.S., F.S.A., M.R A.S., Professor of Hindustani 
at Haileybury College, Herts. 


[In this Edition all the Vowcl-points are carefully marked, 
and many improvements in typographical arrangement have been 
adopted, tending greatly to facilitate the progress of the learner. 


In duc course a VOCABULARY will be published, and 
immcdiately afterwards an English Translation. ] 


The Ahirad-Afroz is a Hindasténi version (by Maulavit Hafizu-d-din, 
a learned native attached to the College of Fort William, at Caleutta, who 
undertook the task at the suggestion of Dr, Gilchrist,) of the 'Zydr-i Danish, 
or “"Pouchstone of Knowledge,” which was a highly elaborated and improved 
rendering (by Aba@) Fazl, minister of the Emperor Akbar) of the wdardr-é 
Suhaili, or “Vaghts of Canopus,” an clegant Persian version (by Mulla 
[Tusain Va’iz Nashifi,) of the Aa/ilah wa Damnah, which had been originally 
translated from the Arabic. The Arabic version was translated from the 
Sanserit 7/lopadesa of Vishuu Sarmaa, who drew largely upon the Laucha- 
fantra (the great storehouse of Indian Fable) for many of the Fables, 

The want of a good reading book for Students of Hinddstani has been 
frequently felt. The not very correct edition of the Ahirad-Afros published 
by Capt. Thomas Roebuck, by order of the Indian Government, at Caleutta, 
in 1805, is now quite exhausted, and there is no other book to supply tts 
place. 

The Ahirad-Afroz is probably better suited to Students who have passed 
through the Grammar of Hinddtstani than any other work, since if 1s not 
difficult, and yet contains a vast assemblage of useful words and phrases, 


In one volume, Royal 8ro., 


HE “ANEKARTHA” of HEMACHANDRA, a Sanskrit 
Vocabulary of words which are used in more than one sense ; 
being a continuation of the same author's Vocabulary of Synonyms, 
known under the title of ABH TIDHANACIIINTAMANE. With 
a Literal Translation, Critical Notes, and a complete INDIEA to 
both parts. By CHARLES CASSAL. 


The Anhkirtha is the second part of Ilemachandra’s Kosa, The 
‘aleutta edition, the only one pubhshed, being defective im many respects, 
it has been deemed desirable to revise the text, and for that purpose several 
manuscripts have been consulted. The translation is given at the foot of 
each page, as well as in the Index, for the greater convenience of the 
Student. The Notes comprise the various readings of the MSS., and such 
comparisons with passages from other printed and unprinted Kosttas as 
have been considered important. The Ixprx, wich contains all the words, 
explained and explanatory, of doth Vocabularics, has been extended to the 
first part, because the editions of it are unaccompanied with such indices, 
and therefore present great practical difficulties in use. Additions from the 
Haimabhidhdnachintdmanindmandldndmasarodvara, an excellent commentary 
on the Abhidhdnachintiémmi, are contained in a Supplement, 


) SPEPHEN AUSTIN'S PUBLICATIONS. 


In one volume 8vn., 
WITH A PORTRAIT OF THE AUTHOR, 
| Fever ESSAYS, and LITERARY REMAINS, of the 
late Rev. RICHARD JONES, M.A., Professor of History 
and Political Economy at the East India College, Herts, Tithe 
sommissioner, Charitable Trusts Commissioner, and Secretary to 
the Capitular Commission. Now first collected. With an Intro- 
ductory Preface by the Rev. W. WHEWELL, D.D., Master of 


Trinity College, Cambridge. 


In one volume Foolscap Atlo., 
Elegantly printed, and richly and characteristically ornamented, 


A SELECTION from the ODES of HAFIZ, an entircly New 

Translation from a carcful collation of MSS.; with Notes 
and Illustrations. By FE. B. COWELL, 3.A., Professor of 
Modern History in the Presidency College, Calcutta. 


Who has not heard of H4fiz, the great lyric poct of Persia ?—and yet 
how few have any distinct idcas associated with Ins name! Its mention may 
perhaps wake up in the English reader’s mind a vague feeling of spring—a 
confused image of roses and Hlies and sunshine —but nothing beyond... 
But this view of Hafiz is after all very impartial and ineorreet. 2. The 
praises of love and wine, with which his odes abound, and which have perhaps 
formed the entire subject: of the few hitherto translated into Inglish, are not 
the staple of his verse. These are but the acedental characteristics which 
gaihered round his poctry, from the influence of the age and country in which 
he lived; but under them all lics a ‘pure and perfect substance,’ of a totally 
different kind. 2.0.) Beneath all these heht outer ornaments—the fashion 
of his times—lies the true soul of the poct. 2... The better part of 
Persian literature is essentially mystical, 2.0. Hafiz has been only par- 
tially represented by the odes which have been usually selected for translation 
into Enelish, 2...) But ina large proportion of his poems, ITatiz’ genius 
assumes a totally different phase; and these seem to us to have been generally 
neglected, although im many respects of far higher interest to the English 
reader...) ‘The translations are strictly literal, to give the reader an idea 
of Hafiz as he really is; therefore all the abrupt transitions and bold extra- 
vagancies which characterise the original are studiously retained ; in a word, 
wll those impulses of impassioned excitement which are the soul of lyric 
enthusiasm, 


Demy 8v0., elegantly printed, with coloured border, 


MHE WISTORY of KING LEIR and his THREE 

DAUGHTERS, from the original Anglo-Saxon, by the 
Right Hon. THOMAS WYSE, C.B., Her Britannic Majesty’s 
Minister Plenipotentiary at the Court of Athens. 


Also, by the sane, Foolseap 4io., with original uUlustrations on ood, and 
other ornaments, 


Gg RED RIDING HOOD: a Drama in five Acts. 
Translated from the German of Ludwig Ticck. 


STEPHEN AUSTIN'S PUBLICATIONS. ; 
LATELY PUBLISHED. 


SECOND EDITION, 
hoolseap +to., 300pp., ie an unique, rich, and appropriate binding, 72.8. or, 
m moraoea, very elegant, edyes tooled and gilt, 63s. Printed in the highest 
style of art, illustrated by original desigus on wood, and enriched with 
head and tail pieces and borders in gold and eolours, 


2 a 
SAKOONTALA; 

()* THE LOST RING. A Free Transiarion, in Prose and 

Verse, of Kalidasa’s Drama. By MONLER WILLIAMS, 
M.A., Professor of Sanskrit at Hauileybury College; formerly Boden 
Scholar in the University of Oxtord. 

“ Wouldst thou the young year’s blossoms and the fruits of its decline ? 
And all by which the soul is charmed, enraptured, feasted, fed ? 
Wouldst thou the carth and heaven itself in one sole name combine ? 

T name thee, O Sakontalé! and all at once is said?’—Gorrir. 

, Letler from Professor 1. W. WItson, Boden Professor of Sanskrit in 
the Uneversily of Oxford. | 
“'The present translation of * Sakoontala, by Professor Monier Williams, 

is exceedingly creditable to dns scholarship and taste, and is a grent ime 
provement upon the original translation by Sir Win. Jones. The manner 
in which it has been given to the public is well worthy of the merits of the 
origmial drama, which has been always held in the highest estimation by 
erities and scholars of the first eminence. The illustrations are of great 
beauty and of great accuracy, having been taken from iluminated MSS. 
Ww this Library and that of the British Museum; and do great credit to 
the enterprising spirit of the publisher. Whether, therefore, regard be 
had to the merits of the author or the publisher, the work well deserves 
the encouragement of the Court. VW... WILSON. 


“From the dramatic compositions which are iwsost lighly prized by the 
[lindas that of Svfoontald was selected by Sir Willian Jones for transia- 
tion. The translation was in not very ornate prose, and was taccompanied 
by any explanation of imanners or allusions, but its appearance excited: the 
most lively interest and the warmest adimiration of Kuropean scholars; and 
if was rapidly re-trauslated into the languages of the continent. The 
stanza of Goethe quoted by Professor Wilhams is well) known. — dLis 
adaniradion Is reiterated by Augustus W. von Schlegel; and Alexander 


von Ltmboldt thus expresses lnusclf + - 

“ Kalidasa, the celebrated author of ‘Sakoontala,’ is amasterly describer of the influence 
Which ature exercises upon the minds of lovers. This great poet flourished at the Court of 
Vikramaditya, aud was therefore cotemporary with Virgil and Horace, ‘Penderuess in the 
expression of feeling and rehiess of creative fancy have assigned ty him bis lofty place among 
the poets of all nations.” 


“Mhe present translation of Sakoontala is further noticeable for the 
novelty as well as the beauty of the style in which the book bas been got 
up by the publisher. The titles and margins are all taken, in the present 
instance, from Indian originals in the library at the India Llouse and the 
British Museum, aud the scenery, architecture, und costumes of the figures 
introduced into the drawings are also derived from the sume authentic 
sources, although the grouping is the work of the artist. The binding is 
likewise of genuine Indian waguificence, aud the whole volume is a splendid 
aecession to decorative typography, while its contents cutitic it to an 
honourable place in) Buglish Hterature.”"—TIMEs, 


~~ 
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“ Chef-d’eeuvre de potsie a la fois épique et dramatique, qui réunit: dans 
une seule action ce qu il y a de plus pastoral dans la Bible, de plus pathetique 
dans Eschyle, de plus tendre dans Racine. . . . Ce touchant et BTACIeNs 
6pisode, . . La podsie a la mnjesté du paysage et les images dela passion. 
—From the “Cours Familier de Littérature,’ of M. DE LAMARTINE. 


; . *) *¢ , 5 ? ; 
“Nous avons surtout remarqué Je voluine intitulé ‘ Sahoontala, or the 
ig e e 5 4 — e * 
Lost Ring? C'est la, sans contredit, le chef-d’oeuvre de VExposition 
anglaise.”—- Noles sur 0 Exposition Universelle de 1850. 


“She did look towards me, though she quick withdrew 

TTer stealthy glances when she met my gaze ; 

She smiled upon me sweetly, but disguised 

With maiden grace the secret of her snules. 

Coy Jove was half nnveiled; then, sudden checked 

By modesty, left: half to be divined’ 

“And what is there peculiar in this passage? Nothing! The diction is 

fine— the subject commonplace. And on this aecount the more remarkable. 
What a state of society is here pourtrayed !—pure, frank feminine grace, 


which the Poet can paint and the spectator comprehend, .. 9. . Long 
before the Minne-singers and the Troubadours—a hundred years before the 
birth of our Lord, was the picture delineated. 2... The translation ean 


hardly be literal; competent judges pronounce it faithful. That itis elegant, 
the extracts we have given sliciently prove. The Publisher has happily 
combined the merits of antique and of modern art. We has taken advan- 
tage of the facilities which eolour-printing in our time gives for decoration, 
and imitated the arabesques, the borders, and the miniature pietures of 
Indian MSS. Anyone familiar with Oriental scenery need not require to be 
told that these flower-shoots are Tndian."—BERLIN NATIONAL ZEITUNG. 

“The volume is not merely a literary curiosity ; it is also a rare example 
of typographical art and decorative splendour,—what the French term an 
édition de Inxe: worthy, as the translator expresses i, Sof the inereasing 
reputation of Mr. Stephen Austin, of Hertford, from: whose press have 
issued soine of the most perfect specimens of decorative Oriental printing 
that this country has ever produced.” The binding is delicate in its emerald 
and gold, the printing and paper are stunptuous.” -SPECTATOR. 

“<Phe Lost Ring’ is an Tudian drama, fonnded on a real basis, every 
page alive with native manners and native scenery. Art has, therefore, come 
to the aid of poetry rather asa friend than as a servant; and she has brought 
with her a curious treasury of ancient and modern forms of decoration, 
Nvery page is printed within an iluminated border, copied from. some 
smtique missal or other manuscript in the British Museum. Phe type ts 
very beantaful, and the finish very careful. Mr. Austin, from whose presses 
this exquisite specimen of book production eomes, may fecl proud of such 
work :—all the more remarkable as being the produet of a provincial town. 
Such a book as this edition of ‘Sakoontala’ would be a credit to any press 
in any place.”—A TITEN 2UM. 

“We are pleased to have to point outa very honorable exception in the 
ase of Mr. Austin, of Wertford, the printer to the lon. Kast India 
‘ompany’s College at Hailevbury. Our space will not permit us to describe 
and praise as they deserve all the Oriental publications which Mr. Austin 
has exlibited: we will therefore confine ourselves to mentiouing a splendid 
copy of the Aarar-7 Satailé belonging to the Queen of England: and a 
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beauntift.l volume- an English translation of the Sanskrit poom Sakoon/ala. 
The printing is of an excellence difficult to surpass; the ornaments im colour, 
in gold, and in black ; the engravings and the borders will sustain a com- 
parison with the most perfect specimens which have issned from our 
Imprimerie Impériale.’—- JOURNAL DES DEBATS. 


* But attractive as are these table-books, still more attractive, efpecially to 
the Indian public, is Mr. Monicr Williamy’ translation of the ‘Sakoontala’ 
(Austin) —a volume in which the art of decorative printing reaches a point 
ati which it can hardly be execlled. The iustratious and Whumninations 
which glitter on every page are in the finest taste, and as characteristic as 
they are tasteful. Tb may well be classed among the choieest gift-hooks, 
not of this, but of every season. Vo the unstinting Wherality of Mr. Austin, 
of Hertford, we are indebted for the pubhestion of a work, the elaborate 
prodigality of whose ornamentation places i entirely out of the category of 
mercantile adventures. Mr. Williains’ translation of the ‘Sakoontalia’ 
aeserves far more elaborate notice than we are able to bestow upon it. Et is 
distinguished alike by ripe scholarship and fine taste’— OVERLAND MALL. 

Also, now ready, in one volume Lmypertal V6mo, handsomely printed, cloth, 
Pvee€ O8., 


A CHEAP EDITION 


OF TIE ABOVE, 
the Text without any of the borders or iWlustrations), 


SAKUNTALA; 
(*: SAKUNTALA RECOGNISED BY THE RING; a 
C 


Sanskrit’ Drama, by Kalidasa; the Devanagari Recension 
of the Text, now for the first time edited in England, with literal 
KEnelish Translations of all the Metrical passages, schemes of the 
Metres, and copious Critical and Explanatory Notes. By MONTER 
WILLIAMS, M.A., Professor of Sanskrit) in the Kast) India 
College ; formerly Boden Sanskrit Scholar in the University of 
Oxford. Royal 8vo. 31s. Gd. 


“*M. Williams, lhabile professeur @Haileybury, a suivi la rédaction 
dévanfigari, Son travail est exéeuté avec un som partut. 2.0. M. Austin 
continue Tenrichir la littérature orientale @ouvrages utiles qui sont en méme 
temps des chef-d'ouvres @imprimeric, dai deja eu Toceasion Pen stenaler 
plusieurs aux lecteurs du Journal Astatique, Jai i leur parler aujourd’ hi 
d'un nouveau volume, qui se distingue encore par la recherche dela composition 
typographique.’—M. Garcin Db 'PAssy, 

An important contribution to the study of Sanskrit literature is furnished 
by Professor Williams,—the first English edition of the masterpiece of the 
ercat Indian dramatist. . 2.0. The accuracy and style of the typography 
reflect great credit on the publisher’?— WrstMinsteER REvirw, 

“Mr. Monicr Williams takes a higher position by his remarkably pains- 
tuking edition of the ‘Sakuntala” . 2. The getting zt of the book is 
‘splendid? And we may congratulate Mr. Austin, who displays so much 
taste, skill, and care in his publications, upon this last production of his press.” 
—Dr. ALBRECHT WEBER, 

“You have improved in many passages the reading of Dr, Bochtlingk, 
and thereby rendered a sigual service to the students of Sanscrit Hterature.?-— 
Pror, CunistTian LASSEN. 


v 
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DEDICATED, BY PERMISSION, TO HER MOST GRACIOUS MAJESTY THE QUEEN. 
Royal 8v0., 700 pp., handsomely printed, price 42s., the Persian version 
of Pilpay’s Fables, 
? 


ANVAR-I SUHAILI; 
R, THE LIGHTS OF CANOPUS; being the celebrated 
work of Husain Viiz u’l Kashifi, Transtatren tor the first 
time into English Prose and Verse (on the same principle as the 
author’s Translation of the ‘Gulistin’), with an claborate Preface 


and copious Notes. By E. B. KASTWICK, F.R.S., F.8.A., 


M.R.A.S., ete. 
“ Windsor Castle, Norember 18th, 1854. 

‘¢Sin,—I have had the honour to present to nr Mauarstry the (QUEEN, 
the copy of your Translation of the ‘ANvAR-1 Suuai.f,’ which you delivered 
to me yesterday, and which is dedicated to Wer MaAgestry. 

“T have received Her Masesry’s commands to assure you that Her 
Masesty admired very much the manner in which this book had been 
produced, both in its printing and binding, and Wer Masesry has no doubt 
that your Translation fully deserves the character which has been given to it 
by those whose knowledge of Eastern Languages qualifies them to express an 
opinion.—I have the honour to be, Sir, your obedient and humble Servant, 
“Ie. Kastwick, Msq.”’ — ©. B. PHIPPS. 

The most excellent book in the language is, i my opinion, the collec- 

tion of tales and fables called ‘Anvar-i Suhaili,’ by Husain Va'iz, who took 
the eclebrated work of Bidpai or Pilpay for iis text, and has comprised all 
the wisdom of the Eastern nations in fourteen beautiful chapters.’—Sir W. 
JONES. ———— 
“The Enelish language has received much service at the hands of Mr. 
Eastwick. 2.0...) The book appears bearing on its page of dedication 
the august name of the Queen of England, and is Issued with a perfection of 
type and execution not common even in this land of good printing,’’— 
WrstMinstrEr ReEviEw, 

‘A thorough translation of this book alone might give to any man a 
permanent position amony Oriental scholars; but Professor Hastwick, if 1s 
to be remembered, has not only added this book to the stores of English 
reading, but also, mm an equally efficient way, ‘the Gulistan,’ ’’--- EXAMINER. 

‘“Many Kuropean scholars consider § Anvér-1 Suhaili’ as the most perfect 
work in the language of Persia. 2.0.0.0. Mr. Eastwick has had the good 
fortune to sueceed where many others have failed. In the version now before 
us we have a careful —and. we do not doubt, a correct — version of an original 
which 1s confessedly difficult. The prose part of the narrative is heltly and 
eracefully rendered. 2...) We tind in this volume a thousand beautiful 
and poctic illustrations of the thoughts, feelings, and experiences of common 
hfe. Tere we have wisdom, which is alse poetry. 2.0. Let us also add a 
word in praise of the beauty of Mr. Austin’s printing and binding. Tertford 
may very properly be proud of such a press and of such workmanship.’’— 
ATHEN ALUM, 

“so. CUT ravail dune utilité incontestable.’ —artract from the 
Rapport Aunuel” of the Socicté Asiatique, by M. Jutes Monu. 


ANVAR-I SUHELI: 

A NEW Edition of the Perstan Text. Edited by Tiecut.-Col. 
Zh OJ. W. J. OUSELEY, Professor of Arabic and Persian in the 
Kast India College. 4to. 30s. 

“The neatness of the typography reflects the highest credit. on your press, 
It is really a luxury to read such a book.” Dexcan Fores, LL.D. 
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HINDUSTANI MADE EASY.—HAMILTONIAN SYSTEM. 

‘We have just scen a prospectus of a modified system of teaching Knelish 

and Liinddst&ni, and Hinddstani and English, invented by Licut. M. Hunter, 

of the 18th Reg. BLN.T. We have been much struck with che extreme sim- 

plicity and inge onuity of his scheme, and feel satisfied that its adoption would 

save the student of Oriental Literature some years of unnecessary labour, It 
is bused on the Hamiltonian system.” —Benca, Hurkaru. 





Royal 8c0., handsomely printed, and ti ‘ongly bound tre ce gilt, price 3ls.6d , the 


BAITAL PACHISI; 

()* TWENTY-FIVE TALES OF A DEMON. A New 

Edition of the Hindi Text, carefully revised, with the words 
expressed in the Hindustani character immediately under the 
corresponding word in the Nagari, and with a perfectly literal 
word-for-word Mughsh Interlincar Translation, accompanied by 
a Free Translation in English at the foot of cach p: age, and Vix- 
planatory Notes. By W. BURCKHARDT BARKER », M RAA.S., 
Oricnial Interpreter; and Professor of the Arabic, Turkish, 
Persian, and Hindustani Languages at Eton.: Mdited by K. B. 
EASTWICK, F.R.S., FOS.A., M.RALS., ete. 


All the Vowe ‘I-points are inserted, and every means adopted to 
smooth the path of the learner; and it is hoped that by the aid 
of this book aLonn, a competent knowledge of Hindustani may 
be acquired with case in the course of two or three months. 


“Ce bel ourrage, publié sous la direction de M, Eastwick, aplanit toutes les 
difficultes de Uctude de ta langue WANDIE.  Vexceution typographique en est 
irréprochable. C’est un nouveau service rendu a@ Portentalisme par le céléebre 
éditeur de ITertford, M. Stephe n Austin,” SLATIQUE, 

“The ‘ Baital Pachisi’ is a collection at twenty- -five tales. 

They are written in a simple, eusy style, peculiarly adapted for the use of 
those who begin to study the language. The editor has, with a laudable seat, 
done everything required for an easy introduction to Hindistini. 

The transcription in Devandgari characters, placed above the Ilindi t text is 
truly practical, It serves not only as an excellent means to introduce cusily 
into Hinddistani reading im ge neral, aud facilitate the acquaintance with its 
rarcly-marked vocal system ; but points out distinctly the great number of 
Sanscrit words waich the Hindi contains cither in their unchanec dg form, 

or more frequently m a corrupt state, The free translation venders very 
happily the tone of the original, and reads very well. The typographical form 
of the book shows all the excellency for which Mr. Austin’s publications are 
justly recommended.” —WeEsTMINSTER REVIEW. 

“The student of Oriental literature is now presented with an excellent 
interlinear translation (illustrated by a free translation also) of the Buaital 
Pachisi; or, Twenty-five Tales of a Demon. . 2... Helps like this 
might alist tempt an amateur to undertake the study? 7 IX AMINER, 


GULISTAN; 


New Eprrion of the PERSIAN TEXT, with a Vocancnary. 
By EK. B. KASTWICK, F.RS., F.S.A., M.RALS., ete. 
Demy 8vo. 12s. 


_ cousider it evervthing to be desired.”-—Duncan Fornes, LL.D). 
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; ‘printed with Coloured Border, with head and tail pieces, and with 
laminated fuc-simile INustrations (in gold and colours), from a valurhle 
MS. copy of the Gulistan in the Library of the Royat Asiatic Society. 
Demy 8vo., eleyantly bound, 21s, 


GULISTAN:;: 


2 rd * 2 

(?: ROSE-GARDEN of SADT OF SHIRAZ. Transtarin 

for the first time mto Prose and Verse. By EDWARD RB. 

EASTWICK, F.RLS., F.S.A., M.RJA.LS., Professor of Oriental 
Languages and Librarian in the Kast India College. 

The Publisher has the high satisfaction of referring to the following expres- 
sions in a note from the Hon. ©. B. Phipps, Keeper of the Privy Seal to Her 
Majesty, dated “Windsor Castle, January 8, 1893," acknowledging the receipt 
of a copy of the  Gulistin,”’ forwarded by the Publisher for presentation to 
Her Most Gracious Majesty the Queen: -- : 

“T have presented the beautiful copy of ‘Gulistin’ to the Queen. Her 
Majesty hes aceepted the book, and it was very much admired.’ 

“The translation is careful, and executed with great skill, as might be 
expected from one who has edited the text of the ‘Gulistin’? . 2. The 
exterior of the book is quite in Oriental style. Many pictures in dluminated 
colour-printing —faithfal copies of Persian MSS.—vignettes, —and the binding 
ornamented with arabesques ino gold--exhibit the skill and taste of the 
Publisher.’— Din Max Munver. 

“The richness of a Persian MS. has been in some measure simulated by 
the printer. The work contains several iuminations which will bear com- 
parison with the best Kastern iluminations executed by hand. The typo- 
graphy is faultless, and a rich Persian arabesque m gold upon the cover com- 
pletes the harmony of this most attractive volume.?— LIrerary GAazErre, 

“We like the translation before us, and it is, we think, a valuable con- 
tribution to our small stock of Oriental produefions 2...) We cannot 
dismiss this book without a word of praise on the style of ornamentation and 
typography in which it has been got up. It does great credit to the country- 
press of Mr, Stephen Austin, We never saw colours, gold, and Oriental 
design more charmingly combined for the production of a beautiful volume,” 

‘We must name here among gift-books, for the beauty of its typography 
and its uminations, as well as for the richness of its matter, treated: only 
as a storv-book, Professor Eastwick’s execllent translation of the ‘Gulist4n,’ 
It is a delightful substitute for the old Books of Beauty, the very thing for a 
boudoir, and very fit for any study also.’-- EXAMINER, 

“Tt is evident that Mr, Eastwick acts on principles of conscientious 
literality in translation. THis verse is smooth, his prose fluent, and his annota- 
tion eritien). . 2?) 6 Lhis edition of Sadi elaims attention on one other 
vround besides its literary merits It is printed, bound, and published with 
a chaste richness that would do eredit to any London publisher of ornamental 
volumes,-— SPECTATOR, 

“Professor Kastwick has translated the famous ‘ Gulistan,’ or Rose-Garden, 
of the immortal Sadi, by far the most popular of all the writers of the East. 
And the book deserves notice, cven apart from its intrinsic literary value, for 
the elegant form and rich illustrations which it owes to the spirit of a 
publisher in a small provincial town, Mr. Stephen Austin, of ILertford.’”— 
Dickens’ TTousEnoLp NARRATIVE, 

‘Ht is only just to remark in pissing, that over and above the excellence 
of the translation, it is got up, to use a techmieal term, in an elegant Persian 
style, with Oriental embcllishinents, and does the highest eredit to Mr. Stephen 
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Austin, of Hertford, from whose press it issued last year.’’-—NaTion al 
MAGAZINE, 

“Its exquisite Huminations would do credit to the best of the metropolitan 
eae - . . The polish of some of the epigrams would not have disgraced 
,ope,’—Friinp or Invi, 

“The very faithful translation published by Professor Eastwick ; his verse 
Is peculiarly terse and elegant, so as to be no mean equivalent for the original.” 
—Frastr’s MAGAZINE, March, 1856, 

‘* Professor Kastwick's eraceftl version.""-—Oxrorp Essays, 18554, 


PRAKRITA-PRAKASA; 


()® THE PRAKRIT GRAMMAR of VARARUCHI, with 

the COMM eae ARY (Manorama) of Bhamaha. By 
EDWARD BYLES COWELL, B.A. The first complete edition 
of the Original Text, with various readings from a collation of 
six MSS. in the Bodleian Library at Oxtor d, and the Libraries 
of the Royal Asiatic Society and the Kast India House. With 
copious Notes, an Inelish Translation, and an Index of Prakrit 
Words; to which is “prefix ‘dean casy Introduction to Prakrit 
Grammar, Roy: ul 8vo., 230 pp. Price 21s. 


“Mr. Cowell gives us ee mercly a standard native Prakrit grammar from 
wv collation of several MSS., but a short grammar of lis own more conformabie 
to Huropean system, and a translation of the former, . 9...) The LeCUPACY 
and style of the typography and quality of the paper reflect great credit on 
the publisher.’—Wrsrarxster Revirw. 

© Mr. Cowell's edition cannot fail to receive the approbation of all Sanserit 
scholars. Tfe has for the tirst time made one of the most important Sanserit 
works available for their use.’?—PRoresson CHntsvIAN LAsseN, 

“With the liveliest: satisfaction, therefore, we welcome the first great 
effort in this dircetion, made by an Oxford pupil of the illustrious Horace 
Hayman Wilson, which, not, solely destined to a practical purpose, is devoted 
also to what we may call the seience of Sanscrit literature, 2... The 
whole displays the most exemplary industry and pratseworthy care, well merit- 
ing the exceedingly handsome eetting-up of the book, which ereatly redounds 
to the honour of the publisher.’—Dn. AL BRECHT WEBER, 

~ . Un veritable service a da serencee.’—Lertract from the 
© Rap). ort Annu” of the Asiatic Soricty of Puris, by M. Juirms Moun, 1854. 


Handsomely printed ia Finis LGm0., pee Os., 


BHAGAVAD- GITA; 
()": DISCOURSES ON DIVINE MATTERS OF KRISIDNA 
AND ARJUNA; a philosophical Poem. The Sansgurr 
Text, with a VocancLary. 
Also, uniform in size, price 12s., a New Translation in Prose, 
W ITH very copious Critical, Philosophical, and Explanatory 
Notes; and Introductory Chapters on the Hindi System 
of Philosophy, a Critical Examination of the book, and an Index 
of Proper Names. By J. COCKBURN THOMSON, Member of 
the Asiatic Socicty of France. 
“(Cotte charmante ¢dition de la Bhagavat-Guita est dédiée a M. WL. H, 
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Wilson dont M. Cockburn Thomson est un des élevés les plus distingués, Le 
notes qui accompagnent la traduction sont trés nombreuses. Je texte est a peu 
prés celui de M. Lassen ; mais le nouvel éditeur a indiqué les lecons of 11 
différe de ses devanciers. Le travail de M. Cockburn Thomson est le plus 
développé dont la Bhagavad Guita ait été jusqu’ 4 présent l'objet, ct ce début 
@un jeune savant mérite tous les eneouragements des Indianistes.—JouRNAL 
DES SAVANS. 

‘““Mr. Thomson has rendered a great service to Sanserit literature by his 
new edition and translation of the Bhagavad-Git& The introduction contains 
an excellent exposition of the different philosophical systems of the Hindds, 
while the translation, being literal without binding itsclf anxiously to the 
original, is exceuted with great skill. The text is very correct.’’—WeEst- 
MINSTER ReEvirw, 

“This poem, the most remarkable work belonging to the ancient litera~ 
ture of the Hindvos, has been ably translated and explained by Mr, Cock- 
burn Themson, whose intimate knowledge of his subject has enabled him to 
compress into a brief treatise the history of Sanskrit philosophy, and to ihus- 
trate in a particularly clear and lucid manner the distinctive tenets of the 
different schools.”’—LEADEK, 

ae ee ee Précédée Vune longue ct savante introduction.’ —Eatract 
from the “ Rapport Annuel” of the Asiatic Society of Paris, by M. Juves 
Monn, 1844, 


AKHLAK-I MUHSINI; 


shi which are prefixed a few casy Storics for Beginners. 
Edited by Ticut.-Coloncl OUSELEY. 8vo. Price 7s. 6d. 


LITERAL TRANSLATION, by the Rev. H. G. KEENE. 
2nd edition. 8vo. Price 7s. 64d. 

Au surplus, I’'édition de M. Ouseley est trés-correete, qualite 
essenticlle surtout, dans un texte pubhé pour des ¢tudiants ; et la traduction 
de M. Keene est httérale ct fidele, comme celle quwil a donnée du premier 
chapitre de PAuvér-1 Suhaili. es publications que je viens de mentionner 
ont été édités par M. Stephen Austin, imprimeur du Collége d@ Haileybury. 
Les savants doivent savoir gré a cet habile typographe du soin avee lequel i 
a exécuté ces publications, qui se distinguent par la beauté des types oricntaux 
et latins qui y sont cmptoyés.’—M, Garcin pe Tassy. 


BAGH O BAHAR; 
N entirely new and literal Exe1ish Version, with copious 
Notes. By E. B. EASTWICK, F.R.S., F.S.A., M-R.A.S., 
ete., Professor of Urdi at Haileybury College. Royal 8vo. 
Price 21s. 


bc 


PREM SAGAR; 


NEW Edition of the Hinpr Text, with Notes and a 
‘ complete Vocabulary. By E. B. EASTWICK, F.R.S., 
F.S.A., M.R.A.S., ete. 4to. Price 30s. 


“Une excelicnte édition, a laquelle il joignit une traduction remarquable 

par sa scrupuleuse fidélité ct par ’Cléeance du style.’—M. THropnore Pavie. 

RANSLATED into English. By FE. B. EASTWICK, F.RS., 
F.S.A., M.R.AS. 4to. Price 21s. 


STEPITEN AUSTIN'S PUBLICATIONS, 1 


VIKRAMORVASI| : 
DRAMA, by Kalidasa. The Sansketr Text. Edited by 
MONIER WILLIAMS, M.A. 8vo. Price 5s. 


RANSLATED into English, By EDWARD BYLES 
COWELL, B.A. 8vo. Price 7s. 6d. 


HITOPADESA; 
MILE SANSKRIT TENT, with a Grammatical Analysis, alpha- 
betically arranged, and an English Index of Words, serving 
the purpose of a reversed Dictionary. By FRANCIS JOHNSON, 
Protessor of Sanskrit at the Kast India College. Imperial 8vo. 
Price 31s. 6d. 
“The ple a madesa is the original of the celebrated ‘ Pilpay’s Fables.’ 
The inercased means of typovraphical accuracy, a copious Glossary, and a 
new and more distinct type than any heretofore employed, have combined to 
render the present edition superior to “all that have preceded tt... 0... With 
these additions, this new edition of the Hitopadesa cannot fail to afford the 
most essential facility to the early study of Sanscrit, the difficulties of which 
have been greatly lightened by the ree ent public ations of Profe ‘ssor Johnson, 
and by none more than by his present edition of the Titopadesa,—Proressor 
WILSON. 
MYRANSLAT ED literally into Knglish, By FRANCIS 
JOHNSON. Imperial 8vo. Price 10s. 6d. 


TURKISH READING BOOK; 


\ ITH Grawaar and Vocanunary, and a Sclection of Original 

Tales, Hterally translated, with copious Critical, Explana- 
tory, and Idiomatical Notes, and accompanied by Grammatical 
References; the pronunciation of each word being given as now 
used in Constantinople. By WILLIAM BURCK HARDT 
BARKER, M.R.A.S., Oriental Interpreter, and Professor of 
the Arabic, Turkish, Persian and Tindustant Languages at Eton ; 
Author of ‘Lares and Penates;” “Turkish Tales in English,” 
ete. ete. 3800 pp. Imperial 16mo. Price 14s. 


“The first thing that strikes us with respect to this book, is the elogant 
manner in which it is printed and bound. No little credit attaches on this 
head to the printer, as well as to the learned Orientalist, its author.” — 
EDUCATIONAL TIMES. 

THE AMIRS OF SINDH; 
RY LEAVES FROM YOUNG EGYPT; with 12 Plates, 
and a Portrait in Chromo-lithography of Mir Muhammad. 
By an EX-POLITICAL, Third Edition. Demy 8vo. 22s. 
“A very entertaining and instructive narrativcit is.” —MonrninG CuKoniciz, 
“ The work is execedingly well written.’—Mornina IEnraxp. 
‘His descriptions are graphic, and many of the adventures recorded of 
startling interest.” —KconomistT. 


“Tt presents the most graphic description of our lately conquered provinces 
in the East which has yet come to us.” -- Critic. 


lis STEPHEN AUSTIN’S PUBLICATIONS. 
A SHORT HISTORICAL ACCOUNT of the CRLMICA, trom 


the carliest ages and during the Russian occupation, compiled 
trom the best authoritics. By °W. BURCKHARDT BARKER, 
M.R.A.S., author of “ Lares and Penates ;” the ‘“ Turkish Read - 
ing Book,” ctc. etc., and for many years resident in Turkey in 
an official capacity. Foolscap 8vo., with tinted engravings, and 
wmap. Price 3s. 6d. 

“Mr. Burckhardt Barker bas exceuted his task very admirably, and has 
produced one of the most interesting volumes of theday. It is illustrated with 
plates and an excellent map. * Naval axp Minrrary Gazerre, 

‘Interesting narrative.’—CAaMBRIDGE INDEPENDENT Press, 

“The tale is well told.’—ATNEN.AUM. 

“ Thielly instructive and seasonable volume,’’— Brighton Gazetre, 


NVAR-I SUHELT; The FIRST BOOK. The Pesrstan Texv. 
LX. Edited by the Rev. H. G. KEENE, late Arabic and Persian 
Professor at the East India Colle we, Haleybury, Herts. Octavo. 
Price 10%. 6d.— Also, an ENGLISIL TRANSLATION.  8vo. 
Price 10s. 6d. 


Q ELECTIONS from the MAHABHARATA, with a Vocancnary. 
By FRANCIS JOHNSON, Professor of Sanskrit at the Kast 
ludia College. Royal 8vo0. Price 9s. 


A CONCISE GRAMMAR of the HINDUSTANI LANGUAGE, 
with Sclections for reading. By K. B. EASTWICK, T.t.s., 
ete. Crown 8vo. 


POCKET DICTIONARY, ENGLISH and PERSIAN. By 
W. THORNELILLEL TUCKER, Demy 12mo. Price 7s. Gd. 


S48 SKRIT VOCABULARY. ENGLISID and SANSKRIT. 
By FE. A. PRINSED, of the Hon. Kast India Company’s Civil 
Service. Royal 8vo. Price 10s. Gd. 


ALORA TWERTPORDIENSIS: bemg a CATALOGUE of 

PLANTS known or reported to Grow wip in the County 

or Herrrorn, with the stations of the rarer specics. By the 

Rev. Ro IE WEBB, Rector of Essendon; and the Rev. W. HE. 

COLEMAN ; assisted by various Correspondents. With acolored 
Map. Demy 12mo. Price 12s. 6¢., cloth gilt. 


iB DIAN PENAL CODE. Copy of a Penal Code prepared by 
the Indian Law Commissioners. Royal 8vo. Price 10s. 6d. 
Hl HAILEYRURY OBSERVER: a MISCELLANY by the 
Srupents of the East India College, from the commencement 

in 1839 to the end of the first term, 1854, with the Lists of 


Authors and Editorial Committees. Seven vols. 8vo. (bound in 
four), Price 42s. 


